The Indian Dance tradition is thousands of years old 
and plays an important part in Hindu culture. In Hinduism 
all art forms like dance (Natyakala), music (Sangeetakala), | 
painting (Chitrakala) and sculpture (Shilpakala) convey 
the beautiful and divine side of man. Dance is the most 
sublime expression of what moves the soul. 


HISTORICAL BACKGROUND OF DANCE 
IN INDIA 


Dances performed in India are said to have their | 


origins in dances and rituals of the period of the Vedas. 
In Hindu mythology, a dance by Nataraja (a depiction 
of Shiva) is often depicted in old bronze statues which 
narrates how he created and destroyed the universe. The 
ancient treatise on sculpture, the “Silpashastra”, offers 
a telling story about dance and art. Sculptures from all 
over India illustrate the importance of dance in Indian 
cultural history and the richness of its traditions. Dance 
is believed to have evolved from religious rituals and 
practices. Even today religious rituals often have drama 
and dance as elements in them. 


The Natya Shastra is the oldest literary document 
about the art of Indian Dance. It contains the knowledge 
which, according to mythology, was revealed to the great 
sage Bharata by God Brahma. According to Bharata’s 


treatise, dance is composed of three elements: natya, 
nritya and nritta. 


1. Natya: It encompasses the dramatic elements of the 
dance form. 


2. Nritya: It is the method of communicating the theme 
or idea via dance form. 


3. Nritta: It is pure dance where no bhava is expressed 
through body movements. . 


Classification of Indian Dance 


The Indian dances are broadly divided into Classical 
dances and folk dances. Dances are a form of coherent 


expression of human feelings. Like Indian culture, Indian 
classical dances are equally diverse in nature. There are 
numerous classical dance forms in India and innumerable 
folk dances. Each dance form can be traced to different 
parts of the country. Each form represents the culture 
and ethos of a particular region or a group of people 


CLASSICAL DANCES | 


- India has thousands of years old tradition of fine 
arts and classical music and dances. Some of the world- 
famous dance forms that originated and evolved in 
India are Bharatnatyam, Kathak, Kathakali, Kuchipudi, 
Manipuri, Mohiniattam and Odissi. All these dance 
forms use basically the same ‘mudras’ or signs of hand 
as a common language of expression and were originally 
performed in the temples to entertain various Gods and 
Goddesses. They all are based on Natya, Nritya and Nritta. 


BHARATNATYAM 


na It is Presumably the oldest classical dance heritage of 
ndia . It was initiated in the Hindu temples of Tamil Nadu 
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yentually flourished in South India. Theoretical 
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i se of ule ve oe breed j Natya Shastra’, which Popular Bharatanatyam dancers include Rukmini Devi 
ancient >an W AORE OF the performing Arundale, Padma Subrahmanyam, Alarmel Valli. 
is “itis also known as Dashiattam because of the solo 
* formances given by devdasis. Kuchipudi 
p 
characteristics: The dance-drama 

gharatanatyam is performed by male and female performance originated 
° “ol0ist in a village of the Krishna 

: district 

, The dance form is based on ‘Adavu’ (steps) and It is of — salah 

‘yasthamudra’ (hand gestures). menmanes W the 

e ie l 15th century texts like 

, Communication Is done through ‘bhavabhinaya’ ‘Machupalli Kaifat’. Modern 

(facial expression) and ‘hasthamudra’ (hand Kuchipudi was born through 

gestures). the Yakshagaana tradition of 


The performance starts with the prayers to God Siddhendra Yogi. Originally 


Ganapathi and worship of Nataraja Moorthi. the group of actors who 
performed Kuchipudi were 


~ 


The costume is paijama and jacket of Kanchipuram 
silk and Banaras silk. 

Bharata Natyam is integrated with the Carnatic ~ 
South Indian ~ system of classical music. | 

The instruments used are Veena, Flute, Mridangam 
and Violin. 

» Important Mudras in Bharatnatyam are: 

e ‘Kataka Mukha Hasta’: In this mudra the three 

fingers are joined to symbolise ‘Om’. 

è During Bharatanatyam recital: during this Knees 

are mostly bent 

¢ ‘Ekcharya lasyam’: In this mudra one single 

dancer plays many roles. 
* Important dance elements of Bharatnatyam: 
¢ Alarippu: Alarippu is the first item in a 
Bharatnatyam recital. It is an invocatory dance 
performed at the beginning of the recital 
*  Jatiswaram: It is an example of a pure danc 
nritta sequence in which the performer weaves 
several patterns on a basic musical composition. 

* Shabdam: It means words that make a story, 

which are shown for the first time. 

* Varnam: It is a combination of da 

emotions. 

* Padam: Padam is a musical monologue or 
composition (sabhaa gaanam), meant for dance. 
Jawali: These are short love-lyrics performed at 
a faster pace. 


e or 


nce and 


g stage of the 


Thillana: It is the concludin : 
itta). 


. r 
Performance, and comprises pure dance (N 


known as Kusselvas. 


Characteristics: — 


The dance is performed on the verses sung as odes 
to Lord Krishna. 

Initially the dance was performed by only 
Brahmin men called as Bhaghavathalu but later 
Lakshminarayana Sastry introduced females to the 
art form. : 

Concept of solo dancing was also introduced. 


Daaru: It is a small composition of dance and song, 
which is used to represent a character. 

It is a mixture of the laya of the Tandava dance form 
and of the Lasya or the slow movement in dance 
speed. 

Kauvtvams is another important dance performance 
in Kuchipudi which is done in the form of Nritta or 
Nritya to different talas. 

The Kuchipudi dancer should also possess the 
additional quality of knowing the Telegu and Sanskrit 
language so that they can understand the texts of 
this dance. 

The dress of males was also called Bagalbandi. 
Women mainly wear a colourful and vibrant saree 
and dress similar as in Bharatanatyam. 

Musical instruments used are Mridangam, Saraswati 
Veena or the South Indian Veena, the Manjira, 
Sarpeti, the Tanpura, Violin, and Kanjira. 

Important dance elements of Kuchipudi: 

Tarangam: It is a dance in Kudipudi whereby the 
dancer performs the dance on the edges of a 
brass plate with a pot on their head. 


+ 
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“Po ular Kuchipudi dancers i 
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Kathakali 

It originated in Kerala. 
drama, dance, music, costumes an 
divine experience for all who get to 
great stories of the past, mostly from Indian epics. It is 
performed by men only. It is also called the ‘ballad of the 


east’. 


It combines devotion, 
d make up into a 
view it. It tells the 


Characteristics: 


e The costume is elaborate and the face is painted in 
vivid hues. 


e A Kathakali performance begins with the Kelikottu 
calling the audience to attention followed by the 
Todayam when characters invoke the blessings of 
the gods. 

° The characters of Kathakali do not speak and the story 
is presented through songs from the background. 

e It is believed to have evolved from Ramanattam. 


e Manipravalam: It is the language used for Kathakali 
songs ( It is a mix of Malayalam and Sanskrit) 
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A Kathakali actor enacts 
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The text of Kathakali songs is known as Attakkatha. 
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udra is a stylised sign language used to depict E 
his ideas through mudrag 


For this the actor follows a systematic sign language 
d on Hastalakshana Deepika, a treatise on the 


Kathakali orchestra is formed of two varieties of 


drums - the maddalam and chenda; the chengila 


whic 
cymbals. 


Popular Kathakali dancers include Pandit Birju Maharaj, 
Lachu Maharaj, Shambu Maharaj 


Mohiniattam 


Mohiniyattam is a classical 
dance form of Kerala in South 
India. It derives its name from 
‘Mohini’, a female avatar of 
Lord Vishnu. The mention of 
the dance Mohiniyattam is 
found in its core form in the 
ancient Sanskrit scriptures 
of Natya Shastra written by 
a certain saint named Bharat 
Muni. It was initially called 
as ‘Dasiattam’ because of the 
Devdasis (temple dancers) 


Characteristics: 


e It is a solo recital by women which is a combination 
of both Lasya and Bhava. 


e The play is performed through dancing and singing. 


h is a bell metal gong and the ilathalam or 


e Artists give importance to facial expressions and 


body movements more than rhythmic steps. 
* It presents a story in front of viewers with different 


postures in the melody Manipravalam which is a mix 
of Sanskrit and Malayalam language.. “aS 


e The viewers understand the stories through Mudras 
and expressions. A higher emphasis is given °” 
acting. ve 


° Mainly the theme of Mohiniyattam is related to Lord 
Vishnu and his incarnation Lord Krishna. ia 
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it has 40 varieties of movements known as Adavukal 


they are the basic steps of Mohiniyattam. 


they are divided into Taganam, Jaganam, Dhaganam 
and Sammisram. 

Women wear golden colour jewellery with Kasavu 
eas ® is an off white or plain white saree with 
golden embroidery. 

The recitation may be either performed by the 
dancer herself or by a vocalist with the music style 
being Carnatic. 

instruments played during a = Mohiniattam 
performances usually consist of Kuzhitalam or 
cymbals; Veena; Idakka, an hourglass-shaped drum; 
Mridangam, a barrel-shaped drum with two heads; 


and flute. 


Popular Mohiniyattam dancers include P.P. Maya, Gopika 
Varma, Smitha Rajan 


Odissi 

Initially called ‘Odra- 
Nritya’. This dance form 
from Orissa includes themes 
from Vaishnavism and others 
associated with Hindu gods and 
goddesses like Shiva, Surya and 
Shakti. Knowledge of earliest 
examples of Odissi dance 
is obtained from Udayagiri- 
Khandagiri caves. 


Characteristics: 


e Odissi, in its history, was 
performed predominantly 
by women. 

Later Gotipuas came into 
being, who were the young ) 

boys dressed as females to perform the artform. 
Odissi is learnt and performed as a composite oF 
basic dance motifs called the Bhangas (symmetric 
body bends, stance). 

Among this Tribhanga is the most famous ones 
It is three-banded form of the body with hanes 
Spreading out, depicting masculanity. It is also known 
as ‘Chowk’ posture. 

Modern Odissi is performed by children and si 
'n Solo or as a group. 

The female dancers wear brightly col 


ults, 


oured sari 


made of local silk known as Bomkai Saree and the 
Sambalpuri Saree. 


e They wear ghungroo on their feet and an elaborate 


belt on their waist. 


e A moon shaped crest of white flowers or a Mukoot 


that is a reed crown with peacock feathers 
symbolising Lord Krishna may adorn the hairdo. 


e Amale dancer wears a dhoti. 
e ‘Shokabaradi’, ‘Karnata’, ‘Bhairavee’, ‘Dhanashri’, 


‘Panchama’, ‘Shree Gowda’, ‘Nata’, ‘Baradi’ and 
‘Kalyana’ are the main ragas of Odissi. 


e The musical instruments include tabla, pakhawaj, 


harmonium, cymbals, violin, flute, sitar and 
Swarmandal. 


e Important dance elements of Odissi are: 


è Mangalacharana is performed followed by 
offering of flowers called Pushpanjali and 
salutation to mother earth referred as Bhumi 
Pranam. 

¢ Batu or Batuka Bhairava or Battu Nrutya or 
Sthayee Nrutya which is pure dance or nritta 
dedicated to Lord Shiva. 

è Pallavi which includes the facial expressions and 
the representation of the song. 

¢ Tharijham consisting of pure dance before the 
conclusion. 

èe The next part is nritya that encompass 
expressional dance or Abhinaya to communicate 
a story, song or poetry through hand gestures or 
mudras, emotions or bhavas and eye and body 
movements. 

è An Odissi performance is concluded with the 
dance movement referred as Moksha that aims 
to communicate a feeling of emancipation of the 


soul. 


Popular Odissi dancer include: Supriya Nayak, Dr. Aruna 
Mohanty, Sujata Mohapatra 


Manipuri 

Its themes are based on Vaishnavism and spectacular 
execution of ‘Ras Lila’, dance dramas based on love 
between Radha and Krishna. Other themes included in 
this art form are associated with Shaktism, Shaivism and 
on the sylvan deities called Umang Lai. The dance form 
origin to the festival of Lai Haraoba where many 


traces its 
e form is named after 


dances were performed. This danc 
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the north-eastern state of Manipur, India from where it Muslim rulers patronised this dance form givin 
originated. 


status of a court entertainment. Kathak gives emph 
on poses, expressions, grace, hand, eye and in 
movements, and footwork. Kathakkars (storyte is 


travelled from village to village and kingdom to kingg 
spreading their art. om 


8 it th 


llers) 


Characteristics: 


Kathak evolved into three main schools of thought 
Lucknow, Jaipur and Benares forms. l 


Held within a well defined system of artistic Values 
these gharanas exhibited prominent features is 


sanani 


made them unique. 
S V D e Jaipur focused more on warrior-like movements 
introducing Parans and Kaviths. Aggressive 
Characteristics: movements, sharp foot work and spins are some of 
e Important aspect of Manipuri dance is that the the specialties of the Jaipur gharana. 
dancer does not make eye contact with the audience. i 


Lucknow gharana dealt with delicate movements, 


Dances are very much based upon the cymbals 
(kartal or manjira) and the cylindrical drum known 
as Manipuri mridang or pung. 


There are two divisions of Manipuri dance: Jagoi and 
Cholom 


Female artists adorn a barrel-shaped drum-like long 
stiff skirt with decorative embellishments and a 
transparent veil on face. 


Male dancers wear dhoti, kurta, white turban, a 
folded shawl over the left shoulder and the drum 
strap over the right shoulder. 


e Other common instruments are the harmonium, 
pena, bansuri, shankh (conch), and esraj. 

e Instruments used in performances are Kartal 
(Manjira) and Manzilla, Pena, Harmonium, Bansuri, 
Esraj, Shankh. 

e Important element of Manipuri dance: 
¢ NagaBandha mudra: In this position body is 

connected through curves in the shape of ‘8’ 


e There are number of manipuri dance forms such as 
Ras Lila, the Pung Cholom, Nupa Cholom, Thoibi. 


Popular Odissi dancer include: Guru Bipin Sinha, 
Yumlembam Gambhini Devi, Nirmala Mehta 


Kathak 


The word ‘Kathak’ has its origins from the Sanskrit 
word Katha which means story. Kathak is an amalgamation 
of three arts- music, dance and drama. Both Hindu and 


culture, romance, ethos and sringar. Gazals, amass, 
gabs are a few picluriarites of this gharana. 


y BRED v DADE Rt haa te RO a ete 
A 


The Banaras gharana which emerged from the banks 
of the River Ganga focused more on the spiritual 
aspects. Tumris based on ‘bol banana’ was thé 
specialty of the Banaras gharana. 

Instruments frequently used in Kathak dance av 
Tabla, Majira, Sarangi or Harmonium 


Important elements of kathak are; 


h 
¢ Ananda: It is the introductory item throug 
which the dancer enters the stage. 


: : ents. 
¢ Thaat: It comprises soft and varied movem 
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pance Forms of India 


Todas and Tukdas: These are small 
recitals with fast rhythm. 


r pieces of 


, Jugalbandi: It Shows a competitive play betw 
the dancer and the tabla player, E 

, padhant: In this feature the dancer recite 
complicated bols and demonstrates them i 

» Tarana: It is similar to thillana, which consists of 
pure rhythmic Movements before the end 

» Kramalaya: It is the concluding piece consisting 
of intricate and fast footwork. 

» Gat bhaav: It is a dance without any music or 
chanting. 


popular Kathak dancer include: Pandit Birju Maharaj 
Lachu Maharaj, Sitara Devi 


Sattriya 

Sattriya is also known as Sattriya Nritya. It was 
introduced in Assam by the great Vaishnava saint Srimanta 
sankaradeva in the 15th century A.D. Sankaradeva Popular Sattriya dancer includebRanjumoni and 
propagated “ek sharan naama dharma” (chanting the Rinjumoni Saikia 
name of one God devotedly). 


Characteristics: 


> The dance is generally performed in group by male FOLK DANCES 


í r 
monks known as ‘Bhokots India is a land of varied cultures and traditions. 


* Highlight of the stories depicted in Sattriya dance is Diversities in all spheres make the Indian culture quite 
of Lord krishna and radha unique. Indian folk and tribal dances are products of 
° Important aspect of the dance is its hand movements different socio-economic set up and traditions. Indian 


folk and tribal dances are simple and are performed to 
express joy. In India we have festivals and celebrations 
virtually every day. This has added to the richness of 


and facial expressions. 
* Male costume comprises dhoti and chadar and the 


paguri ( turban). Indian culture. Since every festival is accompanied by 
© Female costume comprises ghuri, chadar and kanchi celebration, folk dances have become an integral part of 
(waist cloth). our social milieu. 
° Saree used in this dance performance is called Pat 
saree. 


STATE-WISE LIST OF FOLK DANCES 


TOEO eR TT TT 


Andhra Prade 
sh 
siddhendra Yogi. The dance is based upon the anger of Satyabhama. She was 
wt f the love between Krishna and Radha. The dance displays feminine 


a. This is antagonistic to the male Tandava Movement. 


Bhamakalapam The dance drama was innovate 


the wife of Lord Krishna. She was jealous O 
e. This is known as Lasy 


movements in danc 


who are the cohorts of the Veerabhadra. It is a very devotional 


` it I . . . . . 
sti community tyam is based on this story of Sati sacrificing herself using the 


V 
ĉeranatyam It is practised by the Verran” a. Veerana 


ance, performed in honour of Lord Shiv 


$ . 
Agni within called Yogagani. 
NT ein er BET ese, a oe wamasee ete 
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Tappeta Gullu It was initially started by shepherd communities of North Andhra Districts. The dance has vigor, rhythm 
tempo and is performed to invoke the Rain God. In this dance form, the artists hang drums around their fee 
and produce beats with movements. 

Kuchipudi Earlier the dance-drama troupes of ‘Bhagvatas’ from Kuchipudi village performed the dance. Lasya and Tandava 
are important elements of Kuchipudi. 

Vilasini Natyam The dance is performed by females, which includes temple dances, court dances and dance from Telugu Origin 
It is a dance form of the Devadasis of Telugu, hence it is also called Devadasi dance. The dance was performed 
from morning till evening therefore was called Nitya Seva which means daily services. 

Andhra Natyam It was performed in the Buddhist Aramas, temples, and royal courts by the Telugu regions’ cultured and dedicateg 
female artists. It is also known as Temple Dance. This form of repertoire is dedicated to the temple deities and 
performed in the temples. 

Lambadi 


It is a folk dance of the Banjara tribe. Lambadi dance is inspired by the day to day life of farmers. Women make 
hand movements while dancing similar to planting, sowing, and harvesting. 
SS EE 
Dhimsa It is mainly performed by the Porja tribe. Dhimsa dance is performed during festivals, weddings and also at 
the time of the “hunting festival” in April when men and women dance for hours. During other festivals, the 
performers belonging to one village visit another village to dance and to take part in community feast. “Sankidi 
Kelbar” is the term for such dances. 
ee eee Ss— ere ee—en—lOlllooOlllll——LL—&——L0vowk_ 
Kolattam It is practised by young girls. The dancers use sticks to keep the rhythm of the dance. These sticks are stroked 
against each other to create harmony and also make the dance more swift and soothing. ‘Basava’ — the bull, the 
personification of Shiva is the centre of the Kolattam festival 


Butta Bommalu No professional training is required and can be performed by ordinary people. This dance is performed to celebrate 


happiness during festivals. The words Butta Bommalu mean basket toys. It is also called the dance of masks. 


Telangana 

Dappu The dancers wear colorful dresses and dance to the musical tunes of cymbals, tabla and harmonium. In Dappu, 

the themes are usually based on mythological stories. 
Arunachal Pradesh 

Ponung It is traditionally the folk dance of the Adis community who are known for their rich cultural way of living. It is 
exclusively women’s dance, which is performed in a group. It can be performed by the young married women 
as well as young girls. 

Popir Galo tribe of Arunachal Pradesh is known for its popular Popir dance. 
The dance is a tribute to the Goddess Mopin Ape (Goddess of prosperity and fertility). It is performed for recreation 
purposes after the completion of important rituals of the Mopi festival. 

Bardo Chham It is performed by both the men and women of the Sherdukpens community. They hold this dance very close 
to their heart. It depicts the evils that mankind has to fight and defeat, symbolizing the victory of good over evil. 

Buiya The dance is performed by Digaru Mishmis. The Digaru Mishmi women and men perform the dance. It is performed 
with family members and relatives. Entertainment is the main purpose behind this dance. It is also performed in 
multiple festivals like Tazampu, Duiya, and Tanuya. 

Chalo It is part of most awaited festival, called Chalo Loku. It is a celebration of the Nocte tribe. It is celebrated just 
before the farmers harvest the paddy. This festival is a way by which the Nocte tribe says goodbye to a past season. 

Wancho The Wancho tribes perform dances during appropriate occasions like festivals, ceremonies etc. All men car 
participate but among women, only girls and those young married women who have not joined the husband's 
family can take part. 

Pasi Kongki it is a celebration of a tribe called Adi. It is a beautiful representation of the Pasi’s activities for the welfare of the 


tribe. The dance is performed to the tune of a song sung by the locals. The song is called Aabang. 
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It is celebrated by all A 

ssamese peo i . 
the state. It is also a celebration of ne ei Of religion, caste or creed. It marks the cycle of farming for 
is quite an energetic ar ie ne ange of season. Thus, Bihu is the state festival of Assam. The Bihu dance 
of the role of the woen at involves rapid hand and feet movement. The dance emphasises more 


her folk dance forms of Arunachal Pradesh are: Bichhua, Nat 


ot uja, M i 
Khel Gopal Puja, Maharas, Kaligopal, Tabal Chongli, Canoe, Jhumura Hobjanai and 
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Bihar 


panwariya The dance is performed by males of Bihar. The dance is do 
occasion of birth etc. 


a a ia a a T a 
Sama Chakwa i Is a p Aiat d performed at various festivals in Mithila region, that covers northern Bihar and extends into 
epal. The dance form, which includes folk theatres and song, celebrates the bond between siblings. 


ne while singing the folk song. It is performed on the 


Bidesia This dance is popularly known for its unique theme, which talks about social issues, contradictory topics and 
conflict between the traditional and the modern lifestyle. 
Ő 
Jata-Jatin The Mithila and Koshi region of North Bihar is famous for its folk dance which is named as Jat Jatin. It is performed 
in the moonlight by the couples and their epic love stories are depicted. Other conditions of life such as poverty or 
sorrow and love affection and some trivial humorous fights between husband and wife or lovers are all expressed 


through this dance. 
Other folk dance forms of Bihar are: Bakho-Bakhain 


a: | 


Chattisgarh 


Gaur Maria It is performed by people of the Bison-Horn Maria community. It is performed on auspicious occasions like births 
formed by both the males and females of the community. 


and weddings. The dance is per 
the Satnami community of Chhattisgarh. The dance is 


i i i ically a prominent ritual of i 
™ Ee at d to the accompaniment of melodious songs. It is devotional in 


very expressive in its depiction and is performe 


nature and has a religious connotation. 
ormed by Yadavs, a caste in the Hindu Community. This dance 


Pam ’ Thi is perf , l 
Raut Nacha It translates into ‘Night Dance. This Sate a Krishna. The people of the Yadav community believe that Lord 


: j ight to W : 
nae ra i jip hera They consider themselves as the descendants of Lord Krishna. 
Krishna was of the Yada i 


rom the ancient Indian epic Mahabharata. It is woven around the 


olves narration of tales f 


Pandwani This dancing style inv 
story of Pandavas. 
rformance 
V - l et sits on the floor throughout the pe 
edamati In Vedamati, the lead artist 5I ; 
in the dance drama. 
. . as erforms in P A 
Kapalik The lead artist narrates 4° well as P embers of the community. The dancing part of the act is 
e and female m nd the instruments. 
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Other folk dance forms of Chattisgarh are: Bharth 
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Goa 
Tarangamel It is a dance in Goa that involves a lot of energy. It is usually performed on the occasions of Dushehra and Holi 
by young boys and girls. The dance performers wave multi coloured flags and streamers and make noises to the 
beat of the instruments such as “Dhol” and “Romut”. 
Modni it is a dance involving horse-like movements. It is a spectacular warrior-dance commemorating the victory of the 
it is mostly performed during the 


Ranes, the Maratha rulers of the Sattari taluka in Goa, over the Portuguese. 


Shigmo festival. 
use men and women dance while brass lamps or 


Samayi nrutya The word samayi means brass. It is called Samai dance beca eee | 
deepak are put on their heads. The people per ce before Holi. It is mostly performed during the 


Shigmo festival. 
Goa. It is considered to be a folk play, which 


olk drama performed in many villages in 


form this dan 


Zagor It is a form of a traditional f 
consists of a prayer to the almighty for the protection from every evil that falls on the village. 
Koli This dance is practiced by the Koli community. The dance is seen to be performed by both men and women who 
have fishermen standing in two different rows carrying Oars. 


are dissected in two major groups which 
onkani it means beauty. This dance is a mixture of Indian and 


Dekhni It is one of the oldest dance forms of Goa. In K hens 
western music. Dekhni dance can be associated with those people who converted to Christianity from Hinduism 


during Portuguese rule. 
occasions like Vrata, Ganesh Chathurthhi 


Fugdi It is performed by the Goan women. The dance is performed on special 
etc. The women of Goa take a break from their regular chores and have fun through dancing. The Dhangar 
community also known as the shepherds are known to perform this dance in devotion to their Goddess 


Mahalakshmi for conducting the Vrata. 


Shigmo During this festival period, famous temple processions are held by throwing Gulal (red powder) and dancing with 
umbrellas, symbols of gods and goddesses. 

Ranmale It is mostly performed in the Sattari Taluka of North and Sanguem Taluka of South Goa Districts.It is based on the 
mythological stories from Ramayana and Mahabharata, the popular Indian Epics. 


Tonnya mell It is the stick dance of Goa. It resembles the Gujarati folk dance Dandiya Raas. The biggest difference is that only 
males can perform Tonya Mell dance whereas Dandiya can be played by both men and women. 


Other folk dance forms of Goa is: Gonph i 


Gujarat 

Garba It is performed around an earthen pot (garbo) with a lamp inside, which is called a ‘Garbha Deep.’ This representation 
is symbolic. The lantern symbolizes life - the fetus in the womb, in particular. The pot itself is a symbol of the 
body, within which divinity resides. 


Dandiya Ras In this dance, both men and women energetically dance with colorful and decorated bamboo sticks, striking them 
to the beats of instruments like the dholak and tabla. The dance is a beautiful way of re-creating the battle that 


took place between the Devi and the demon. 
The colorful sticks used during Dandiya represent the sword of Goddess Durga, which is why this dance form is 


also known as ‘The Sword Dance.’ 


Tippani Juriun It originated in Saurashtra in Gujarat. This folk dance is also known as ‘matla dance’, and ‘tippani nritya’. Tappani 
juriun is an important dance during the festival of Holi and Diwali. It is also a celebratory dance done during the 
wedding season. The dance originated among laborers to escape the monotony of their work lives. It is performed 
by the Koli community. 


and 


Bhavai It is mainly performed by the Targala community also known as Bhavaya; they hail from both the Hindu 


Muslim communities. It is a kind of ritual offering made to the goddess Amba. 


Ft i eB ee 
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; a r. The : 
traditional dance is Ornament is generally worn by young married women 


dance is perfor Speci 
p med to the beats of the musical j pecially performed by the young girls who are married. The 
Jhumar dance is also Popularly know instruments such as dholak and thali. In some parts of the state, 


. n as the ‘Hariyanvi Gidda’, 
It is also known as Faag or Phaa 


hag l ae 8 dance. This folk i 
It is celebrated primarily in the months of e iaoi dead by the agricultural community of Haryana. 
and March. 


paph also known as eidh iaeia performed in Haryana when the atop is ready en geh harvesten Ma 

eiae a ce is performed only by men. They thank god for the good harvest season. 

) ying in their lands they celebrate this happiness by doing the Daph dance. 

satel It is one of the most popular folk dances of Har 
circular drum (Dhup) is played lightly by the male 
The celebration is done usually after the work in 


yana. It is performed either by men alone or with women. A 


dancers. The spring season is a time of celebration in Haryana. 
the fields has been done. 


It is performed only b j í j 
Loor aake paea Sea hae native to the ‘Bagar’ areas of Haryana. The dancers form two teams, they taunt 
, e birth of a daughter or about the unsuitability of a marriage tie between the two sides. 


Gugga A ji dance performed in the procession taken out in memory of Gugga Pir. He is worshiped in Haryana by 
i GUT ningus and Muslims. A group of devotees are chosen to be the main dancers. They carry their own musical 
instruments like Deru, Thali, Chimta etc. and dance to the beat creating a spiritually charged atmosphere. 


Khor It is similar to jhumar dance. It is exclusively performed by women. The performance is related to daily lives and 
harvest done by local people. The dancers wear gleaming gold work skirts. 


Gagor It is usually performed during the months of Phalgun and Chaitra. It is dedicated to Lord Shiva and Goddess 
Parvati. The dance is performed by women. 


EE Eee, | 
Himachal Pradesh 


Chhapeli This dance is done in hasty steps of high speed. Chhapeli is a music style too. One interesting and attractive part 
of this dance is that it is a traditional dance that is performed by real lovers. The reason behind this is that the 


dance helps lovers to make their bond stronger and enhance their relationship. 


y because it originated in the region of Mahasu Pahari speaking area. It is 


Mahas is called Mahasu probabl i 
L aiil : d conducted during the Mahasu Festival in the month of August, known 


performed in the honor of Lord Mahasu an 
oth men and women. 


as Mahasu Devta fair. It is performed by b 
e dance depicts Raas Lila and tells the tale 


he Kullu district of Himachal Pradesh. Th 


Nati it is mainly associated with t ' 
of Aia Gopis. It is performed at weddings and other joyous occasions as well. 

Dangi itis based e of the oldest folklore of Himachal Pradesh. The dance is performed during the harvest season. 
tis based on on 


z i iness. 
it has two themes, one is love and another is bus 


ecially when life comes to a standstill during cold winter. The Himachal 
Munzra it is performed indoors, solo or duet, esp 


Bhoomi.There are various traditional dance forms of Himachal Pradesh for each and 
is known to be the Dev Bnoor™: 


every occasion. the local people by moving around in circles. It is a highly popular 
y 


Jhora It is a springtime celebration parton el of this dance is that it aims to break caste barriers, thus allowing 
layas. The nig 


dance in the Kumaon Hima cate 
both higher and lower caste people to perform | g 
li, Chharhi 
= folk dance forms of Himachal Pradesh are: Dhaman, Jhall 
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Jharkhand 


Paika It is a powerful dance performance that requires lots of energy and vigor. It has been prevalent in Orissa si 
ancient times and is now an essential part of popular festivals observed in this eastern Indian state. The is, 


tribe of the Mayurbhanj area in Jharkhand is famous for the Paika dance. It is a unique folk dance form 3 
representation of the martial arts. Sq 


Phagua It is a dance form popular among the tribes residing in Jharkhand and the adjoining state Bihar. It is Performey 


during Holi. It is performed by both men and women. The dancers throw coloured water and powder on each 
other as they dance to the music. 


Hunta Dance It is an ancient dance form famous among the Santhal tribe living in the Chota Nagpur region in Jharkhand. This 


folk dance revolves around the concept of hunting. The dance is performed only by the Santhal men. 


ec a E E S, 
Alkap 


It is a rural dance-drama performance popular in Jharkhand’s Rajmahal hills. It is a performance that combines 
music, dance, and theater. The dance is commonly linked with Shiva’s Gajan festival. 
ESSA ge | 
Karma Munda It is also known as Karma Naach. It is a traditional dance of central and Eastern India annually performed during 
the karma festival. This folk dance is performed during the worship of the god of fate which is known as Karam 
Devta. People consider the god of fate as the cause of good and bad fortune. 
a a a a a aE ES ee a 5 
Mardana Jhumar 


It is an important dance form celebrated in the Chota Nagpur region in the state of Jharkhand. The dance form 


is found in two varieties, one is the Janani Jhumar performed by the women and the other is Mardana Jhumar, 
performed by the men. The dance is part of festivals celebrated during the harvest season 


Ba a a a a a a gc a 
Mundari Dance 


It is performed by the Munda community. Mundari dance is performed differently in every region. One thing that 


is Common among all forms is the non-participation of males in the group of female dancers. The male members 
of the tribe play the musical instruments and enjoy themselves as an audience. 


a a i a a ge 
Sarhul It is a traditional dance of the Oraon tribe. It is also celebrated by the Munda and the Ho tribes of Jharkhand. The 
festival marks the beginning of the New Year and is celebrated every year in the first month of the Hindu calendar. 


Barao It is a celebration of the Oraon community thriving in the state of Jharkhand. It is one of the largest groups 


dwelling in the hilly region of Hazaribagh Goomla. They have Dravidian origins. The Oraon community is also 
known as Kurukh. 


Bg a rer ee ee 
Shitka Both men and women perform this dance. The dances celebrate different feudal traditions. It displays spontaneous 


expressions of joy and happiness and combines elements of reality and fantasy. The costume and headgear worn 
by the dancers is similar to that of the Paika dancers. 


e RENN Sei A eg RN sete 


Danga It is performed to celebrate the ancient cultures of the community. Both men and women are allowed to take 


part in the Danga dance form. 
Domkach 


it is a traditional wedding dance. Popularly known as Nagpuri dance, it is part of wedding festivities. The Nagpuri 
version of the dance is further categorized into Ekharia, Jhumta, and Dohri Domkach. The dance is representative 


of group strength or sabala. It is usually performed during the night, by a group of ladies. 
is a 
Ghora Naach The word Ghoda refers to a horse, and Naach translates to dance. Together it means the Horse Dance- It A 
dance performed only by men. The wooden puppet of the horse is the main prop used. It is shaped eee 
a horse with a hole in the centre. The dancers get inside this hole and support the puppet on thelr feet. 


: ; ; f : ions oF 
entire dance is performed without any song on the side. It is performed mainly during wedding celebration 
in the village carnivals. 


Jhumar/Janani 


. nd is 
it is a popular folk dance form popular in the Chota Nagpur region of Jharkhand. It is a female-centric dance j 
Jhuma 


; so ' icipation- 
famous by the name of Janani Jnumar, where Janani means feminine. The dance also involves male pas j 
it takes place after the monsoon season. It is an integral part of the Karma festival that marks the celebra 


the harvest season in Jharkhand. = 


Other folk dance form of Jharkhand is: Agni A 


eT epee oe N N 
It is a traditi 
Rauf onal and rhythmi 
Ka en i tee AN ythmic f 
shmir. It is primarily perf olk dance of Jam 
ormed to celebr mu and Kashmir. It origi 
ginated in the Muslim c i 
ommunity of 


performed by the young Poes e harvesting season of Spring 
e mar ' 


pikat stele b 
eir i i 
l wirl the oie is form of 
mandias It is a dance that is performed at wed Partner girl round in circles folk dance, the two young girls hold 
weddin j 
Kud pandi Nach It is performed by grateful vil BS and is a form of Kashmiri traditi 
thank the Gramd ul villagers after th aniei 
evata or vill l e harvestin 
performed age deity fo esting of crops is fini i 
by any person. y tor protecting crops, cattle eaa It is a celebration and a ritual to 
N ea REIS RE , people from natural disasters. Can be 
eo Jammu and 2 
Kashmir. - This dance is only performed by th 
y the men of the Wattal tri 
ibe 


of the region. It i 
. Itis pr 
presented on auspicious occasions of th 
e tribe. 
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Karnataka 
yakshagana It is popular i 
in coastal Karnat j 
, ak j i 
i artt! a districts. It is believed that Yakshagana origi 
originated as a result of th i 
l l Vaishnav 
Huttari It is also kno l 
wn as the Koda 
f gu dance. It i 
deaa Bie Slaw Gane | . It is one of the most spiri 
a spirit 
— AE SA acacia ek eta a nies of Karnataka and has various local 
i It is a dance Se 
performed at the ti 
me j : 
xs Heat tribe: of a harvesting festival in Karnataka. It is performed f 
. or entertainment by 
Kunitha Itisa iti 
traditional dance 
e 
- : performed by men of the Kuruba tribe. This is a dance performed 
rg It is a traditional dance devoted to Draupadi. It i f ——— 
i. It is performed on a full mo i i 
on night. It is also known as D 
roupthamma. 


iti i 
t is celebrated by the Tigala group in the Karnataka region 


D E 


Kerala 
N ; ; ; 
ambiar used it as a medium to protest against the prevalent socio- 


Ottanthull i 
al Itis a dance-drama performing art. Kunchan 
oliti nee se inn Mes ica 
political structure and prejudices of society In his time. It went on to become the most popular folk art 
art presented 


in Kerala temples. 
Mohiniatta 
m . 
It evolved from the state of Kerala which also has an association with the old tradition of Lasya style of d 
e of dancing. 


It is exclusively performed by women. 
| . . 

It is a popular dance form of the Hindu community of Kerala. It is mainly performed by women durin th 

. ' 8 e 

ra which falls under the Onam festival. 


alayalam festival Onam. It is performed on the day of Thiruvathi 


en E oe 


ast feet work during perfo 


the focus is given on f 
ama and a ballet form. This type of folk 


Selalarki 
| s 

In this dance form 
nd the deities the local villagers worship. 


s performed in a dr 


alwi language and i 
ds present in India a 


Maanch 
It is performed in the native M 
he various Hindu gO 
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delkhand region upon the reaping of 
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ostumes to participate in this dance. 
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the harvest, in celebration of pros 
e Malwa region 
birthdays, 
hen pot on th 


ndia. It is a solo dance performed by ladies on 
nerally performed in a circular 


of Madhya Pradesh, | 
or any other special occasion. It is ge 


eir head. 


ed in th 
e weddings, 
lance an eart 


Matki 
It is mostly perform 


special occasions lik 
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a TT eT 
Madhya Pradesh 


Phulpati It is the main dance form of the Malwa region. The dance celebrates nature and devotes itself to the goddess of 
nature. It is mainly performed by unmarried girls of the state during Holi. 


Grida Dance This dance form is about communities coming together and joining hands. It brings people closer and strengthens 
relations. The main season for Grida is when the Rabi crop is ready for harvest. They meet to congratulate each 


other for having a good harvest. 


Other folk dance form of Karnataka is: Aada, Khada Nach, Selabhadoni 


etch A E EN N E TOD tag 
Maharashtra 


Lavani It is performed by Dhangars or shepherds. Lavani is a combination of traditional song and dance which is performed 
to the dholki drum. The word ‘Lavani’ is derived from the word Lavanya, which means ‘beauty’. Lavani aims to 
take various aspects of social life such as politics, religion, romance, etc. and present them in an entertaining 


form. It is performed by women. 


Koli It is the dance form of Koli fisher folk of Maharashtra. The dance incorporates elements that this community is 
most familiar with - sea and fishing. The dance is performed by both men and women divided into two groups, 
where fishermen stand in two rows holding oars in their hands. 


Lezim It is mainly performed during the Ganesh festival in Maharastra. In some places, Lezim is known as Ganpathi 
Dance. Lezim dancers carry a wooden stick fixed with jingling cymbals. These jingling cymbals are called Lezim. 
Another important instrument of Lezim dance is Dholki which can also be considered the main instrument to 


give the beat to the dancers. 


Dahikala Dasavtar It is performed on the nights of Holi and Diwali festivals. In this dance Dhol, Sambhal, fluet and Pawri are played. 
or Bohada This dance is an expression of happiness performed on auspicious and religious ceremonies, it is a way to please 
God. To educate the younger generation this dance is performed by wearing masks of mythological characters 


and they also represent their stories. 
a 


Other folk dance form of Maharashtra are: Gafa, Nakata 
ann renner SST 
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Odisha ; 
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Ghumara It is prevalent in the Kalahandi district. It is a representation of victory over evil that the tribes now perform. This 
dance was first performed near the Indravati river valleys. 

Mahari It is a ritualistic dance form from the eastern Indian state of Odisha that used to be performed at the temple of 
Lord Jagannatha at Puri by devadasi dancers called maharis. Following the abolition of the devadasi system, the 
dance has been discontinued at the Jagannatha Temple but is now performed on stage at many venues. 

Chhau This dance is a tradition from eastern India that enacts episodes from epics including the Mahabharata and 


Ramayana. It is connected to regional festivals, notably the spring festival Chaitra Parva. Its origin is traceable to 
indigenous forms of dance and martial practices. 


Other folk dance form of Odisha are: Paika, Savari 
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West Bengal 
aa aei o ni eee ee Ee SES See A ee es 


Kathi It is usually performed by a group of men. The dance is performed on the enriched cultural songs thet sce 


composed of the occupations of the native villagers. - 


Gambhira It is performed all over the Malda district of North Bengal during the festival of Chaitra Sankranti.The masks used 
in this form of dance are made out of Neem and fig trees by the local Sutradhar community. Sometimes ne 


also made masks of clay. It is the sacred devotional dance performed by worshippers of Shakti. A 


CO = aaa 
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It comes from the word Dh 
: al tha ; 
phali It is widely popular in the abo ‘ refers to a shield of defense. Dhali dances portray the shieldmen in the troops. 
e ee dad e er pa ia community of Bengal. The courage, excitement, pain, emotion, offense, 
dancing includes acrobatics bikie aaa expressed by facial expression as well as dance gestures. This style of 
’ ghting, and martial orders 
Baul dance connects | iri 
gaul ove and spirituality. It aims to interact with the almighty in human beings’ souls. 
It involves chanting hymn : ; 
Keertan 8 hymns or Mantras while dancing to the accompaniment of certain instruments. Also in Sanskrit 


the verb ‘Krit’ mean isi i i 

pede ia PA Kirtan dance is related to the worship of Lord Vishnu and has great antiquity 

ae ce weas given its proper form by the great religious revivalist, Chaitanya Deva. The person 
p ms this dance is called a ‘Kirtankar’ or, colloquially, a ‘Kirtaneer’. 


other folk dance form of West Bengal are: Jatra, Marasia, Mahal 
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Punjab 


It is the traditional dance of Punjab. A long ago, Punjabi-Sikh farmers started to use different farming activities to 
create a dance form to celebrate food-growing, harvesting and relationship to the land, which later they started 
calling Bhangra. 


Bhangra 


ce form is inspired by 


It is said to be the female counterpart of Bhangra. It is performed only by women. The dan 
he rhythm is created 


the ring dance of ancient times. It is performed to Boliyans which are traditional songs. T 
by the clapping of hands along with the music of the dhol. 


Giddha 


It provides a new aspect to deal with many issues. It presents subtly and sarcastically the seamy shadow spread 
on our life. It is performed by the Mirasis, Naqaals and Bhands community people. It is usually presented by two 
men who, through a series of jokes, improvisations, and horseplay, make sharp, satirical comments on society 


Naqual 


and politics. 
m which is performed by the males. This dance is basically performed by old men also 


Malwai It is a different dance for 
the males tease other people and enjoy a lot. 


known as Babey. Through this dance, 
it is basically performed by males. The steps are simple and slow and it 


Ludi It is performed to celebrate the victory, 
discretion of gender while performing the dance. 


is a mash-up of Bhangra. There is no 


Bhand, Dandass 


Other folk dance form of Rajasthan are: Daff, Dhaman, 


an. It was initially performed by the Bhil tribe. The dance is chiefly 


Ghumar it is a traditional folk dance of Rajasth 


performed by veiled women who wear flowing dresses called ghaghara. 
nce is performed in almost all the marriages and festivals in the 


Chakri It is performed by the Kanjar tribe. Chakri Da 


Haroti region of Rajasthan. 
sank It is performed at Gangaur festival in Rajasthan. It is observed throughout the state by women folk who 


worship lord Shiva. 
nake Charmer Dance’. It is particularly performed by a 


Kalbeliya It is well known by other names like ‘Sapera Dance’ or S 


Rajasthani tribe called ‘Kalbelia’. 
Other folk dance form of Rajasthan are: Ghapal, Suisini, Jhuma, Jhulan Leela 
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Tamil Nadu annie ai 

Kolattam it involves religious offering of homage to the temple Goddess by the women. It is esis pels of the females 
and does not necessarily involve the males. They may act as drummers or players of background music. 

Kavadi It is celebrated by the Hindus of Tamil Nadu. In this festival, Lord Murugan, the God of War is worshipped. Lord 
Murugan is worshipped by making ceremonial sacrifices and offerings to pray to him to help them ward off their 
debts and to be saved from any kind of calamity. 

Bharatanatyam it originated in the temples of South India, particularly, Tamil Nadu. where one dancer takes on many roles in 


a single performance. 
Kumi A group of Tamil people celebrates their festivals and other auspicious occasions by performing this folk dance. 


The word Kummi originates from the Tamil word Kommai. It translates to ‘Dancing with the clapping of hands’, 
a ———  ————  —_~Yrrnse ere 


Theru koothu It usually takes place in open air. In this dance form make-up and costumes are considered to be of prime 
importance, 


EAD ANON A a 
Oyilattam This dance is mainly enjoyed in villages during festivals. This beautiful traditional dance form, on the whole, 
portrays the folk and mythological stories like Mahabharata, lord Muruga’ s tale and Ramayana. 
eee nn ee ee ee reese eee eee eee eee ee eee Naa a he. 
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Uttar Pradesh 


O_O IIIIIÃħĖn 
Nautanki It is a combination of mythological plays and folklore. It is an operatic form of theatre performance. The themes 


of the dance generally revolve around the heroic deeds of the people in the past or religious epics. 
i 


Raslila It is generally performed on Rasia, a form of song that is wholly based on the subject of Krishna-Radha love. It is 
a form of dance that depicts Lord Krishna’s love towards the milkmaids of his village as well as his consort Radha. 


Chappeli It is performed by a male and female accompanied with dance and song. It involves a lot of instruments as well. 


Charkula It is an integral part of the cultural background of the Braj area. The dance is dedicated to Lord krishna. It is 


performed in the auspicious days mainly on the third day of Holi, which according to popular belief is the day 
Radha was born. 


Other folk dance form of Uttar Pradesh are: Jaita, Jnora 


eee NOUO 


Garhwali The main idea behind the Garhwali folk dance is the music and rhythm. The dancers here perform the art ina 
dynamic manner which is of course in tune with the music. It is performed by both men and women. 

Kumayuni This dance form practised in the Kumaun region of Uttarakhand. It is basically a sword dance accompanying 3 
Marriage procession but now it is performed on many auspicious occasions. 

Kajari pie abi is done to mark the arrival of the monsoons to express joy and happiness. This dance is done aloné 
wit Jhula lyrics or swing songs. One type of Kajri dance is performed on a performance platform and the other 
is sung by women on monsoon evenings which is known as Dhumnuiya Kajri 

Jhora 


te rhe rar performed by moving around in circles in the Kumaon Himalayas. The unique feature 
ts dance is that it aims to break caste barriers thus allowi i i 

. Owing both higher a le to perfor 

it together. Besides springtime, this danc y MEE ae neon ° 


e is also performed during weddings and local fairs. a 
Chholiya igi i 


Other folk dance form of Uttarakhand is: Raslila 


a O 


It is a combination of 
m of sound and 
movement. The dancers themselves play the Mridanga(Pung) while executing 


the performance. 


ibi It is a dance form dedicated t 
o the sylvan deity known as Thangjing of Moirang. It depicts scenes from the local 


folklore featuring Khamba ihi 
and Thaibi, the hero and heroine of the Moirang village and their love story. It is 


associated with religious rites. It can be performed only by men 


It is a drum dance and i 
is one of the dances performed during Holi. The central instrument of the dance is a large 


Lai Haraoba It is celebrated primarily by the Meitei community. It is also a visual display of Meitei customs and traditions. It 


is performed by both male and female dancers. 
Raslila The dance form tells the story of Krishna, Radha and the Gopis, and is considered as Krishna’s favourite thing to 
ed during the full moon of March-Arpil; 


do. The Manipuri Raas Leela are of five kinds: Vasanta Raas - perform 
aas and; Diba 


Maha Raas - only performed on the full moon period of November-December; Nitya Raas; Kunja R 


Raas - to be performed only during the day. 
Khubak Ishei It is a dance performed within the temple during the rains, marking the chariot festival of the Lord. 
t is performed during the confrontation between two villages. It is performed when a village wins 


Lhou Sha It is a war dance. | 
a fight or catches a wild animal. It became the dance of victory. The Maring community of Manipur is responsible 


for its origin. This dance is also performed as the conclusive dance of many festivals. 
Meghalaya 
e of Meghalaya where all the people meet once a year at the end of the harvesting 


Ka Shad Suk It is a thanksgiving danc 
Mynsiem season. They sow the seeds for the next season symbolizing the beginning of the new. It is celebrated in April. 


Nongkrem dance festival is an annual festival of the Khasi tribe of Meghalay 


Nongkrem 
for the harvest and prosperity of the people. 
groups to celebrate these festivals. It is also known as the Chipiah Dance. This 


Laho The tribal communities gather in | t 
folk dance is also famous among the Harp tribe of Meghalaya with a different name. There Laho Dance is known 


$$ g 
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Mizo communities known as ‘Pawi’. This dance is presented in two diverse 


Chawnglaizawn It is a popular folk dance of one of the 


events, these are as follows: 
On one occasion, it is performed by a husband to express 
y one. The hunters come bac 


The second occasion is a happ 
dance. 
med by the ‘paihte’ tribe. It is a community dance where everyone can participate 


Zangtalam The dance is mainly perfor va 
and celebrate the happY moments together: 


a. It is performed to appease God 


he grief of the death of his wife. 
k after a triumphant hunt and are saluted with this 


flowers tucked in their hair, dance to the 
aving of hands with ribbons. A couple of 


. . ith 
Par La “le Girls attired in colourful dresses, Wi 
m i irls. Girls 
she pangs skint al movement in the dance involves the w 


tune of the song. The princip 7 7 
boys lend musical accompaniment by playing guitars. 
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Sarlamkai/Solakia 


This is an impressive dance Originating from the Pawi and Mara communities in the southern part of Nisan 
. am, 
This dance is known as ‘Sarlamkai’ whereas the Lushals referred to it as ‘Rallu Lam’. It was also Performed in i 
. . ’ an 
earlier time to celebrate a victory in wat. 


Tlanglam It is widely performed all throughout the state, Both men and women perform this dance, 


senescent arenes pope cesseeecen, 


Cheraw Dance 


a a a aR a 


z : i a n 
It is characterized by the use of bamboo sticks which are kept In cross and horizontal forms on the ground, 


While 
the male dancers move these bamboo sicks in rhythmic beats, the female dancers perform by Stepping in and 
out of the bamboo blocks. 

Khuallam This dance can be termed as a community dance, Khuallam dance is usually performed during the ceremony 
of ‘Khuangchawi’. This folk dance has religious significance and is very important for the Mizo people, No songs 
accompany the dance. 

Chailam This dance is performed during the festival of Chapchar Kut. This dance is performed by men and women standing 
in circles. Women and men stand one after another and together form a circle. They hold each other by shoulders 
and waists and they sing a song in chorus and dance while swinging to its rhythms. Drums and gongs are also used, 

Sawlakin It was performed to celebrate the victory of a war. It evokes the actions of a hero who has won the war, As 
women and men stand in their places, the hero dances holding the shield and sword to the tune of gong beats. 

SS hhh 

Nagaland 
SE aaa —ČĂŮ 
Rangma 


It is performed by the Naga people. It is usually a part of the Ngada festival. It depicts war culture, The dancers 


dress up like warriors and move in a rhythmic style with the beats of a drum. The dance is a highly energetic one 
and is performed by the male folk of the tribe. 


E E E E O E OE E 
Bamboo Dance It is also known as Cheraw dance. It got its name from the prop used during the dance, the bamboo sticks. The 


dance is performed for the peace of a mother’s soul who died during childbirth, leaving the child behind in this 
world. 


sess sess 


Zeliang The dance is performed by the Zeliangrong tribe. It is a festival dance performed for the amusement of the crowd. 


The clapping and chanting of the group radiate energy through the dancers and the viewers. It is a celebration 
of unity and is an inspiration to the tribe. 


LL——— SL aetna sts tincaisse nN 


Nsuirolians It is a war dance performed by the Ao tribe. It is the Cock dance where the dancers perform a cockfight scene for 


the entertainment of the crowd. This dance is an attraction at the Hornbill festival of Nagaland, It is performed 
exclusively by the men of the tribe. 


a 


5 lei Siege a E E EEE a 


Gethinglim It is also known as the Cricket dance, as it is inspired by the movements of the insect Cricket. The dance I$ 
performed during May or June to indicate the beginning of summer. The dancers move their hands and legs 
representing the movements of a cricket. The dance is performed in groups, by both men and women. 

Se en hil. ae AE bein ei aa ENE e lin. oil sin al Dacian ot cecum alae 

Temangnetin It is also popular by the name of Fly Dance. Temangnetin dance moves resemble those of a Temangnetin insect, 
Both men and women take part in this dance. 

Hetaleulee This dance resembles the movements of a bear. That’s why it is also referred to as the Bear Dance. It was earlier 
performed by the tribes of Nagaland after they had defeated their foes. It is a war dance and is performed only 
by the men. 

a a eli 

Tripura 


a ke a a ga er es el ne a da Nk ll a ka a Sl 
»mbers 
Hojagiri it is performed by the Reang people. The dance is performed by women and young girls, about 4 to 6 mt mbe i 
in a team, singing, balancing on an earthen pitcher. The dance is performed on the occasion of Hojagiri festiva 
or Laxmi Puja. 


a 
aaan 
el 


= ; ; , bamboo 
Lebang Boomani it is a harvest dance performed by Tripuri. Both men and women participate in the dance. The men use ban 
clappers called tokkas to set a beat while the women join them waving colorful scarves to catch the lebang: 


The other dance performed by Tripuri are the Garia dance pomem 


paana 
i tt nnn 


© Study IQ Publications 


117 
Da 


sikkim 
Bhutia community believes that th 


u 
Tash! Yangk like floods, landslides, droughts, s 


non 
ural phenome 
ere are several Gods also as Goddess who can control the nat p 


: ’s blessings for 
nowfalls etc. The Tashi Yangku dance is supposed to seek God 
pons continuing prosperity and peace in the region. 
i . s the way 
i Naach The name Khukuri means bravery in Sikkim. This is often basically a warrior dance and demonstrate 
Khukur! 


soldiers march for the battle. Each dancer 


carried a Khukuri with them as a signifier of victory. 
faat Dance The Lepcha community performed this d 
Chu 


j ith its 

ance to celebrate the height of Mount Kanchenjunga along oe 

companions Mt Narshing, Mt Kabru, and Mt Simbrum. These peaks are believed to contain minerals, medicine, 
salt, and food grains. And So, their power 


is widely known in the form of dance. 
sikmari The Lepchas perform this Dance 


the state gather to perform this d 


d only in the Trans Himalayan region. 
väk Chaam It is performed by the Bhutia community to honor the Yak. This traditi i i 
the herdsman and the Yak. This special dance celebrates the Yak. 


Denzong Gnenha 


Parichakali 


INDIAN THEATRE 


Theatre is an ancient aesthetic practice in India. 
has been believed that burrowed ruins at Jogimara 
and Sitabena caves are the oldest amphitheatres of the 
world. Surviving play texts and treatises all Suggest that 
theatre existed in the Indian subcontinent from the dawn 
of civilization. 

According to the Natyashastra (compiled probably 
between 2000 BCE and 2nd century CE) of Bharata, an 
exhaustive treatise on the art of performance, drama was 
a gift from the gods to the humans. The treatise evinces 
how sophisticated ancient Indian theatre must have 
been. 

The golden period of Indian theatre is said to have 
lasted until the 5th century, soon after which the flow of 
Sanskrit drama wanes. But even while dramatic literature 
receded, performance traditions thrived through dancers, 
musicians, singers, and storytellers, just as the basic 
aesthetics of Bharata survived, morphed into various 
variants, through the traditional folk and classical forms. 


In India theatre began as a narrative art form, which 
isa blend of music, dance and acting. The Sanskrit word 
‘nataka’ was derived from the root word ‘nata’ which 
actually meant dancer. In the ancient era, the plays were 
basically of two types: 


1, Lokadharmi: These depicts the reality of daily life. 

2. Natyadharmi: These were conventional plays with 
stylish narration. 

Division of theatre: 


Theatre in India can be broadly divided into three 
distinctive kinds viz: 
* Classical or the Sanskrit theatre 
Traditional or the folk theatre 


Modern theatre 


SANSKRIT THEATRE 


EVOLUTION 


Ancient India: The foundations of Sanskrit theatre 
were established in vedic and religious ceremonies. 
Originally, Sanskrit Theatre was performed by Priest, who 
had necessary skills like music and dance. Later, Sanskrit 
Theatre got institutionalized under the patronage of the 
Royal Courts. Instead of Priests, performers belonged to 
professional companies which were managed by a stage 
manager (Sutradhar). The first work of Sanskrit literature 
emerged in the 1st and 2nd centuries CE. Asvaghosh was 
the first recognised playwright of the genre. 


Plays were categorized into ten types in the classical 
Sanskrit tradition: Anka, Bhana, Dima, lhamgra, Nataka, 
Prahasana, Prakarna, Svakarna, Vithi and Vyayog. 
The aim of Sanskrit drama was both to educate and to 
entertain. 


Medieval India: In ancient times, Sanskrit plays 
were very popular all over India. However, due to certain 
factors like the advent of Muslim rulers, dance and 
music got patronage over drama. So dramatists changed 
their work towards poetry. With the rise of the Bhakti 
movement, people were using vernacular languages for 
Love and Devotion instead of Brahmanical-dominated 
Sanskrit language. With the development of other 
regional languages like Pali, Prakrit etc, Sanskrit Theatre 
declined. 


Modern India In the contemporary period, 
Koodiyattam is the only surviving Sanskrit Theatre. 
It is preserved by the Chakyar community of Kerala. 
Padmashri Mani Madhava Chakyar is the main personality 
to popularise Koodiyattam. All major and notable plays of 
Kalidasa, Bhasa, Harsha etc are performed in Koodiyattam. 


O 
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FEATURES OF SANSKRIT THEATRE: 


e Classical Sanskrit plays had happy endings, where 
the lead hero wins or does not die. 

e The protagonist was male who would achieve what 
he desires at the end. 

e The plays had very clear and well-defined openings 
and pauses. 

e Most types of dramas had a hero, a heroine, a villain, 
as well as a vidushak or jester who provided comic 
relief. 

e The main inspiration for the development of classical 
Sanskrit theatre was the epics - the Ramayana and 
the Mahabharata which were dramatically narrated 
by the Sutas. 

e Songs were introduced in the translated plays. 

e The dance and music had become part of the plays 
staged through the dialogues were spoken in a semi 
realistic style. 

e Costumes during Sanskrit theatre: The costumes 
of heroic types at times were influenced by Greeks 
or the Romans. A touch of Indianness was added 
to the costumes by a Turban. A long Coat heavily 
embroidered with Zari, a Crown and embroidered 
Shoes were used in plays. The women usually donned 
saris. 


Notable Plays 

The first writer to have written complete plays was 
Bhasa, who lived around the 3rd and 4th century CE 
and helped evolve themes, aesthetics and formulas that 
would shape Sanskrit theatre. 


pa 


Name of Play(s) Written by 


Buddhacharita, Saundarananda, Sutralankara Ashvaghosha 


Mrichchhakatika, Vinavasavadatta, Sudraka 

Padmaprabhritaka. 

Malavika and Agnimitra, Urvasi, Shakuntala Kalidasa 
O 

Malati-Madhav, UttarRamcharita, Bhavabhuti 


Mahavircharita 
eee 
The Minister’s Seal (the only existing Visakhadatta 
complete play) 
enero S 
Nagananda, Priyadarshika, and Ratnavali. Harshavardhana 


A number of playwrights followed but none was as 
much recognised as Kalidasa. Kalidasa lived around the 
4th century CE and was regarded as the greatest writer 


eee A get 


indian Art ang Cy 
t 


of Sanskrit theatre. He wrote a number of | Urg 
plays that established the art form as a celebrateg "a 
Ra 


indian high culture. of 
REASONS FOR DECLINE OF SANSKRIT THEATRE 
SS T 


e Divergence towards poetry: Sanskrit dr 

started diverging towards poetry, 

Rigid orthodoxy of Sanskrit theatre: It restr 

space for new playwrights who turn to other ins 

e Limited Audience: The audience was of only up S, 
castes such as the royalty, aristocrats, Brahmins 7 
Kshatriyas. They were educated in Sanskrit unlike 
masses who did not possess the knowledge of i 
Sanskrit language. 

e Other language: The sanskrit language began to 
decline because the languages like pali and pakrit 
took over. 

e Advent of muslim rulers: Sanskrit theatre declineg 
as dance and music gained more support. 


Initiatives to revive Sanskrit Theatre: 


e The government of India established Rashtriya 
Sanskrit Sanstha and Rashtriya Sanskrit Vidyapeeth 
to promote the Sanskrit language and its associated 
art forms. 

e New Education Policy, 2020, national Sanskrit week 
promoted the use of the Sanskrit language. Sangeet 
Natak Academy (under the Ministry of Culture) 
implementing the scheme named, “SAFEGUARDING 
THE INTANGIBLE CULTURAL HERITAGE AND DIVERSE 
CULTURAL TRADITIONS OF INDIA.” It aims to preserve 
the rich intangible cultural heritage (ICH) of India. 


| FOLK THEATRE IN INDIA 


Traditional theatre in India has many regional 
variations and takes shape of various folk theatres. 
These Folk theatres have been used extensively in India 
to propagate critical social, political and cultural issues 
in the form of theatrical messages to create awareness 
among the people. As an indigenous form it breaks all 
kinds of formal barriers of human communication and 
appeals directly to the people. There is a song, dance, 
music and storytelling that is usually rooted in festivals, 
events, incidents which are derived from epics, folks, 
texts and traditional customs. 
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k Theatre and development communication in India: 
Fol ano the importance and powerfulness of the 
Realising | medium, the First Five Year Plan projected 
ae in rural areas should be approached through 
Folk forms of communication in addition to 
E. media (Radio and Television). In 1954, the Song 
tearm: Division of the Union Ministry of Information 
Ga Broadcasting was set up by the Government of 
india. It utilizes live entertainment media for creating 
awareness among the masses in rural India. Special 
stress is laid on prohibition, eradication of untouchability, 
family planning, women empowerment, principles of 
democracy, fundamental rights, rural health schemes, 
small-scale industries, agricultural technologies, adult 
education, and different aspects of socio-economic 
change. 


Ritual Theatre 


ANKIA NAT 


It is a ritual theatre performed in Assam. These 
are performed in the Satras (monasteries) and the 
Naamghars (prayer halls). It is written by Sankardeva 
and Madhavdeva. It comprises various melodious 
songs, poems, dances and instruments. The Ankia Naat 
presentations are accompanied by instruments, singers, 
dance and specially designed costumes. 


Characteristics: 


It aims to preach mightytness of Lord Vishnu and 
Promote Vaishnavism. 


Sutradhar narrates the play through his hand gestures 
and speeches. Geets, payars and sloka play a crucial 
role in ankia naats. Geets (songs) are the best medium 
to illustrate the story in an easy and understandable 
Manner; sloka is recited at the opening of the play to 


invoke and pray the deities; payar are performed to 
maintain the continuity of the drama. The play closes 
with a Mukti Mangal bhatima. 


The play uses Brajvali language which is an Assamese 
mixed language. The prose used in ankia naats are 


Brittagandhi gadya or spondita gadya or Layayukta 
gadya. 


Various Musical instruments like khol (drum), taal 
(cymbal) etc. are used in ankia naats. Ankia naat, 


gave birth to the exquisite dance form called “sattriya 
dance”, 


Masks made of bamboo, paper and textile are used 
in plays performance. 


e Rasa expresses the different states of mind of the 
characters of the play. It is of nine types — shringara 
(love), hasya (laughter), karuna (sorrow), roudra 
(anger), bhayanak (terror, fear), vibhatsya (disgust), 
veer (heroism), adbhut (wonder, surprise) and shanta 
(peace) 


RAMLILA 


Itis majorly practiced in Ramnagar, Kumaoni, Varanasi 
and Chitrakoot in the state of Uttar Pradesh. Its theme 
is based on the mythological story of a battle between 
Lord Rama and Demon Ravana. Its staging takes place at 


a number of places throughout India, once a year, and 
usually lasts for 10-12 days. 


BHUTA: 


The theatre represents the religious sentiments and 
culture of the people of Tulu Nadu (Karnataka). It is also 
known as Bhoota Kol or Bhuta Kola. 
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Characteristics: 


It worships the lesser-known demons and spirits. The 
Bhoota Kola worship has different forms of spirits 
such as Bhuta, Preta, Daiva, Kule, Sirikulu, ete 


Many of the deities have been gradually ini orporated 


from Vedic myths, which got recomposed into 
Paadanas-sones that are composed and sung when 
the performance begin: 

The ritual includes elaborate face painting, folk 


costumes. drum based musi 


KALA THEATRE: 


it is majorly performed in Uttar Pradesh. Kala is an 


early folk theatre form based on the Krishna legend, Kala 


í 


ias different branches like ‘Dashavatar Kala’, ‘Gopal Kala’ 


and ‘Gaulan Kala’. Plays are around the life of Vishnu and 
Krishna. 


RAMMAN THEATRE: 


Dungra village of the Painkhanda Vall 


It is performed by Garhwali People in the Saloor 


ey in the Chamoli 


Indian Ary And ¢ ul 
eM re 


in Uttarakhand, It is performed duri 
' 
nman festival which falls after Sankranti (P E the 


VANS; 
jular Hindu festival held in the month of hon ikh) 


district 
Rar 


poj 


Characteristics: 


* Theme is related to Ramayan. In this festival Hindy 
epic Ramayana iS SUNG, 

* Masked dances are performed by the villagers, The 
villagers give several performances to appease other 
gods, 

° ramman is associated with the historical memory of 
the community which is enacted in Maal Nritya, one 
of the performances of the ritual, 


* The festival is performed as an offering to the village 
deity called ‘Bhumiya Devta’ in the courtyard of 
Bhumiya Devta temple. 


* 18 people participate in the performance playing 
18 characters wearing 18 masks to celebrate the 18 
Puranas. 

* The most important aspect of this performance is 


the singing of Sagar’, a musical compilation of local 
legends, 


Do You KNOW ? 


Ramman has been recognised by UNESCO in its 
Representative List of the Intangible Cultural Heritage of 
Humanity, 


RASLILA: 


It is the folk dance drama of northern Ind 
mainly Uttar Pradesh. It is based on scenes from g 
life of Krishna, Solo and group dancing are combine 


indian Theatre 
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Bi chanted recitation, and instr 
with singing, umental DASKATHIA 
accompaniment. 


It is a form of theatre in Orissa. “Dasa” means a 
devotee. ‘Katha’ means two wooden pieces played in 
tune with the prayer of the devotee. This folk form is 
mainly associated with a worship of Lord Shiva. During 
the performances, various forms of Lord shiva like 
Rudra,Hara,Mahadeva, Shankar and Bholanath etc are 
narrated. Other Hindu gods like Vishnu, Lord Krishna, 
Ganesh and Kali are also depicted. 


Theatre of entertainment: 


BHAVAI: 


it is the theatre form in Gujarat. It is also known as 
Vyas or Nayak in different parts of Gujarat. The Bhavaiyya 
community has a historical claim to the art and tradition 
of Bhavai. Bhavai is a combination of two words bhav 
meaning ‘emotion’ and vahini meaning ‘carrier’. 


Characteristics: 

e The theme of the play is announced after invocation 
done by local poets. In most cases the theme has a 
mythological significance. 

e Among the two singers one is the chief singer, the 
other is the ‘Palia’. 

ə The attire is rich and luxurious, with a turban on the 
head and a long silken coat. 


GARODAS 


It is the art of narrating stories with the help of 
mainly by the members of 


painted pictures in Gujarat, 
nted pictures are used to 


Eo ial d the ‘Garoda’ community. Pai 
= Theme of bhavai ranges from religious, aa show the story in this form of theatre. The pictures are 
d with different water colours and divided by black 


Characteristics: 


political. nalttte 


* During the performance several skits are performed. bold lines to make it more vivid. 


These small skits are called vesha. 


* Itis only performed by Men who even portrays the JATRA: 
role of females. Jatra, intrinsically a musical theatre form, IS 
* Languages used in play are Hindi, Marwari, and Urdu. considered one of the traditional folk theatres of Eastern 
journey or going. The 


India. The word Jatra means J 
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i cteristics: 
foundation of Jatra lies in the 16th century Krishna Jatra Chara 


i sed upon Ramleela, Raas 
in Bengal. Initially, Jatra grew into a satirical account of e The theme is eae Win aasleh, 
the ipression by Britishers. However, it soon assumed Krishnaleela, my Na: 


) rtaining series of small plays and ski 
the role of a tool of protest. e It’s an ente its, 


Kariyala is based mostly on social satire. 


its enactment usually starts with Mangalacharan, 
a musical ensemble invoking the blessings of three 
Gods - Brahma, Vishnu and Mahesh, the fores 
gods and goddesses and Saraswati, the goddess of 


learning. 
e Folk dance forms presented in this theatre form 
comprise Nati, Giddha, Luddi, Dangi and Dandaras 


ə Musical performances presented are Jhanjhot, 
Mohana, Gangi, Jnooriyan and Laman. 

ə A number of musical instruments such as Chimta, 
Nagara, Karnal, Ranasingha, Shahanai, Basuri, Dholak 
and Khanjiri are played. 


Characteristics: 


e \t evolved through devotional singing and dancing by MAACH 
the followers of the Krishna Bhakti Movement. 1 ae | 
The performances are accompanied with a full- It is the famous artform of Madhya Pradesh. It is 
powered orchestra especially on the horns, strings, a Malwi translation of the Hindi word manch (stage). 
wind and percussion instruments. Traditionally, maach is performed around the Indian 
festival of Holi. 
KARIYALI OR KARIYALA 


It is one of the most interesting and popular folk 
drama forms of the Indian state of Himachal Pradesh. It 
is most popular in Shimla, Solan and Sirmour districts of 
Himachal Pradesh. 


The season of Kariyala generally starts after the 
festival of Deepawali. It is generally staged in village fairs 
and on some festive occasions. 


The Kariyala folk artists usually belong to the lower 
middle classes and castes like the Sanhais, Sehsis, 
cobblers, weavers and Jheers. 


Characteristics: 


Maach is a musical play where a group of performers 
sing and dance along with dramatic representation 
of many mythological, religious and historical stories: 


Maach is known to be performed in the open, in an 


intersection in the village, an open field or a villager’s 
courtyard. 


Maach is mainly performed by men who also perform 
the roles of the female characters. 


NAUTANKI 
Ls 


Nautanki, 


also known as svang, originated in the 
late 19th cent 


ury in Uttar Pradesh and steadily gained 
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Characteristics: 


dowry etc. 


of the community and fight for their rights. 


OJAPALI 


with the goddess Manasa’s worship. 


Characteristics: 


Puranas. 


Baniya Khanda and Bhatiyali Khanda. 


ʻU Hg , 
tplavana’, ‘Asana’ etc. 


larity: Nautanki’s origins lie in the Sangit, Bhagat 


d swang musical theatre traditions of Northern India 
an ‘ 


e Nautanki performances focus Primarily on social 
messages such as health, women’s empowerment, 


e These issues generate awareness among the poorer 
sections of society and create a sense of togetherness. 


e itbrings locals together to stand against the atrocities 


It is the folk dance from Assam, representing the rich 
tradition and cultural heritage of the state. It is associated 


The theme focuses on the stories from the epics and 
The story is divided into three parts — Deva Khanda, 


; , of 
Their dance bears clear evidence of many aspects i 

: ‘ A t ri 
Indian classical dances like ‘Hasta’, ‘Gati’, ‘Bhramar’, 


s - a 
Daerenn poran bi i 


The songs sung by these people are basically in the 
Sanskrit language and of two types: malaci ogeets 
and jagar. 


They also sing a kind of mixed song, “Patsha Geet”, 
which were written under Muslim influence. 


Pali and Oja are two different Chorus groups of 
dancers and singers. Palis are “assistants” and Daina 
Pali is the principal assistant. The literal meaning of 


this is ‘right-hand assistant’. Oja is the main narrator- 
singer. 


The only instrument played is ‘Khutitaal’ (palm sized 
Cymbal). 


PANDAVANI 


Pandavani is the narrative form of Chhattisgarh. This 


narrative is sung primarily by the Pardhan and Devar 
castes. 


Characteristics: 


e Theme is based on stories from the Mahabharata. 
e It has two varieties Kapalik and Vedamati. 


e The kapalik variety literally comes from the 
imagination. It uses the outline of the Mahabharata 
but has Bhim as its hero 


e Vadamati is based on the Vedas and strictly on the 
Mahabharata. 


POWADA 


Powada is the traditional folk art from Maharashtra. 
The word Powada itself means “the narration of a story in 
glorious terms”. The narratives are always odes in praise 
of an individual hero or an incident or place. 


Characteristics: 


e The chief narrator is known as the Shahir who plays 
the duff to keep the rhythm. 


e The tempo is fast and controlled by the main singer 
who is supported by others in the chorus. 


e The earliest notable Powada was the Afzal Khanacha 
Vadh (The Killing of Afzal Khan) 


SWANG 


it is the traditional folk theatre of Haryana. The 
word Sang is the advanced form of Swang, which literally 
means imitating or disguising. It is based on the open 
theatre style and in other parts of India. The origin of 
Swang theatre is traced to one Kishan Lala Bhat, who laid 
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the foundation ol the contemporary sty le O 


n Haryana 


Characteristics: 


e Theme of Swang 
Rasleela. 

e Performed by both men, and women. 

e Any open space can be us 


field, a courtyard or a balc 


e The most interesting aspect of theatre 


that they do not use loudspeakers. 


e A number 
kharta, dholak, sarangi and harmonium 


TAMASHA 


the love songs i.e. ‘Lavanis’. Tamasha is as 


j > . » 
i singers in Lavani were known as “Shahirs” 


is based upon Ramlee 


f folk theatre 


la and 


ed for this purpose, be it a 
ony of a temple. 


in Haryana is 


of musical instruments like the ektara, 


are used. 


It is widely practiced in Maharashtra. Tamasha 
includes both singing and dancing forms. It includes 


sociated and 


performed with two of the communities of Maharashtra, 
viz: Kolhati and Mahar. Ram Joshi (1762-1812) is 
considered as the originator of the Tamasha. The poet 
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Characteristics: 
d upon the dance and music themes of 
£ 


nd the Mahabharata. 
done by two percussionists Nameg 
d the Halgiwala. 


It is base 
Ramayana 4 
The beginning iS 
dholkiwala an 
e Hindustani Ragas used for Tamasha 
and Pilu are common. 


the 


e Amongst tt 
Yaman, Bhairavi, 
o There is also the Surtya, who often joins in the 


singing: 

The costumes of the 
by various name> lik 
Tamasha includes songs and dance along with the 
musical instruments like the Dholki drum, ‘Tuntunj’ 
g instrument), ‘Manjira’ cymbals, ‘Daf’ 
le called ‘Kade’, the ‘Lejim’ 
ghroos’ (ankle bells). 


Tamasha players, who are calleg 
e the Gammat, Phada,. 


(a single strin 
‘Halgi’, the metal triang 
the Harmonium and ‘Ghun 


VILLU PATTU 
it is well known by the name ‘Bow Song’. This art 
o one ‘Arasa Pulavar’ of the 15th 


ent form of musical story-telling in 
ed with music. Villu 


form is accredited t 


century. It is an anci 
India where narration is interspers 
Pattu is usually performed during the festiv 


temples and fairs of Tamil Nadu. 


al season of in 


Characteristics: 


e Theme of the performance always remains the 
conquest of good over evil. 


e ‘Veesukkol’ are used by the main performer to strike 
the string of the bow in time with the beats. 


e Musical instruments like ‘kastha’ and ‘udukku’ are 


used during performances. 


e An unique characteristic of the Villu Pattu art is the 


ex-tempore debate in poetry. 


BHAND PATHAR: 


it is the folk theatre of Kashmir. It is a traditional folk 
theatre, a mixture of play, music and dance in 4 satirica! 
style, where social traditions, evils are depicted 3" 


; 2 


j heatre RC CR 
jan Theatre _ 
indian 


„ed in various social and cultural functions. The 
performs 


P -èi ccociated ith npeonle’c c + ’ 
saren ostly aSsc ciated wit! peopie s suffering and 


theme 
conce 
corruption, no 


Ay 
| 


rns abou , arug menace, 


BHAONA 


itisthe artform of Assam. Itis performed ìn Assamese 
and Brajavali languages, with religious messages. It is a 
simple drama which shows the victory of truth at the 
climax, generally using fictitious or mythological kings, 
queens, demons, gods, soldiers etc. Sankardeva founded 
this form. The first Bhaona was Chihna-yatra, where 
he himself played the role of Bishnu. Bhaona is sually 
Staged in “namghars” (places of worship) and “xatras” 
(Vaishnavite monasteries), to convey religious messages 
to villagers through entertainment. 


Dashavatara 


It is a folk theatre in Maharashtra. The stories 
presented in these shows are based on the 10 incarnations 
of Vishnu, namely Matsya, Koorma, Varaha, Narsimha, 
Wamana, Parashurama, Ram, Krishna, Buddha and Kalki. 
In the 18th century Shyamji Naik Kale started a phad, 
of Dashavatara artists which used to perform all over 


re 


Uhr 127 


Maharashtra. Dashavatara shows are presented in the 
regions of Konkan and Goa after the harvesting season 


is Over. The characters representing gods use wooden 
masks. 


PADAYANI 


it is performed in Kerala. The word Padayani evolved 
from the combination of two Malayalam words ‘Pada’ 
and ‘ani’, which means a group of soldiers and rows 
respectively. Padayani, means ‘row of warriors’. It is 
believed to have been performed by warriors trained in 
Kalaripayattu to display their strength and chivalry. 


Characteristics: 

e Itis performed at night in the temple premises. 

e The rituals of Padayani are a symbolic act for pleasing 
the Goddess Bhadrakali after her victory over the 
mythical demon, Darikan. 

» 


it also characterizes an act of purification carried out 
by the villagers in all devotion to ward off evil forces 
Naqal 


This dance form is mostly popular in the villages of 
Punjab and Uttar Pradesh. Naqaqals are also known as 
Bhands or ‘clowns’. The term naqal has been derived 
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from a Persian word meaning ‘to imitate’. Generally, 
Naqal is performed by the Mirasis, Naqaals and Bhands 
community people. They originally came from the low 
bazigar or acrobat caste, patronized by local lords, to 
whom they ritually apologize before starting. 


Characteristics: 


e The themes include cliched relationships of mother- 
in-law and daughter-in-law, father and son, servant 
and master, law and citizenry, explored in ways that 
are hilarious, caustic, and close to the people’s heart. 


e Nagal is usually presented by two men who, through 
a series of jokes, improvisations, and horseplay, make 
sharp, satirical comments on society and politics. 


e The leather strap is generally seen in plays, which the 
performer wields as a weapon to hit his partner to 
underscore the witty punchlines. 


BIDESIA 


it is a popular ‘folk performance’ from Bihar and 
Uttar Pradesh regions in eastern India. Bidesia can be 
literally translated as ‘the theatre of the migrants’ or 
theatre of the indentured labourers. Bhikari Thakur is 
believed to be the father of the Bidesiya dance style. 
He raised conflicting issues prevailing in society, like the 
distinct class difference between the rich and poor, upper 
caste and lower caste, urban and poor dwellers etc. 


South Indian Theatre: 


YAKSHAGANA: 


It is popular in the districts of Dakshina Kannada, 
Kasaragod, Udupi, Uttara Kannada, Shimoga and western 
parts of Chikkamagaluru in the state of Karnataka. 


Mice 


are based on the Hindu scriptures like 
, Mahabharata, Bhagavad-Gita and more 


Á 
EA 
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in a form of small sub-story (known as ‘Prasanga’) 


e Other scriptures from Jain religion and other reli 


i Bion 
in India are also present in the form of theatre ` 


e The show consists of both stage performances p 
talented artists and commentary (performed p 
the lead singer or Bhagavatha) accompanied b, 
traditional music. 


e Musical instruments used in Yakshagana include 
Chande (drums), Harmonium, Maddale, Taala (min; 
metal clappers) and flute among others. 


e Costumes used in Yakshagana are very unique ang 
elaborate. Large size head gear, coloured faces, 
elaborate costumes all over the body and musica 
beads on the legs (Gejje). 


ə There are several popular troupes (known as 
Melas) performing Yakshagana throughout the year. 
Saligrama mela, Dharmasthala Mela, Mandarthi 
Mela, Perduru Mela are some of the leading names, 


BURRAKATHA: 


It is a Telugu art and it’s known by different names 
in various regions. It is called jangam katha in the 
coastal areas of Andhra Pradesh tamboorakatha or 
saradakatha in Telengana and tandana katha or suddulu 
in Rayalaseema(southern region of Andhra Pradesh). 
The word ‘burra’ means ‘tambura’, which is a stringed 
instrument that looks like a veena, while ‘katha’ is the 
actual story that the artist narrates. 


PAGATI VESHALU: 


It is a folk theatre form of Andhra Pradesh. ish 
popular inthe Telanganaregionandinthe! 7 distri¢ 
a ait 


By These aa 


a Pradesh. Through the use of satire, Pagati 
mc to reform society. 


Characteristics: 
it is enacted during daytime only. 


e Pagati Veshaalu is role-playing by donning a costume 
and assuming another’s role. 


e Each performance revolves around a single episode 
consisting of a prominent “vesham” (disguise) and 
other less important characters. 


e Pagati Veshaalu is performed consequently for four 
to five days and each day’s performance centres 
around one character. 


BAYALATA: 


Bayalata is a folk and traditional dance form which 
is performed by the people of Karnataka especially living 
in the southern region. This dance is even considered as 
a religious performance in honor of deities. Bayalata is 
of five types which are commonly known as Sannatas, 
Parijata, Doddatas, Yakshagana and Dasarata. 


TA-MADDALE 


It is performed in Southern India in the Karavali and 
Malnad regions of Karnataka and Kerala. Tal-maddale is 
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a narrative drama of Karnataka which later evolved into 
Yakashagana - a colourful dance drama of the region. The 
name derives from tal, a kind of cymbal, and maddale, a 


kind of drum. 


Characteristics: 


e The main narrator is known as bhagavata and his 
teammates are called arthadharis. 


e It is a play which does not use costumes, make-up, 
dance or acting and is performed in sitting position. 


THEYYAM 


Theyyam is a famous ritual art form that originated 
in North Kerala. It promotes the beliefs of the ancient 
tribes who gave a lot of importance to the worship of 
heroes and the spirits of their ancestors. It encompasses 
dance, mime and music. There are numerous Theyyams, 
each with their own music, style and choreography. The 
most prominent among these are Raktha Chamundi, Kari 
Chamundi, Muchilottu Bhagavathi, Wayanadu Kulaven, 
Gulikan and Pottan. 


Characteristics: 


e The ceremonious dance is accompanied by the 
chorus of such musical instruments as Chenda, 
Elathalam, Kurumkuzal and Veekkuchenda. 
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e The performer runs and jumps into a huge pile o 


embers. (Ashes) 
e The performance of Theechamundi, is an extended 


ritual of Vishnumoorthy Theyyam. 


KRISHNANATTAM 


Krishnanattam is a theatre form in Kerala. It ka a 
dance drama and presents the story of Krishna In a 
series of eight plays and was created by Manaveda 
the then Zamorin Raja of Calicut. The eight plays are: 
Avataram, Kaliyamardanam, Rasakrida, Kamsavadham, 
Banayuddham, 


Swayamvaram, Vividavadham and 


Swargarohanam. 


KURAVANJI 


The theatre belongs to the state of Tamil Nadu. 
Kuravanji is considered a variety of smaller prabhandha 
that developed in the medieval period (about 17 cent AD) 
in Tamil literature. The earliest ‘Kuravanji’ composed by 
Thirukutarajappa Kaviyar about 300 years ago was the 
‘Kutrala Kuravanji’. 
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Characteristics: 
The main theme of Kuravanji is human love tle 
God and other humans. 


Kuravanji dramas, the Kurati woman pla 


Ards 


OSN 
important role. 


Kuravanji is performed in dance ballet forta < 
Bharatanatyam techniques. 


YS an 


Some of the popular Kuravanji dramas are Azh 


(a d à : 
Kuravanji, Kutrala Kuravanji, Sendil Kuravan, 
Viralimalaik  Kuravanji, Sarabhendra Bhupal, 


Kuravanji, Tyageshar Kuravanji, Devendra Kuravani 
and Kumbesar Kuravanjı. 


[i EVOLUTION OF MODERN THEATRE: 


Modern Indian theatre developed due to the change 
in the socio-political set up in India. To entertain the British 
soldiers and the citizens for acclimatizing themselves to 
foreign country like India, Indian theatre gradually thus 
became a replication of the western plots. In Bombay 
Calcutta and Madras London models of theatre were 
introduced to provide entertainment for the British 
soldiers and citizens. 


Theatre before the independence of India was 
primarily a weapon to protest against the “British Raj’. 
However it is certainly not an overstatement to say that 
the two hundred years of British colonialism brought 
the Indian theatre into direct contact with the western 
theatre. The harmonious blend of eastern and western 
culture gave birth to a rather modern form of Indian 
theatre. Realistic approach and naturalistic presentation 
marked the change in the thematic development of Indian 
theatre. The stories about the lives of heroes, Gods, 
celestial beings and myths of ancient India changed to 
stories about the common man, their daily chores, their 
fears and tears were ideally portrayed in the modern 
Indian theatre. 


Calcutta and Madras were the first two metropolises 
to introduce their theatre brands. Modern theatre 
reached the southern states in the beginning of the 19th 
century. Tamil and Malayalam theatre were prominent 
in them. After independence the influence of Western 
literature, feelings of nationalism and pride of the glorious 
past of the country equally influenced Indian Theatre. A 
new breed of directors like B. V. Karanth, Habib Tanvif 
Bansi Kaul, Rattan Thiyyam and Feroz Khan contributed 
largely to modern contemporary theatre. 


Do You KNow ? 


Manjula Padmanabhan was the first Indian to earn 


international acclaim with her play ‘Bitter Harvest’, which 
won the highest Greek honour. 


6131; 
Guru Shishya Parampara: Under the scheme disciples 
are trained under veterans in art forms which are rare 
and vanishing. They are trained in ‘Gurukula’ tradition. 
The monthly remuneration for Guru — Rs. 7,500/-, 


Accompanist — Rs. 3,750/- and Pupils - Rs. 1,500/- each 
for the period of six month to 
scheme. The names of t 


by the State Cultural Aff 


Participation of 
ne in festivals held j 
n 
of the country are also facilitated jia ii 
Ina first-of-its ki i 
-Kind Initiatiy 

3021 ¢ f e, Delhi 80Overn 
ae Fellowapncned Street Theatre and p oie m 
ie euc ka ae eme to Sivea Sts an iniii 
li Clr craft, thereby velopi a niy 

culture nh is eoni Opinga taste for 


India’s puppetry tradition is integral to the country’s performance culture. Puppetry shows represent gra 
using puppets, live Music, gestures and narratives. The puppets in these shows usually represent gods 
figures, and their contributions are conveyed through epic poetry, theatrics and story-telling. They are a| 


educational and entertainment purposes. 


RGE ORIGIN OF PUPPETRY 


Origin of puppetry in India cannot be attributed to 
any particular date. However, mythology provides two 
stories, which provide importance to the art form. One 
story is related to Brahma, and another related to Shiva. 


Ancient Hindu philosophers have paid the greatest 
tribute to puppeteers. They compare Gods to a puppeteer 
and the universe to a puppet stage. Srimad Bhagavata, 
the great epic depicts the story of Lord Krishna in his 
childhood. It says that with three strings-Satta, Raja and 
Tama, God manipulates each object in the universe as a 
marionette. 


Do You Know ? 


Every year on March 21st, World Puppetry Day seeks to 
recognise puppetry as a global art form. It’s also a day to 
honour puppeteers around the world. 


The earliest reference to Puppetry in India is in the 
Mahabharata, which reached written form around the 
4th century BCE. Panini, the Sanskrit grammarian (4th 
century BCE), and Patanjali (2nd century BCE), the author 
of Yogasutra, each mention the existence of Puppetry in 
their texts. 


Do YOu KNow ? 


Puppetry as an art form is believed to be more than 3000 
years old. The earliest puppets probably originated in 
Egypt. Puppets made of ivory and clay were discovered 
in tombs. Ancient Greek Scholars like Aristotle and Plato 
mentioned Puppets as early as 422 B.C. 


phic storieg 
and heroic 


Silappadikaram, a Tamil text belonging to the 2nd 
century BCE, states that dolls were moved by Sutradhara 
(string holder). 


f TYPES OF PUPPETRY IN INDIA 


There are a variety of puppetry traditions in 
India. Geographies, language, music and culture, and 
local demographic choices, play an essential part in 
determining the type of puppetry. Although the style of 
puppetry differs from region to region, the backbone of 
this craftsmanship is either a glove, shadow, rod or string. 


The puppets also vary from region to region; they 
can be life-sized like in Bihar or weigh up to 10 kilos like 
in Bengal; they can also be paper-thin like in Karnataka 
and Andhra Pradesh. They are manufactured from wood 
in Rajasthan, leather in Tamil Nadu, terracotta in Bengal 
and wood in Odisha. 


Despite these distinctions, they may be tied to a 
similar topic — religion. The most popular narratives 
told using Puppetry are Ramayana, Mahabharata and 
the Puranas. Native language, regional context and local 
accent ensure that stories continue to be relevant to the 
audience and the message is transmitted correctly. 


STRING PUPPETRY 
eer NTE IBT 


It is also known as Marionettes. The puppets in this 
form have jointed limbs. The Puppets are controlled 
by strings allowing for more flexibility. The major 
characteristic features of string puppetry are as follows" 
e Puppeteers speak in shrill voices produced through 4 

bamboo reed. 


Srp ac pC Se i as nn egg 
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puppet 


facial features. 


of wood. 


pifferent Forms of String Puppetry 


oe cle itd 


Kathputli (Rajasthan) e 


oil paint is used to paint wood and add additional face è 
characteristics such as eyes, mouth, nose, and other 


puppets are miniature figures of 8-9 inches made out 
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Miniature jewellery and accessories give the puppets a 
natural touch. 


° String puppetry has prospered in Rajasthan, Odisha, 
Andhra Pradesh, and Tamil Nadu. 


Puppetry/Region Major Features 


2 pa R tr 
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The theme is based on stories from epics like Mahabharata and Ramayana. 

The puppets are made of wood. 

They are usually two feet in height, having a wooden head with a huge nose and large 
eyes. 

The rest of the body is prepared with colourful and bright pieces of cloth and stuffed 
clothes, allowing unrestricted movement. 


The puppets have no legs but are covered with a long pleated skirt unless they are 
horse riders. 


The costumes are regional and traditional. 
The Bhatt community makes these puppets as well as perform with them. 


The theme is based upon the stories from epics like Mahabharata and Ramayana. It 
also depicts the divine love stories of Radha and Krishna. 

Each show begins with an invocation and includes music, dance and drama. 

The puppets are made of light wood and are nearly 60cm tall. 

They have moveable joints for easy manipulation. The joints are attached from a string 
to a triangular control that the puppet master uses to control the movements. 

The dresses of the puppets are elaborate, often inspired by the Jatra look. 


The shows are usually performed ona small stage-like setup with painted backgrounds 
and curtains. 


A group of musicians accompanies the puppeteers. 


The theme is based upon the tales of Spirituality and mythology. 

It combines the techniques of both rod and String puppets. 

A single puppeteer presents the entire puppet show. 

The Bommalattam finger puppet dance begins with a homage to God and continues 
with humorous stories. 

There are 5 to 8 members in the puppet show troupe. 

The puppets are made of wood. The strings for manipulation are tied to an iron ring 
which the puppeteer wears like a crown on his head. 

These puppets are the largest, heaviest, and the most articulate of all traditional Indian 
marionettes. 

The puppets are made of cloth, wood, leather, or other materials. 


The theme is based upon religious texts such as Mahabharata, Ramayana, and the 
Puranas. 

They are styled and designed like the characters of Yakshagana, the traditional theatre 
form of the region. 

The puppets’ joints at the legs, shoulders, elbows, hips and knees. 

These puppets are manipulated by five to seven strings tied to a prop. 

Some of the complicated movements of puppets are performed by two to three 
puppeteers at a time. 

It is accompanied by music that is dramatic and beautifully blends folk and classical 
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Puppetry/Region Major Features 


e The theme is based upon episodes of the Ramayana. 
e The performers are descendants of families of puppeteers that originally came { 
ro 
Rajasthan and Gujarat. m 
e The puppeteers offer prayers before the performance begins, which opens wi 
arrival of Ganesh riding on his rat. The goddess of knowledge, Saraswati, appe 
dances with Ganesh. Ea 
e The performance ends with the appearance on the stage of Shiva riding the bull N 
e The small puppets are finely sculpted from wood. They wear elaborate headdre 
turbans and ornaments. 
i i e Connected at the shoulders and knees, the puppets do not have strings attached to 
Kalasutri Bahaulya (Maharashtra) their feet, which remain free. 
e A single musician sings the text and alternately, in turn, plays the tabla and the cymbals 


th the 


andi, 
SSes, 


The theme is based on Ramayana and Mahabharata 

The puppeteers belong to the Nair community. These puppets remain under the care 
and custody of a royal family. 

It is performed during temple festivals. 

The puppets are categorised into two sets. One set comprises puppets depicting any 
folk tales, while the other is used for presenting scenes from mythologies and epics 
like the Ramayana and Mahabharata. 

The opening scene of the puppetry show is filled with fun and humour. 

The female character is first introduced. 

Two clowns named Koru and Unnaikan are presented in the show 

The puppets are 2 to 2.5 feet in height. 

They are made of wood adorned with artistic carvings and multicoloured paintings. 
Joints are provided at the neck, hands, legs and the waist for easy movement. 


e The theme is based on the Rasleela. 

e The show is performed in front of a platform of about 2.5 to 3 m height. 
The puppeteers place themselves upon the platform while the puppets are lowered 
to the ground. A black screen is provided behind the puppets. 

e Life-size costume masks represent demon characters. 


Laithibi Jagoi (Manipur) 


oe 


SHADOW PUPPETRY e In the traditional form of shadow puppetry, puppet 


sizes reflect the social status of the characters they play. 
Larger puppets are for royal and religious membel® 


while smaller puppets depict the common people and 
servants. 


In India, shadow puppetry is very popular, with many 
styles originating from various states (Orissa, Andhra 
Pradesh, Kerala, Karnataka, Maharashtra, and Tamil 

. The maj isti 
en i ajor characteristic features of shadow Initially, shadow puppetry was used to portray ga 
of the Ramayana and Mahabharata, but in recent p 
the stories of prominent figures like Mahatma Ganon 
are being depicted through the art form. 


e Shadow puppets are flat and operated against a white- 
clothed screen. 


e They are made of leather that has been processed to 
become transparent. 
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. SaR at : d The theme is based on the episodes from the epics of Ramayana and Mahabharata 

e Itis also known as Leather puppetry. Tholu means leather in Telugu, and bommalu 
means dolls. 


This form of art is believed to have originated in 200 BC during the rule of the 
Satavahana dynasty. 


Puppets are characterised by wide circular eyes, with most characters drawn in profile. 


These puppets are painted with local made natural colours according to the nature of 
the roles. 


The colour scheme, style and decorative elements of the former are heavily influenced 
by the aesthetics of the Lepakshi temple in Andhra Pradesh. 


The theme is based upon the depiction of Ravan in the story of Rama. 


The puppetry is named after Ravan as it is believed that Rama, a divine and illuminated 
being, does not cast a shadow. 


Ravan Chhaya is also known as Ramalila or Rama Natak. 


The lyrics for the performance are taken from the Vichitra Ramayana by the Oriya 
poet Khuntia. 


Puppets used in Ravana Chhaya are made of deerskin. 

They range from 6 inches to 2 feet in height and are mounted on bamboo poles. 
The puppet form of Ravana is much larger than that of Rama with greater dramatic 
impact and casts an impressive shadow on the screen. 

A complete performance requires as many as 700 puppets, with multiple puppets 
depicting a diversity of moods for individual characters. 

The puppets are not coloured, have no joints and have perforations that outline their 
figures and costumes. 


The puppeteer manipulates the puppets using a split bamboo stick that runs down 
the middle of the puppet. 


Ravana Chhaya (Orissa) © 


e The theme is based on Ramayana, Mahabharata and the Puranas. 


Togalu gombeyaata translates to “a play of leather dolls” in the native language of Kannada. 


The performance usually starts with invoking the Hindu god Ganesha and the Hindu 
goddess of learning Saraswati. 


The puppeteers also provide a voice to the puppets. Accompanying music is provided 
using a mukha-veena (a veena played by mouth) or a harmonium. 

Goat hide and deerskin are generally used for making these puppets. 

For puppets representing human and animal figures, the head and limbs are joined 
so they can be moved easily. 


e The maximum size of the puppet is 30 to 120 centimetres, and the minimum is 20 to 
30 centimetres. 


e The theme is based on the episodes of Ramayana and Mahabharata. 
e in the Marathi language, bahulya means “figure” and chamdyacha means (or 
chamadyacha) “leather”. 


The puppetry is performed by puppeteers who belong to the Thakur/Thakar Adivasi 
community. 

A performance usually starts with the dancer figure at the court of the god Indra, 
followed by the figure of Haridas, the storyteller who begins the tale in Marathi. 

A complete group of puppets in the puppetry consists of sixty-five figures. 

Puppets are carved from translucent and coloured buffalo leather. 

A single mobile arm is attached to the figure’s body by a leather pin. 

A wooden or bamboo rod runs vertically through the figure. 
The tallest puppets measure 35 centimetres and the smallest 11 centimetres in height. 
The characters of kings and gods, drawn in Mughal style, have moustaches and beards 


and wear baggy pants. 


C 


hamadyache Bahulya (Maharashtra) 
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GLOVE PUPPETRY 


These puppets resemble limp dolls (soft dolls made 


from pieces of cloth). Sleeve, hand, and palm puppets are 
other names for glove puppets. The major characteristic 
features of glove puppetry are: 


The fingers of the puppeteer control the heads and 
arms of the puppets. 

The puppetry is commonly found in Orissa, Uttar 
Pradesh, Kerala, and West Bengal. 

Puppets tend to range from one foot to two-feet tall 
while the faces are painted painstakingly. 


Different Forms of Glove Puppetry 


Puppetry/Region 


PavaKoothu (Tamil Nadu) 


round in a small space set up with 
bamboo poles and fabric, 


ROD PUPPETRY 
Se 


Rod Puppetry is an improvise 
Puppetry. Rod puppets are large in size and are 
manipulated with a single large rod or pole by the 


Puppeteer. The major characteristic features of rod 
Puppetry are: 


d version of glove 


The body and head of Puppets are bamboo and rice, 
The puppets in this form are Manipulated 
e You can find this form of 
Bengal and Odisha. 


using rods. 
Puppetry expression in West 


Indian Art and Cuty 
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e 
puppets. 


The performance may be solo or in a group, 


The narrative songs are usually accompanieg 
traditional folk music played by dholak or damry, The 
songs vary based on regional differences and keep 
changing with different occasions. 


Sometimes, these songs are composed by th 
puppeteer and sung in imitation of the tune of Popular 
Hindi or Bengali songs. 


Features 


e The theme is based upon the victory dance of the goddess 
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Lakshmi after destroying the demons. 

The performances take place during religious festivals. 

A show requires three or four musicians who sing the divine 
tale in the Tamil language. 

The musical instruments used during the performance are 
Chenda, Chengiloa, Ilathalam and Shankhathe conch. 

The puppets are small in size and made from rice straw, and 
paper 

The height of a puppet varies from one foot to two feet. 

The head and the arms are carved of wood and joined together 
with a thick cloth, cut and stitched into a small bag. 

The manipulator puts his hand into the bag and moves the 
hands and head of the puppet. 

The faces of the Puppets are decorated with paints, small and 


thin pieces of gilded tin, the feathers of the peacock, etc. 
The puppeteers sit on the g 


In this type of Performance, the puppeteer remains 
typically invisible to the audience as they are cast aside 


behind a curtain below the Stage where the puppet 
show is Performed. 


They perform the show by holding the rod in their hand 
froma hidden Position. 
The technique used in co 


ntrolling these puppets brings 
about a highly theatrical 


experience. 


pu etr a aa k 


ferent forms of Rod Puppetry 
pi 
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The theme is based on instilling fear in people’s minds regarding evil deeds. ‘Yampuri’ 


's an amalgamation of two words ‘Yama’ and ‘Puri’ (abode), which translates into the 
abode of God of Death. 


The main characters are Lord Yama (Hindu God of Death), his messenger and 


Chitragupta (the record-keeper of a person’s deeds). 
The puppets are made of wood and are manipulated by strings. 

Unlike other traditional rod puppets, these are in one piece and have no joints. 

A wheeled platform with a height of about three feet from the ground is set up for 
the show. The puppeteers and the musicians position themselves near the stage. 
Curtains act as a backdrop for the enactment of various scenes. 

The entire play is enacted and narrated in Hindi. 


ae E 
Yampuri (Bihar) ə 
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e The theme is based on scenes from the epics such as Ramayana or Mahabharatha. 
e Itis also popular in Tripura and Bangladesh. 
@ 
® 


These puppets are similar to the Bunraku puppets from Japan. 

The puppets are enormous, measuring more than a meter and weighing around ten 
kilograms. 

The Putul Nautch from the Nadia district of West Bengal are about 3-4 feet in height. 
They are made of hollow wood or bamboo. Their heads are made of terracotta. 

The puppets are manipulated by using rods held together by the puppeteer around 


his waist. 
è Usually, a troupe of Putul Nautch performers includes ten puppeteers and four 
ra a eae musicians. 
Putul Nautch (West Bengal) e Musical Instruments used in performing the art are dhol, harmonium, kansi, double- 
reed wind instrument and a bell metal plate beaten with a stick. 
è The theme is based on the Ramayana and Mahabharata, or the Puranas. 
e The puppets are manipulated by a Kathi or wooden rod. 
è Puppets are up to 60 centimetres in height. 
e 


They are painted and costumed in the Orissa style of Jatra (operatic theatre), with full 
skirts and shirts. 


e The puppets are joined at the shoulders, which are connected with strings inside the 
torso. 


The rod holds up the head, carved in wood and painted. 


Musicians play the drums, cymbals, and reed instruments, including the Indian clarinet 
and flute, and more recently a harmonium. 


Kathi Kandhe (Orissa) 


REASON FOR THE FALL OF PUPPETRY : 


Puppetry and magic have been popular forms of 
traditional entertainment in India. However, at present, 
due to various entertainment modes, people’s interests 
have fallen for the puppetry art form in India 


Lesser Income: As fewer audiences turn up for the 
shows, the young puppeteers receive low returns for 
their performances. This has resulted in the youth’s 
lack of interest in the art form and lesser performances. 
Many artists are choosing to leave the profession 
because they find it difficult to meet ends. 


Stiff competition with other modes of entertainment: 
Puppetry has been facing stiff competition from cinema, 
television, video and computers and today, there are 
few takers for live puppet shows. 


Lesser audience: The major reason for the decline in 
Puppetry in India is poor audience response. Due to 
the rise in several other entertainment modes, people’s 
Interest in puppetry has declined. 


e Inclination towards the virtual world: The interest in 


the virtual world and the boom in technology is another 
reason why children have stayed away from this art 
form. Many of them, especially those in urban areas, 
are not even aware of the existence of puppet dance. 


Issues with Government Initiatives: The government 
has provisions and revenues for the art form through 
the Ministry of Culture’s Sangeet Natak Akademi. 
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The government provides funds for production, 


training, building spaces, and research. However, the 
lack of coordination in dispensing these funds has led to 
several problems. 


l MEASURES TAKEN TO REVIVE PUPPETRY 


Organisation of Fairs at a large scale: Fairs organised at 
a large scale like the Pushkar fair have given puppetry a 
fresh breath of life. It has attracted visitors from all over 
the country and allowed the artists to earn revenue. 


Schemes launched by the Central Government: 
The government-sponsored puppetry workshops. 
Educational programmes, puppetry festivals and a 
few schemes promote puppetry. Puppetry and many 
other traditional art forms are now being taught online 
by experts in a unique initiative by the Sangeet Natak 
Akademi under the Ministry of Culture, which has 
started digital classes for students, “Deeksha”, and a 
series of webinars by imminent artists titled “Antarang”. 
Efforts by the state government: Various efforts have 
been taken by the state government to promote 
puppetry. For example, The Karnataka Government 
showcases its puppetry traditions in folk art fairs and 
cultural festivals, especially in Bengaluru. 
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Narrating modern stories: Puppeteers are Ie 
to narrate modern stories and enact Polit 
social satire-filled dramas to attract audiences 
messages to society like the education of the žir 
and the importance of health and sanitation are 
delivered to keep in step with modern bide: also 
attract sponsorship from organisations promoting the. 
e 
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causes. 


Do You Know ` 


The government has used Kundhei puppetry to encourage 
the people for vaccination and educate them about is 
benefits during the Covid-19 pandemic. 


Do You Know ? 


Anupama Hoskereis a founder of Dhaatu, an Organisation 
that works to revive the traditional art form of puppetry, 
She bagged the Central Sangeet Natak Akademi Puraskar 


for Puppetry in 2020. 
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In a long tradition of street artists 


. and Performers, 
Circus is a relatively new industry in | 


ndia. As ar i Circus Industry in India some 
English Circus master named Philip Astley, the HE rdi es became very famous. For instance, The Great 
Circus was born around the year 1880. And thus began À y a ae pe OPAN Ohatne 


Do You KNOW -7 This helpe 


Keeleri Kunhikannan was a martial artis 


t and gymnast 
teacher. He met Vishnupant Chatre, who insisted 
him to learn acrobats at his academy. Consequently, 


Keeleri opened a Circus School in 1901 at Chirakkara in 
Kerala. This subsequently became the epicentre of the 


circus revolution in India. In the next few years, many [maior circus COMPANIES IN INDIA _ 
students of Keeleri opened their own circus companies 

in Kerala. Thus, Kerala came to be called the ‘Cradle of Although the 
Indian Circus’. In 2010, the Kerala Government started 


the Indian Circus Academy in the honour of Keeleri at 


Thalassery. Keeleri Kunhikannan is also called the Father 
of Kerala Circus. 


Indian Circus. 


Indian Circus companies couldn’t 
compete with their European and American counterparts, 
they continued to remain a Major source of entertainment 
for the people of India till the late 199 
Indian circuses are: 


Three Ring e Started by K. Damodaran. Popular all over Southern India. 


Os. Some major 


Circus e First and only 6-pole 3-ring Circus of Asia. 

Great Royal e Started in 1909 as Madhuskar’s Circus. One of the oldest troupes of Indian Circus 

Circus e Successfully toured through South-east Asia, Middle East, Africa, etc. 

Great Bombay e Started by Baburao Kadam in 1920. One of the largest Circus companies of India, with over 300 performers and 
Circus 60 animals. 


Mebane he fisrt Indian Circus to attend the International Circus Festival in the USSR in 1964. E 
oe coils is the backdrop of many movies in India such as Mera Naam Joker starring Raj Kapoor, etc. 
e This Circus also became 


i known as ‘Pride of India’. 
J ircus e It’s the largest Circus In India in modern times. Its sahs pa 
It tarted in Bihar in 1977. It included Russian pertorme and acrob 
° was s d 


1. Graded Secrets : As 
SUNE SETHE CIRCUSINDUSTEY bedii to ensure that their trade is a graded secret, the Circus 
has become hereditary whose secrets are known and 


confined to only a select few. This has hampered the 
entry of good managers into the Circus business. 


In 1990, over 300 circuses were active In india. PR 

"umber has reduced to less than 30 in discoid erro 

ere are various reasons for the decline and dwindling 
Of the Circus industry in India:- 
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i - Moreover, 
2. Perception of a Dangerous Profession : M 


the majority of people in india Sre an 

dangerous profession and hence are unwilli À me 

their children choose it as a professional aoe 

has prevented the development of pyrene. r bandas 

artists and performers’ dynasties, unlike In 
countries. 

3. Ban on Child Hiring : The Circus compensa are sae 
that the artists and performers, especially the acre ats 
in Circus, require intensive training from childhood. 
However, as the Honourable Supreme Court of India 
has banned the hiring of children below the age of 
14 years, the resource pool for the Circus companies 


has become very minimal. 


4. Ban on use of Wild Animals : In 1997, the government 
enforced the ban on the use of wild animals for 
entertainment purposes. This eradicated the most 
typical genre of attraction for the audience. 


5. Other Factors : With world-class gymnastic facilities 
and other forms of entertainment readily available, 
the young generation has lost interest in traditional 
Indian Circus activities. The Circus companies have 


also failed to match the expectations of the young 
generations. 


HOW CAN INDIAN CIRCUS INDUSTRY BE REVIVED? 


Although the opening up of the Indian Circus Academy 


in 2010 at Thalassery was a step in the right direction; 


Indian Art and Culture 


—— 


the academy is now on the verge of closure because 
of less number of trainees available and also financiaj 
constraints. Therefore, various steps are required to 
ve the Circus industry in India. They include:- 


Onun 


revi 

1. Safety Regulations : Increased emphasis on Safety 

. regulations and strict enforcement to improve the 
perception of circuses as a safe career profession. 


2. Promote Dying Arts : Circuses can also be used A 
‘ promote dying local arts. This will also help increase 
the attraction quotient of circuses. 


3. Social Security Benefits : Majority of the artists retire 
by the age of 40 years and then have to work as Manual 
labourers. Therefore, government protection in the 
form of social security benefits and compensation 
for the artists is necessary. 


4. Bringing the circuses under the ambit of the the 
Ministry of Culture and acknowledging Circus as an 
art form will go a long way in helping the revival of the 
circuses. (Presently, Circuses are under the ambit of 
the Department of Sports and Youth Affairs). 


Do You Know ? 


Damoo Dhotre is one of the most Popular ring masters in 
India. He joined a Circus in Russia, later moved to France 
and then to USA where he joined the world famous 
Barnum and Bailey Circus of the Ringling Brothers. Their 


show was called Greatest Show on Earth. Dhotre was 
called the ‘Wild Animal Man’. 


Martial Arts, as the name suggests, are Popular art 
forms that give training in different kinds and dimensions 
of fighting, i.e. fighting with a spear or a sword, 


: physical 
combat, resisting cavalry attack, single combat or 
combat with many, etc. As such, besides being popular 


entertainment sources, martial arts also Provide training 
in skills required by professionals, including soldiers. India 
has an ancient tradition in diverse Martial art 
every part of India has evolved one or the othe 
popular martial art. 


| MENTION OF MARTIAL ARTS IN ANCIENT TEXTS: 


Ancient Indian texts and the epics describe various 
martial arts that were then popular in the subcontinent. 
The Manasollasa gives a detailed description of the 
wrestling pit and says that it should be filled with smooth 


s. Nearly 
r form of 


Village soil free from 


11 


MI 


— 


pebbles and other hard objects, 


levelled, and kept slightly wet. 


The Dhanurveda, an ancient treatise on the science 
of archery and the art of warfare, enumerates the 
rules of archery, bow- and arrow-making. It also 
describes the uses of weapons and the training of 
the army. 

Various treatises also discuss Martial arts in relation 


to the training of warriors, charioteers, Cavalry, 
elephant warriors, infantry and wrestlers. 


The Yajurveda highlights the importance of the 
science of archery and Praises those who are well 
versed in it. 

Sections of the Mahabharata describe wrestlers and 
wrestling and boxing bouts, such as Bhima’s famous 
fights with Jarasandha and with Duryodhana. 


§ DIFFERENT TYPES OF MARTIAL ARTS IN INDIA 
OSSA 


Martial Art/Region/State Details 


to face east. 


e Sage Parshuram introduced it. 
e Itis staged during festivals and other occasions. 
e Itis practised in Kalari, a pit-like structure built according to Vastu shastra. It is constructed 


e Various techniques involved are: 
Meipayattu (physical body exercise), 

— Vadipayattu (fight using sticks), 

— Val payattu (fight using swords) and 

— Verum kai prayoga (bare hand exercise). 
e Body movements are practised with oral instructions (Vaythari) 


e |t was introduced by Agastya Munivar. : 
e it was earlier used for self-defence and to ward off dangerous animals with a 3-foot-long 
“cy bu”. 
bamboo staff, known as “Silambam | | 
e There are about 18 different styles of silambam practised today. However, the main 
j i boo staff. 
focus of martial art is the bam | 
e All styles differ in grip, posture, footwork and length of the stick. 


Silambam (Tamil Nadu) 
 ttvuomiu—e: a  .;.t (]} 
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* Itis also called “The Art of Sword and Spear” 

* Thang refers to a ‘sword’, while Ta refers to a ‘spear 
main elements of Thang ta. 

e Weapons used are- the sword, spear, dagger, etc. | 

e Practice of physical control through soft movements coordinated with breathing rhyth 

i 

is done. | 

e Three separate styles within the Thang-ta art have been established b 
Singh, Ningthoukhongja Poila, and Loukrakpam Sana Mityeng. 


Martial Art/Region/State 


; thus sword and spear are the t 
Ww 


e3 "a = | 


e It is an art of unarmed combat. | 
e It was taught much for defending rather than attacking. 
e It was used successfully used by the Manipuri kings to fight the British for quite « 


Ome 
time. 


e It is the most ancient martial art form of Manipur. 

e In ancient times, swords and spears were used by the contestants. 

e The fighting equipment comprises a sword and a shield. Now, the sword has been 
replaced by Stick called ‘Cheibi’ 


The contestants fight a battle, and victory goes to the person who scores the maximum 
points. 


e This art form was created py the Rajputs 
e ‘Pari’ means shield and ‘Khanda’ means sword. 


e The moves and techniques are also used in the famous Chhau dance of Bihar. 


Pari-Khanda (Bihar) 


e It originated in Kulu. 
The competition is a mixture of martial arts, 
Day, April 13 and 14, 

Community Prayers are organised to inv 
Goddesses Mashoo and Durga. 


culture and sport, and is held on Baisakhi 


oke the blessings of the principal deities, 


Thoda, the name is derived from the round piece of wood fixed to the head of the 
arrow, which is used to blunt its woundin 


for 
8 potential.Bows and Arrows are required 
this game. 


The contestants are divided into Parties, just before the competition takes place. 


. his are 
One team is called Saathi, and the other Pashi. It is believed that Pashis and Saathis 4 
descendants of the Pandavas and Kauravas. 


: s ; ent 
The target in this game is the region of the leg, below the knee, where the oppone 
should aim his arrow. 
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Thoda (Himachal Pradesh) 


Details 
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e Gatka is an ancient martial art which has existed in northern India for many thousands 
of years. 

è It is considered to be a spiritual as well as a physical exercise. 

e It has often been called ‘Adi-Shakti Yoga’, or Yoga for empowering the self. 

e It uses the sword as its primary weapon, though many other weapons are also available 
to the Gatka master. 

e Sri Guru Har Gobind Singh Ji used to carry 2 swords- Miri and Piri, which stood for 
strength and spirituality, respectively. 

e Many other weapons apart from sword are used like kirpans, lathis, axes, wooden 
sticks, and more. 


e It is a weapon-based form of martial arts. 

* It is well known for the use of patta and vita, the traditional Indian arms. 

* Women performers wear the traditional saree called nauvari. 

e It includes 14 ways to wield a sword, sticks and other weapons. 

e Weapons used by Chhatrapati Shivaji Maharaj were Madu and Maratha . Lathi-Kathi 
(bamboo stick), Talwar(curved sword), Dhala (round metal shield), Katyar (dagger), Bhala 

(javelin), Veeta (a corded javelin), and a Dand Patta(knuckle guarded straight sword) 

Mardani Khel (Maharashtra) are other weapons used. 


Poe eae et ee ae ie * Lathi, means a stick, and Khela, means a game, widely used as a general name for 


“stick arts”. 
e Bari (Sticks) are used. They are made of Bamboo/rattan. 
e |t is divided into two: 

— Banethi: (Stick rotating technique) 
— Halwa: (Fighting technique) 


© It is said that it was invented in the village of Dungtland in 1750 A.D. 

e |t resembles combat wrestling. 

e Itisagame of strength, which every newcomer to the village had to demonstrate when 
matched against the strongest man in the village 

* The sport is played in a circle, 15 to 16 feet in diameter, on a carpet or grass. 

e The contest is conducted over three rounds, each of 30 to 60-second duration, or till 


forana j hee ; one of the players is lifted off the ground. 


inbuan Wrestling (Mizoram) 


e The term Kuttu Varisai means empty hand combat in Tamil 
© It was first documented in Sangam literature. 

e itis the unarmed component of Silambam. 

e Techniques used are strikes, grappling, throws, and locks. 


ee eee en eats eee 


Kuttu Varisai (Tamil Nadu) 

e The term literally means “fist combat”, from the Sanskrit words musti (fist) and yuddha 
(fight, battle, conflict). 

e Techniques incorporate punches, kicks, elbows, knees and grabs. 

e Victory can be attained by knockout, ring out or submission. 

e The martial art is related to other forms of martial arts found in other parts of the 
indian cultural sphere, including Muay Thai in Thailand, Muay Lao in Laos, Pradal Serey 


in Cambodia and Lethwei in Myanmar. 


Musti Yuddha 
Uttar Pradesh (Varanasi) 
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roughly translates as “warrior gymnasium” of « 
l Warrior 


e Paika akhada is an Odia term that 


school”. 
e Itis performed b 


owherds) in Odisha. 
aerobatic manoeuvres 


and other weapons. 
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y the people of the K 
Pal 


caste (C 
and the use of the khanda (straight 
sword), Patt 


e It incorporates 
(gauntlet-sword), sticks, 
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Paika akhada (Odisha) Se gen a, ace oe a 
l + Sqay isa persian word which means ‘knowledge of war". 
È ane ; i t in 2015 by the Ministry of Y 
| e It has been officially recognised as a Spor | y y of Youth Affairs ang 


"A a o N Sports 
| Itis now governed by the Sqay Federation of inom | | 
single-edge sword paired with a shield, or one sword in each 

te kicks, punches, locks and chops. 


hniques incorpora 
m is blue. Chest and head guards are worn during the 


it makes use of a curved 


hand, while unarmed tec 
colour of the official unifor 


e The 
E j combat 
a n — > eas Sal a te 
Sqay (Kashmir) 
e Kathi basically means sword | 
`) ai e It was performed by the royal armies of Telugu region. 
ys Al e The place where it is performed is known as ‘garidi. 
Yee e it employs various kinds of swords. Two important aspects of the sword skills are ‘Gareja’ 
~% g ANIN in which a participant holds four swords (two in each hand) and ‘Dal Farri Khadga’. 
& 4 ee e Stick fighting, known as ‘vairi’, also has an important role in Kathi Samu. 
Kathi Samu (Andhra Pradesh) 
e It is an empty-handed combat technique. 
ly used to disarm and defeat an armed 


e It is a collection of martial techniques main 


opponent without taking his life. 
Pavithra (footwork), Rokh (blocking), Lapet 


e There are six different stages namely, 
(Twisting), Fekan (Throw), Cheen (Snatching) and Bandesh (Lock hold). 


wy 
` 


L 
Bandesh (Andhra Pradesh) 


e The first literary reference to Malla Yuddha can be traced to the Ramayana-4 wrestling 
match fought between King Bali of Kishkintha and King Ravana of Lanka. 
e Malla-yuddha incorporates wrestling, joint-breaking, punching, biting, choking and 


pressure point striking. 
s named after Hindu g0% 


e Malla-yuddha is divided into four categories Each yuddhan i 
and legendary fighters: 
— Hanumanti - concentrates on technical superiority. 
— Jambuvanti - uses locks and holds to force the opponent into submission. 
— Jarasandhi - concentrates on breaking the limbs and joints while fighting- 


— Bhimaseni - focuses on sheer st 
Malla Yuddha (Uttar Pradesh) strength. | 
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M er, mallakhamb 
e ‘Malla’ literally means wrestling, and ‘khamb’ translates to pole. Togeth 
A 


means wrestling on a pole. , diti 
3 itionally a 
e It is a form of aerial yoga or gymnastics performed on a vertical pillar (tra 
Sheesham pole polished with castor oil). - 
. ity i ns. They are 
e Three types of mallakhamb variations have gained popularity in competitio y 
pole mallakhamb, hanging mallakhamb and rope mallakhamb. 
e The first-ever mallakhamb world championships were held in 2019 


e Itis also called a rod-pushing. 

e Itis played only by men. i 

e Insuknawr has been declared a ‘ Mizo National Game ‘ by the Mizoram State Sports 
Council. 


the game aims to push the opponent out of the circle within three to five rounds by 
holding a bamboo or wooden staff. 


e Kirip is an indigenous form of wrestling, among the Nicobarese tribe. Fought between 
two individuals. 


e Saldu is a form of wrestling, practised among the Nicobarese tribe. In this maximum 20 
players are allowed in each team. 


Origin is attributed to the sage Agasthya, who identified 108 vital spots in the body. 
Initial steps are attacks and defences aimed at the body’s vital spots 


It is also known as ati murai (the law of hitting/attacking) and ati tata (hit/defend), as 
well as chinna ati (Chinese hitting) 


It is practised in the South Travancore region of Kerala and Ka 
Tamil Nadu region of India. 


Traditionally the art is practised by Sambavars and b 
heritage as warriors. 


e Masters of this art form are known as asans. 


nyakumari District, southern 


y Nadars who claim an ancient 


Varma Ati 


(Tamil Nadu) 
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Language is the system of sounds, gestures and 
writing that human beings use to express their thoughts, 
ideas and feelings. Beyond this literal understanding, 
language also helps us to understand various dimensions 
of a civilisation. There is a whole history of human 
evolution deeply embedded within the development of 
language. Just like humans evolved from being hunters 
and gatherers to today’s civilised and intelligent beings, 
languages have also evolved from just a few symbols and 
gestures to today’s highly specific & efficient medium of 
communication. Language is what allowed humans to 
create a whole legacy of their development. 


If we specifically talk about the history of the Indian 
subcontinent, despite all the excavations & research, we 
still don’t know much about the Indus Valley Civilization. 
And whatever we understand from these researches 
is open to speculation. Why? Because we still haven’t 
been able to decipher their language. That is why we 
can’t be sure what kind of life they used to live or what 
kind of morals they had in their society. But from Vedic 
culture onwards, we understand their language, and 
we have their written records which enlighten us about 
the history of our ancestors, society and nation. Hence 
language is one of the essential parts of human history 
and its evolution. 


Important Terminologies 


Scripts: It is a collection of symbols & characters used to 
store a verbal or gestured form of language in the written 
form, following a well-defined set of rules. Example: 
Devanagari Script is used for writing the Hindi language. 


Dialect: Sometimes, a particular language can be used 
or spoken differently because of regional variations. In 
these cases, such variations are not considered a new 
language but a dialect of the mother language. For 
example, Braj, Awadhi, Haryanvi etc., are all dialects of 
the Hindi Language. 


Do You KNOW ? 


International Mother Language Day is observed 
worldwide on 21 February to promote awareness of 
linguistic and cultural diversity awareness. UNESCO first 
announced it in 1999 on the initiative of Bangladesh. 


p CLASSIFICATION OF INDIAN LANGUAGES 


For ease of understanding, languages spoken 
worldwide are generally classified into certain Language 
families based on their origin or common ancestor. 
Indian languages have evolved from different stocks and 
are closely associated with the different ethnic groups of 
India. Based on their origin and common characteristics, 
languages in India are classified into the following groups: 
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INDO-ARYAN GROUP 


The Aryans were semi-nomadic pastoral people. The 
original homeland of the Aryans is a matter of debate, 
with different experts suggesting different regions from 
where they originated. 

Some believe they came from around the Caspian 
Sea in Central Asia (Max Muller), while others think they 
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believed that the Aryans came from the Arctic region. 
The Vedic Age started with the Aryan occupation of the 
Indo-Gangetic Plains. 


When Aryans came to India, they brought their 
languages with them. Over time these languages 
intermingled with other Indian languages such as Tamil 
and gave rise to the Indo-Aryan group, a sub-part of the 
Indo-European Language family. About 3/4th of India 
speaks languages belonging to this group, making it the 
largest language group in India. 

Depending upon the period of their origin, this group 
can be further divided into three subgroups: 


A. Old Indo-Aryan Sub-Group 


It developed around 1500 BC. The most ancient & 
well-structured language of India, Sanskrit, belongs to 
this group. 

* Most archaic form of the Old Indo-Aryan sub-group is 
found in the Vedas. 


* There is a clear-cut difference between Vedic and 
post-Vedic Sanskrit in that the former has certain 
formations that the latter has eliminated. Due to 
these differences, there are two types of Sanskrit 
mentioned by the scholars: a) Vedic Sanskrit (used 
for writing Vedas, Upanishads & other later Hindu 
texts) b) Classic Sanskrit (used in spoken language). 


Some interesting facts about the Sanskrit Language: 


* Ashtadhyayi, the oldest book on Sanskrit Grammar, 
was written by Panini in about 400 B.C. This was the 
first step in the systematic development of the Sanskrit 
language. 

e The rock inscriptions of Rudradaman-l of Junagarh 
(also known as the Girnar Rock Inscription dated 
around 150 AD) in the present-day southern Gujarat 
region is one of 

e The earliest datable Sanskrit inscription from South 
India, the Chebrolu Inscription (in Andhra Pradesh) of 
Satavahana King Vijaya was issued around 207 AD. 


B. Middle Indo-Aryan Group 


Apabhramsa. 


Languages that belong to Prakrit: 


| The transition 
period from one language or dialect to a 


nother is slow 


chronological periods. tit 
Pali: It was widely spoken in the ancie 
of Magadha, roughly situated in the presen 


between the 5th to 1st century BC. 
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e The Tripitaka of Buddhism, Sutta pita 
Pitaka and Abhidhamma Pitaka were al 
Pali. 

e Itis also the sacred language of Theravada Budd 


ka, Ving a 


hism 
e Pali language was used to write literature, not Only in 


India but also in Burma, Sri Lanka & Thailand. 
e Pali was generally written in Brahmj Scri 

frequently, Kharosthi, Khmer & Burmese Scri 

also used.. 

Magadhi Prakrit or Ardha-Magadhi: It was spoken in 
the eastern Indian subcontinent, in a region now eastern 
India, Bangladesh and Nepal. After the decline of Sanskrit 
and Pali, the literary use of Ardha Magadhi or Magadhj 
Prakrit increased. 


pt. Less 
pts Were 


e Gautam Buddha and Mahavira gave their Sermons 
in Ardha-Magadhi. 


e Few Mahajanapadas from 600 BC to 350 BC used it 
as their court language. 


e Later in the Mauryan dynasty, it was used widely, and 
several Ashokan Rock Edicts were written in Ardha 
Magadhi. 


e It later evolved into languages of Eastern India, 


namely Bengali, Assamese, Odia, Halbic, Maithili, 
Bhojpuri, etc. 


Shauraseni: Among the other Prakrit languages, 
Shauraseni is said to be the one most closely related to 
Classical Sanskrit. It is a Predecessor to Hindi & its other 
closely related northern Indian languages. 


e It was widely used to write dramas in medieval India. 


Most of the material in this language originates from 
the 3rd to 10th centuries. 


Jain monks wrote mainly in this version of Prakrit. An 


Important text of Digambars, ‘Shatkhandgama’, is 
written in Shauraseni. 


Maharashtri Prakrit: It is a | 
well as medieval India and the ancestor of present-day 
Marathi and Konkani languages. 


* Itwasthe official language ofthe Satavahana dynasty 


and was used widely in western and southern India 
until the 9th Century. 


anguage of ancient as 


Jain Acharya Hemachandra is considered to be the 
&rammarian of M 


aharashtri Prakrit. 
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e The ae ga pentane oF poems, Gaha Elu/ Helu or Hela: It is similar to Pali and ancestral 
Sattasal Or a a nsa which is attributed to King to the Sinhalese language of present-day Sri Lanka and 
Hāla, was written in Maharashtri Prakrit. Other Dhivehi languages of Maldives 


Maharashtri Prakrit works include the Setubandha of 


wit ag Pai n t; : , , 
pravarasena Il, Karpuramafjari and SriHarivijay. aishachi: It is a purely literary language in which no 


past oral tradition has been found. It is often grouped 


e Vakpati used the language to write the poem with other Prakrit languages in literary senses but is still 
Gaudavaho. not considered a spoken Prakrit by the grammarians. It 
e Similarly, Famous dramatist Kalidas also used is also called ‘Bhuta-Bhasa’ (dead language), i.e. with no 
Maharashtri Prakrit in the dialogues and songs of surviving speakers. Although now lost, the most widely 
low-class characters in his Sanskrit plays. known work, believed in the Paishachi language, is the 


A version of Maharashtri called Jaina Maharashtri Brhatkatha, attributed to Gunadhya. 


was also employed to write Jain scriptures. 


Difference between Sanskrit & Prakrit Language 
ee eee ee ae ee ee ee 


Sanskrit Prakrit 

i a 
Sanskrit is a single language which originated in the form of Prakrit is a group of languages formed as corruption or 
Vedic Sanskrit & later on gave birth to many other languages. modification of classical Sanskrit language. 


_—— _ ___ = a TE a a a aa a aa aa aaa aaa aaa 


Sanskrit had an orthodox approach, with fixed grammar & set of Prakrit was more flexible in its approach. Its rules of usage were 
fluid, giving rise to this group’s many interrelated languages or 
dialects. 

i a gc ren 


Use of Sanskrit was restricted to learned & elite people of higher The common people used Prakrit. 


varnas & higher social status. 
a tc a a 
The written script of Sanskrit developed much earlier. As compared to Sanskrit, writing of texts in Prakrit languages is a 


relatively later development. 
a a a rie 


rules, for usage. 


Apabhramsa 
Language is very fluid, and it keeps changing with time, but an objective timeline can’t be assigned to it. In Indology, 
Apabhramsa is an umbrella term for the dialects forming the transition between the late Middle and the early Modern 


Indo-Aryan languages. 

* Apabhraméa in Sanskrit means “corrupt” or “non-grammatical language”, which deviates from the norm of Sanskrit 
grammar. 

Its period of development spanned between the 6th and 13th centuries CE. 

* During this period, extensive literature was written by the court poets of the regional Hindu rulers. These authors include 
Saraha, Tilopa and Kanha of Kamarupa; Devasena of Dhar (9th century CE); Pushpadanta of Manyakheta (9th century 
CE); Dhanapal; Muni Ramasimha; Hemachandra of Patan; and Raighu of Gwalior (15th century CE). 

In this way, the literature written in Apabhramsa proves to be a valuable source for the history of North India for the 
period spanning the 12th to 16th centuries. 


e Many Jain texts were also written in Apabhramsa b 
Mahapurana (Digambara Jain text) & Dhanapala’s Bhavisayattakaha. 
* The only known example of an Apabhramsa work by a Muslim is the Sandesarasaka of Abdur Rahman of Multan, possibly 


written around 1000 CE. 


y the monks and scholars. Major texts and writers are: Pushpadanta’s 


Odia, Urdu etc, belong to this group. The languages under 


C. Moder : -Grou 
Vino: Aryalt Sub-Group this sub-group gradually developed after 1000 AD. 


Most of the languages spoken in northern, western 
and eastern parts of India, like Hindi, Bengali, Gujarat, 


So 
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tribal areas of Bengal and Odisha; Kurukh } tura 


Do You KNow ? 


According to the census of 2011, Hindi is the mother 
tongue of 43.68% of the Indian population. After that, 
Bengali & Marathi come in 2nd & 3rd place respectively. 
Sanskrit was the least spoken of the country’s 22 
scheduled languages, with just 24,821 people listing it as 
their mother tongue. 


DRAVIDIAN GROUP 


This group mainly consists of all those languages 
spoken in Southern India and Sri Lanka. Still, one of its 
branches also exists in the North-Western region of the 
Indian Subcontinent, which is today’s Afghanistan & 
Pakistan. 


e This is the second most important group of languages 
in India by the number of speakers, and about 25% 
of the Indian population speaks the Dravidian group 
of languages. 


e It is well established that by the time Aryans came 
to India, Dravidians were also present in the North- 
Western part of India. 


e The presence of Dravidian loanwords in the Rigveda 
implies that Dravidian and Aryan speakers were 
fused into one speech community in the great Indo- 
Gangetic Plain by the time of its composition. 


e Notably, the most ancient forms of the Dravidian 
languages are found in southern India, which was 
not exposed to Sanskrit until the 5th century BCE. 
This suggests that the speakers of the Dravidian 
languages populated the south even before the entry 
of Aryans into India. 


The Dravidian languages of South India had a history 
independent of Sanskrit. Though Malayalam and 
Telugu are of Dravidian origins, most of their lexicon 
is borrowed from Sanskrit. The Kannada and Tamil 
languages have lesser Sanskrit and Prakrit influence. 


Sub-Division of Dravidian Languages: 


Proto-Dravidian gave rise to 21 Dravidian Languages. 
Which can further be subdivided into four groups, i.e. 
(Earlier classifications grouped Central and South-Central 
Dravidian languages in a single branch, making three 
groups.) 

A. Northern Group: This consists of three languages: 

Brahui, Malto and Kurukh. Brahui is spoken in 

Balochistan; Malto (including Paharia dialect) in the 


Oraon & Kisandialect) in Bengal, Odish 


a hig 
Madhya Pradesh. ’ Bihar ang 


B. Central Group: This consists of 4 languages. 


C. South Dravidian (or South Dravidian 1) Groy 


Naiki, Gadaba & Duruwa. These are tribal lan Olam; 
spoken in a small region of South Cen 
in present-day Maharashtra, Andhra Prides, Č 
Telangana. As these are localised tribal ii 

hardly any literature can be found in them ages, 


, 


Aa. 
tral India 


p: This is 
"Guages 
"Buages 
layalam, 
a, Tulu g 


the most important Subgroup of Dravidian La 
as 3 out of 4 well-established Dravidian |g 
come under this group. It consists of Tamil, Ma 
Irula, Kodava, Kurumba, Toda, Kota, Kannad 
Kudiya. 


D. South-Central Dravidian (or South Dravidian Il) Group: 


There are about seven languages in this group: Telugy 
Chenchu, Gondi languages (including Gondi, Konda 
Mukha-Dora), Manda, Pengo, Kuvi and Kui Out of all 
these languages only Telugu evolved into a Civilised 
language and is spoken in the states of Andhra Pradesh 
and Telangana, while the others are tribal languages 
of hardly any literary use. 


Among these 21 languages of the Dravidian Group, 


the four major languages of the Dravidian group are: 


Telugu: By the number of speakers it is the largest 
of all Dravidian languages; the official language of 
Andhra Pradesh & Telangana. 


Tamil: Oldest and purest form of language; Official 
Language of Tamil Nadu & UT of Puducherry. 


Kannada: Official Language of Karnataka 


Malayalam: By the number of speakers it is the 
smallest and the youngest of the Dravidian group, 
as developed later than the rest of the prime 
Dravidian languages; Official language of Kerala, UT 
of Lakshadweep & Mahe (Puducherry). 


Do You KNOW ? 


According to a new linguistic analysis by an international 
team, that included researchers from the Max Planck 
Institute for the Science of Human History in Germany 
and the Wildlife Institute of India in Dehradun, it has 
been estimated that the Dravidian Languages originated 
about 4,500 years ago. These findings, published in the 
journal Royal Society Open Science, match the earlier 
archaeological studies. 


i U eee 
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Assam, Nagaland & Aruna 
spread, less than 1% of the Indian Population speaks the 
languages of this group. 


We found references to these languages in old 
Sanskrit texts, where they are referred to as Kiratas, 
Because Of these references, these languages are 
Considered to be older than the Indo-Aryan languages. 

This Group consists of 2 broad 


Tibeto-Burman Group: 


} Languages under Tibeto-Burman are further divided 
into four groups. 


groups of languages: 


1. Tibetan: Sikkimese, Sherpa & Bhutia language of 
Sikkim; Balti & Lahuli language of Himachal Pradesh 
and Ladakhi language of Ladakh. 


: 
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„Different Groups of Dravidian 


„ Language 


2. Himalayan-Kinnauri language of Himachal Pradesh 
and Limbu language of Sikkim 

3. North Assam-Abor, Miri, Aka, Dafla and Mishmi 
languages of Assam & Arunachal Pradesh 

4. Assam-Burmese- 


It is again sub-divided into four main 

sub-groups, viz. 

* Kuki-Chin: Manipuri or Meithi, 
Manipur is the most im 
Kuki-Chin Sub-group. 


Bodo: The Bodo Sub-group includes dialects such 
as Bodo, Rajbangsi, Koch, Mech, Rabha, Dimasa, 
Kachari, Chutiya, Garo, Haijong and Tipra (Tirupuri). 
These languages are spoken in Assam, Nagaland, 


Tripura and small pockets of other North Eastern 
States. 


Spoken in 
portant language of the 


Mikir: Mikir is closely related to the Bodo language. 
It is spoken in the Mikir Hills and Parts of Sibsagar 
district in Assam. 


Naga: Angami, Sema, Ao, Lotha, Mao, Konyak, Kabui 
and Lepcha are the principal languages of this group. 
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Siamese-Chinese Group: 


Ahom language, which has already been extinct from 
the Indian Subcontinent belongs to this group. Ahom is 
an important language in Tai studies. This language was in 
use during the 13th to 17th century in the Brahmaputra 
river valley region of Ahom Kingdom but later got 


replaced by the Assamese language. 


AUSTRIC GROUP 


In the ancient Sanskrit literature, these languages 
were referred to as Nisadas, associating them with the 
tribal communities living in the Indian subcontinent 
much before the advent of the Aryans. 


* Languages of Munda or Kol group, spoken in Central, 
Eastern and North-Eastern India and languages of 
Khasi (Meghalaya) and Nicobarese(Nicobar Island) 
that of Mon-Khmer group, belong to this group. 

e Santhali is the most important language under this 


group and is spoken by about 5 million population of 
Santhal tribals of Jharkhand, Bihar and Bengal. 


Indian Art and Cutty 
re 


Mundari, spoken by the Mundas, 
important language of this group. 


There is no official status, but there are mo, 


IS aNOther 


: 1 ; . e than 
150 Austric languages spoken in Indian territor 
most of whom are endangered with the exceptio. 

S 


of Khasi and Santhali. 


NEGROID GROUP 
NEGRON? YTES 


Language of the tribes of the negroid origin Ki 
under this group. Languages primarily spoken brie 
tribes of Andaman Island belong to this group. 


OTHERS 


India has about 120 major & more than 1500 minor 
languages. But over time, most of them have either 
become obsolete, or their number of speakers is so low 
that they become insignificant. These languages are - 
different from each other that it sometimes becomes 
possible to classify all of them into specific groups. 


DIFFERENCE BETWEEN INDO-ARYAN & DRAVIDIAN GROUP OF LANGUAGES 


Indo-Aryan Group 


Dravidian Group 


LEE ES es 


Aryans brought their languages with them, assimilating with the 
existing local Indian languages & gave birth to the Indo-Aryan group 


of languages. 


The grammatical structure of the Indo-Aryan group is inflected, i.e. 
as the grammar of the sentence changes, the ending of the word 


or its spelling also changes. 


The Tamil language of the Dravidian Group already existed in the 
Indian subcontinent before the arrival of the Aryans. 


The grammatical structure of the Dravidian family is agglutinative, 
i.e. the combinations, in which root words are united with little or 


no change of form, despite a change in grammar. 


I DIFFERENT SCRIPTS IN INDIA 


Script refers to a standard set of letters or figures for 
writing a particular language. 

In the Indian subcontinent, for many centuries, 
sages kept on passing their Vedic knowledge from one 
generation to another, verbally, which is known as 
“Shrutis”. But over time, it was realised that to keep this 
knowledge intact from diminishing and deteriorating, it 
is essential to store them in physical form. From here 
the development of the script started. Though the stpt 


of the Indus civilisation was much older, it hasn’t been 
deciphered yet. 


The Brahmi script and the Kharosthi script are India’s 
two most ancient scripts. Most of the ancient and modern 
scripts in India, like Devanagari, Tamil, Telugu, Kannada 


Odia, Assamese/Bengali, etc, are developed from Brahmi 
script only. 


Though India is a land of numerous languages, most 
of these languages have common scripts. But there are 
still a few exceptions, and some languages have scripts. 
So let us discuss some of these scripts in brief: 


INDUS SCRIPT. 
te 


This script was used by the people belonging to the 
Indus valley Civilisation, 


It is a collection of symbols, but it has not been 
deciphered yet, 


This script is an example of Boustrophedon style . 
iN One line, it is written from left to right, while 1" 
others, it is written from right to left. 
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panguas® 
a indus Valley coppe" plate inscribed with 34 characters, language; Gurumukhi script of Punjabi language 
the longest known single Indus script inscription developed from this. 
* Nagari Script: Developed around the 10th 
gran SCRIPT century to write the Hindi language in Devanagari 
It is considered the oldest writing system used in Script; later gave birth to Gujarati Script in the 
indian subcontinent and Central Asia. Almost every 17th century. 
the ript in Southeast Asia is a descendant Gopika Cave Inscription of Anantavarman, in the 


surviving Indic sc ) 
of the Brahmi, including Devanagari, Bengali, Tamil, Sanskrit language and using the Gupta script. 
Malayalam etc. 


+ was completely deciphered in 1837 by James KHAROSTHI SCRIPT 


princep. It is an ancient script used in ancient Gandhara 
e Its best examples are found in the rock-cut edicts of (present Afghanistan and Pakistan) to write the Gandhari 
Ashoka, dating to the third century BCE. Prakrit and Sanskrit between the 3rd Century BC and 3rd 


Century AD. It is a sister script of Brahmi, and just like 


Brahmi is usually written from left to right. 
Brahmi, an Abugida language 


. Brahmi is an abugida, pseudo-alphabet, is a 
segmental writing system in which consonant-vowel 
sequences are written as units; each unit is based on 
3 consonant letter, and vowel notation is secondary. e it was deciphered by James Princep, who called it 

Bactrian Pahlavi, as it was found on various Bactrian 


e Between the first century BCE to the third century 
CE, it was in use by Kushanas. 


it developed into two broad types in Northern and 


Southern India, in the Northern one being more coins. 
angular and the Southern one being more circular. e  Kharosthi includes a set of numerals similar to Roman 
numerals like I, X, etc. 
GUPTA SCRIPT: e It consists of only one basic form of the vowel. 
This script is a descendent of Brahmi script, which is e Kharosthi doesn’t have a fixed direction. Primarily it 
why it is also known as the Late Brahmi script. It was used is written from right to left, but in certain instances, 
for writing Sanskrit in the Gupta period. it has been written from left to right also. 


e This script was found on gold coins, stone and iron 


: V 
pillars from the Gupta dynasty which includes WETTER IY SGRIPT 


Prayagraj Prasasti by Harisena. It was a syllabic alphabet of south India (present-day 
+ It became widespread in the Gupta empire, as a Tamil Nadu and Kerala) and Sri Lanka, which was used to 
result of which it also underwent regional variations. write the Tamil and Malayalam languages. 


Later periods gave rise to the 
Siddham, Sharada & Nagari 
scripts, collectively known 
as Brahmic Scripts. These 
scripts, in turn, gave rise to 


* Siddham Script: 
Developed around the 
6th century to write 
Sanskrit in Buddhism; 
Assamese, Bengali & 
Tibetan scripts were 
developed from it. 


* Sharada/Sarada Script: 
Developed around the 
8th century to write 
Sanskrit & Kashmiri 


OOo eeaim nd a a NR A A e ” 


Te : = 


“a - 3 
; ¿Brahmi Script i 


a 


l Northern Brahmi ; L Southern Brahmi | 
= - € ‘ 


Gupta Script (4th century) Bhattiprolu script-> kadamba->kannada 


(1st century BC) = Script Telugu Soript 


Siddham script-> Assamese, Bengali 
(6th century) Tibetan script 
(used in writing 

Sanskrit in Buddhism) 


Vatteluttu script-> Tamil script 
(8th century) 


Grantha script-> Malayalam script 


Sarada script -> Gurumukhi ecript (6th century) 


(8th century) (Punjabi language) 
(used in writing (16th century) 
Sanskrit & kashmiri 

language) 


Mon script-> (Burma) 


Khmer script-> (Cambodia) 


Baybayin script-> (Philippines) 
Nagari script -> Gujrati script (17th century) : 
(10th century) Devnagari script (17th century) t 
(Hindi language} $ 


Se ne a TE RT DTT GS I A 


SIDET a2 TOME EAR RIE 
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e it belonged to the group of Tamil-Malayalam scripts 
derivatives, completely 


among the Southern Brahmi 


developed around the 8th Century CE. 
scriptions and 


e This script was used for centuries in in 
manuscripts of South India. 


e Presently, both Tamil and 
to their own Pallava-Grantha 


Malayalam have moved on 


-derived scripts. 


side |) issued by the Chera/ 


Royal charter (plate |, 
dia, to Joseph Rabban, a 


Perumal king of Kerala, south In 
Jewish merchant, written in Vatteluttu Script. 


KADAMBA SCRIPT 


it is a descendant of the Southern group of Brahmi 
script and developed during the reign of the Kadamba 
dynasty (325 CE to 550 CE). 
e Itis the first script devised specifically for writing 
Kannada and Telugu. 
e {tis also known as the Pre-Old-Kannada script. 


e tis also related to the Sinhala script. 


i | The name of Kadamba King Sri Manarashi is written 
16 on the coins in Kadamba Script 


GRANTHA SCRIPT; 


: It is a South Indian script that originated from the 
allava Script of Southern Brahmi descent in about th 
e 


JUR ; 6th century CE. It is found mainly i 
i > y ‘ a i 
n po inly in Tamil Nadu, Kerala 
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The modern Malayalam script of Kerala is a direct 
descendant of the Grantha script. 


e  Atits early stage of development, it was used in Tamil 
Nadu to write the Sanskrit Granthas and hence, wa, 
named Grantha. It was also used to write inscriptions 
on copper plates and stones of Hindu temples ang 


monasteries. 

it was alsO used for writing the classical Manipravalam 
— a language that is a blend of Sanskrit and Tamil ang 
is still in restricted use in traditional Vedic schools. 


The Southeast Asian like Thai and Indonesian SCripts 
such as Javanese, as well as South Asian Tigalari 
Sinhala scripts are derived or closely related to 


and 
y Pallava script. 


Grantha through the earl 


SHARADA OR SARADA SCRIPT: 


It is a variant of the Gupta script of North Brahmi 
descent, developed around the 8th Century AD, and was 
primarily used to write Sanskrit & Kashmiri languages. 

It is a native script of Kashmir and is named after the 
goddess éāradā or Saraswati, the goddess of learning. 


e Originally, it was quite widespread in the Himachal 
region & even Afghanistan, but now rarely used 
except by the Kashmiri Pandit community for 
religious purposes. 

e In its later stage of development (around 16th 
century AD), it led to the birth of Gurumuki Script, 
which is used to write the Punjabi Language. 


GURMUKHI SCRIPT: 


It is a descendant of the Sarda Script, standardised 
and used by the second Sikh guru, Guru Angad (1504- 
1552). 


e Gurmukhi is the official script of the Punjabi language 
in India. 


e The primary scripture of Sikhism, the Guru Granth 
Sahib, is written in the Gurmukhi script. 


e Itis written from left to right. 


e Unlike other Indian regional derivative scripts of 
Brahmi, Gurmukhi evolved in notably different 
cultural and historical circumstances. lt was 
developed to record scriptures of Sikhism, a far less 
Sanskritized cultural tradition than others of thé 
subcontinent. This independence from the Sanskritic 
model allowed it the freedom to evolve unique 
orthographic features in this script, that is not found 
in any other of its counterparts. 
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gari is part of the Brahmic family of scripts of 


pevana 
|, Tibet, and Southeast Asia. The Devanagari 


india, NEP? 
habet arose from eastern variants of the Gupta script 
P prehmi origin, known as Nagari script, which in turn 
ye birth to Devanagari and Nandinagari. 

gaV 


e pevanagari has been widely adopted across India and 
Nepal to write more than 120 languages, including 


sanskrit, Marathi, Hindi, Hindi dialects, Konkani, 


Boro etc. 

pevanagari is an abugida alphabet and written from 
left to right. 

Unlike the Latin alphabet, the script has no concept 
of letter case. 


Mop! SCRIPT: 
Mob! SCRI: 


it emerged in the 1400s as a shorthand variant of the 
Devanagari used by scribes since Devanagari character 
forms were awkward to reproduce in rapid writing. 


Modi is one of the scripts used to write the Marathi 


e 
language. 

e The Modi script was used for war correspondents 
and secret socio-political conversations between 
Marathas. Even all administrative paperwork of the 
Peshwas was carried out in the Modi script. 

e The Modi script was used alongside the Devanagari 
script to write Marathi until the 20th century. After 
which, the Balbodh style of the Devanagari script 
was promoted as the standard writing system for 
Marathi. 


URDU SCRIPT 


This script originated in Iran around the 13th century 

as a modification of the Persian alphabet, which is itself a 

derivative of the Arabic alphabet. 

* The Urdu alphabets used to write the Urdu language 
are written from right to left. 

* The Urdu alphabet has up to 39 or 40 distinct letters 
with no distinct letter cases and is typically written in 
the calligraphic Nasta liq script. 

* Itisclosely related to the development of the Nastaliq 
style of Perso-Arabic script. 

* Shahmukhi Script is an extended form of Urdu script 
which is used for writing other Indo-Aryan languages 
of the North Indian subcontinent like Punjab! and 
Saraiki as well. 


Do You KNOW ? 


The Indian Constitution has been translated into the 
Santhali script ‘Ol Chiki’. 
D Chiki script-the word ol means “write,” and chiki means 
script”—was invented by Pandit Raghunath Murmu in 
1925 to write Santali. OI Chiki is alphabetic and does 
not share any of the syllabic properties of the other Indic 
scripts. Santhals community is concentrated in several 
states including Assam, Tripura, Bihar, Chhattisgarh, West 
Bengal, Odisha and Jharkhand. 


i OFFICIAL LANGUAGES OF INDIA 


Background: 


Article 343 in the Part XVII of the Constitution of 
India states that “The Official Language of the Union shall 
be Hindi in Devanagari script.” 


However, for fifteen years from the commencement 
of the Constitution (i.e., from 26 January 1950 to 1965), 
the English language would continue to be used for 
all the official purposes of the Union for which it was 
being used before 1950. It also gave the power to the 
parliament to make decisions regarding the continued 
use of English for such purposes or replacing it with Hindi 
on the completion of the said period of 15 years. 


This provision led to national protests by the non- 
Hindi-speaking communities against changing the official 
language from English to Hindi. The protest resulted in 
the enactment of the Official Language Act, 1963. 


This Act declares Hindi in Devanagari script as the 
official language of the Union, and English has been given 
the status of “subsidiary official language” of the union. 
Hence, the act provides for the continued use of English 
(even after 1965), in addition to Hindi, for all official 
purposes of the Union and also for the transaction of 
business in Parliament. Notably, this act enables the use 
of English without any time limit. Further, this act was 
amended in 1967 to make the use of English, in addition 
to Hindi, compulsory in certain cases. 

Similarly, Art 345 of the Constitution of India made a 
provision for each of the Indian states to adopt any one 
or more of the languages as their official language for 
communications at the State level. 

The Eighth Schedule of the Indian Constitution enlists 
all those official languages which can be formally used for 
official purposes. initially, there were 14 languages in the 


Eighth Schedule: 
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e Bodo, Maithili, Dogri and Santhali were addeq 
Assamese Bengali Gujarati Hindi Kannada the 92nd Amendment Act, 2003. by 
Kashmiri Malayalam Marathi Odia Punjabi Currently, the total number of Official langua 


listed in the Eighth Schedule of the Constitution of India; 
is 


i 
sol = = ss — 22. All these languages are called Scheduled Language 
ish is not a scheduled language as it is not |; S. 
dded into the But Englis men Not list 
Ei kepa s neers in the Eighth Schedule of the constitution of India. i 
ig chedule. 
th 
e Sindhi was added as the 15th language by the 21st It must be noted that the eats are NOt bound to 
Amendment Act of 1967 adopt only those languages as their official language 
i Manipuri, and Nepali were added by the enlisted in the Eighth Schedule. Several states have 
e Konkani, Manipuri, an epall paea official languages eee Schedules 


71st Amendment Act, 1992. 


List of Official Languages by States 


State Official Languages State Official Languages 


Arunachal Pradesh English 


Hindi 


Assam Assamese & Bodo Bihar 

Himachal Pradesh Hindi Jharkhand Hindi 

Madhya Pradesh Hindi Maharashtra Marathi 
Manipur Meitei and English Meghalaya English 
Mizoram Mizo & English Nagaland English 

Odisha Oriya Punjab Punjabi 
Uttarakhand Hindi West Bengal Bengali, English 


List of Official Languages by Union Territories 


Union Territory Official Language Union Territory Official L 
7 cial Language 
Andaman and Nicobar Islands Hindi, English Chandigarh 
English 
Dadra and Nagar Haveli and Gujarati, Hindi, Marathi, Delhi 
Daman and Diu English | ringi 
Lakshadwee i 
p Malayalam, English Jammu and Kashmir Kashmiri, Dogri, Urdu, Hindi 
English 
Ladakh indi i 
Hindi and English Puducherry French, Tamil, English 
rench, Tamil, Englis 
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Do You Know 


eis a growing demand to include the Tulu language 

ne eighth schedule of the Constitution and to give it 

a official language status in Karnataka and Kerala. 

, Tulu is ê Dravidian language spoken mainly in two 
coastal districts Dakshina Kannada and Udupi of 
Karnataka and Kasaragod district of Kerala. 


» As per the 2011 Census report, there are 1.8 million 
Tylu-speaking people in India. 

, Tulu language is known for its oral literature in the 
form of epic poems called pardana and traditional folk 
theatre yakshagana. 


JCLASSICALLANGUAGES IN INDIA E 

in the year 2004, it was declared by the Government 
of India that the Indian Languages which meet specific 
criteria would be accorded the status of a “Classical 
Language”. In the same year, Tamil became the first to be 
declared a Classical Language. 


Classical Language Year of Declaration 


Criteria 


According to the guidelines provided by the Ministry 


of Culture, the criteria being followed while declaring a 
language as ‘Classical’ are: 


1. High antiquity of its early texts/recorded history over 
a period of 1500-2000 years; 

2. A body of ancient literature/texts, which is considered 
a valuable heritage by generations of speakers; 

3. The literary tradition should be original and not 
borrowed from another speech community; 

4. 


The classical language and literature being distinct 
from modern, there may also be a discontinuity 


between the classical language and its later forms or 
its offshoots. 


Currently, Six languages have the status of Classical 
languages in India. Out of which, 2 belong to the Indo- 
Aryan group of languages & 4 belong to Dravidian 
languages. 


These classical languages are 


Language family & Primary region of the language 


Most ancient of all other classical languages 


Spoken in the states of Andhra Pradesh and Telangana 


Mea aes SANGRE Spe eee ee rere nner 


Tamil 2004 Dravidian Language 
Spoken in Tamil Nadu 
Sanskrit 2005 Indo-Aryan language 
Kannada 2008 Dravidian language 
Spoken in Karnataka 
Telugu 2008 Dravidian language 
Malayalam 2013 Dravidian language 


Spoken in Kerala, Lakshadweep & Puducherry 


Odia 2014 


Indo-Aryan language 


Spoken in Odisha, West Bengal, Jharkhand and Chhattisgarh 


Notes: All these classical languages are listed in the Eighth Schedule of the Constitution. 


Benefits 


According to the resolution of the Government 
India, the language declared as a “Classical Language 
Will enjoy the following benefits: 


of 
* Two major international awards for scholars 


f , ; to be 
eminence in Classical Indian Languages are 


awarded annually. 


: E ical 
A ‘Centre of Excellence for Studies 1N Class! 


Languages’ will be set up. 


e The University Grants Commission will be requested 
to create and to start with at least in the Central 
Universities, a certain number of Professional Chairs 
for Classical Languages for scholars of eminence in 
Classical Indian Languages. 

e The University Grant Commission (UGC) also awards 


research projects for promoting these languages. 


Under National Education Policy 2020 (NEP 2020), 
all Classical Languages will be widely available In 


Schools as options. 
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Institutes dedicated to Classical languages: World's Languages in Danger since 1996, Which intend 


The Ministry of Culture has listed the following 
institutions, that have been dedicated to Classical 
languages: 


e Sanskrit: Rashtriya Sanskrit Sansthan, New Delhi; 
Maharishi Sandipani Rashtriya Ved Vidya Pratishthan, 
Ujjain; Rashtriya Sanskrit Vidyapeetha, Tirupati; and 
Sri Lal Bahadur Shastri Rashtriya Sanskrit Vidyapeeth, 
New Delhi 


e Telugu and Kannada: Centres of Excellence for 
Studies in the respective languages at the Central 
Institute of Indian Languages (CIIL) established by the 
Ministry of HRD in 2011. 


* Tamil: Central Institute of Classical Tamil (CICT), 
Chennai. 


Do You KNow ? 


According to the Ministry of Culture, a proposal for 
granting the classical status to the Marathi language has 
been received from the Marathi Language Department, 
Government of Maharashtra. The Said proposal was 
considered by the Committee of Linguistic Experts, which 
recommended the grant of classical status to the Marathi 
language, and the said recommendations are under 
consideration by the Ministry of Culture. 


Similar demands are also being raised for the inclusion of 


Pali as a classical language, but this demand hasn’t been 
addressed yet. 


f ENDANGERED AND EXTINCT LANGUAGES IN INDIA 


Language loss is a serious matter and it is a socio- 


cultural shock. It refers to a societal or individual loss in 
the use or in the ability to use a lan 
another language is re 
language). 
history, 


period, language death & language extinction occurs. 


In linguistics, language death occurs when a language 


loses its last native Speaker. 
extinction is when the language is no longe 
including by the second-language speakers. 


To monitor & preserve the languages from getting 


extinct United Nations Educational, Scientific and 


Cultural Organisation (UNESCO) releases an Atlas of the 


sneer 


guage, implying that 
placing the native language(first 
Language loss has been a reality throughout 
the native speakers of a language keep migrating 
from their language to another as per the social & 
economical needs. In this migration, if they Stop using their 
native language altogether, then in the intergenerational 


By extension, language 
r known, 


to: 
e Raise awareness about language endanger 
e Highlights the need to safeguard the worl 


diversity among policy-makers, Speaker c 
and the general public, and 


Ment, 


OMMUnities 


e Be a tool to monitor the status of e 
languages and the trends in linguistic dive 
global level. 

The UNESCO World Atlas has 4 levels i 
endangerment, between “Safe” (not endangered) and 

“Extinct”: 


Degree of Intergenerational Language Transmission 


Endangerment 
Safe (Not Language is spoken by all generations 


included in the and intergenerational transmission is 
atlas) uninterrupted 


Ndangerey 
rsity at the 


Vulnerable Most children speak the language, but it may 


be restricted to certain domains (e.g. home) 


Definitely Children no longer learn the language as a 

Endangered mother tongue in the home. 

Severely The language is spoken by grandparents 

Endangered and older generations. While the Parent 
generation may understand it, they do not 
speak it to children or among themselves. 

Critically The youngest speakers are grandparents and 

Endangered older, and they speak the language Partially 
and infrequently. 

Extinct 


There are no speakers left (If there have been 


no known speakers since the 1950s). 
te ee MIE LIS0S}, 


Details of the Report: 


It is estimated that, if nothing is done, half of the 


over 6,000 plus languages spoken today will disappear by 
the end of this century 


° India has the highest number of languages — 197 
languages- which were endangered, vulnerable or 
extinct as of 2017 


* Out of these 5 languages were extinct, 42 critically 


Endangered, 7 severely endangered and 62 were 
definitely endangered and 81 were vulnerable 

* More than half of t 
fewer than 10000 s 
been recorded in th 


he endangered languages have 
Peakers and therefore have not 
e Indian Census 

(After the 1971 census, the Indian government 


8uages in the official list of the 


doesn’t include those lan 
census, that are spoken by less than 10,000 people) 


es in India 


ne f Indi 159 
..-¢ Languages of India: 
Five extinct land. Such examples can be seen all over the world. 


horn: Ahom language or Tai-Ahom language of 
° i th-East Indian Sub-continent. 
O 
andro: sino-Tibetan language of Manipur 
e 


rangkas: Sino-Tibetan language of Uttarakhand. 
sengmal: Sino-Tibetan language of Manipur 


à Tolcha: Tibeto-Burman language of Uttarakhand. 


ü critically Endangered Languages of India: 


Mainly in Language or Dialect 


spoken 
Jaman & Jarawa, Lamongse, Luro, Muot, Onge, 
eae Island Pu, Saneyo, Sentinelese, Shompen, 
| 


Takahanyilang 
Andhra Pradesh Gadaba, Naiki 
Arunachal Pradesh Mira, Na, Tangam 
Assam Tai Nora, Tai Rong 


Himachal Pradesh Baghati, Handuri, Pangvali, Sirmaudi 


Jharkhand Birhor 
Karnataka Bellari, Koraga 
Maharashtra Naiki, Nihali 
Purum, Tarao 
Tamil Nadu Toda 
Uttarakhand Bangani 
West Bengal Toto 


Reasons for endangerment of languages: 


Due to the Migration of native speakers: A 
language doesn’t disappear overnight, it takes a long 
intergenerational time for it to disappear. When its 
speakers stop using it or shift to another language, 
with each passing generation, the language keeps 
losing its vitality. For example, People undergoing 
forced migration or leaving their homeland for better 


Opportunities will have to shift to the language of the 
foreign land. 


Threat from External Sources: At times, Language 
Bets threatened by external forces such as military, 
economic, religious, cultural or educational 
Subjugation. We can see from history, how the 
languages and culture of external aggressors affected 
and sometimes replaced the language of the native 


In Chinese & Korean history, the language & its script 
kept on changing with the change of the ruler. 

Rapid Urbanisation: Increased and rapid urbanisation 
often brings the loss of traditional ways of life and 
Strong pressure to speak a dominant language 
that is — or is perceived to be — necessary for civic 
Participation and economic advancement. 
Politico-economic and cultural subordination: The 
social dominance by any group leads to the language 
of that group becoming more popular in that society. 
For instance, Sanskrit became popular in ancient 
India because of social domination by speakers of 
Sanskrit. Or English has become popular because of 
colonial rule. 

Economic Benefits: When a language becomes useful 
in a professional field, that language gains greater 
economic benefit. This makes mother tongues to be 
restricted to very few domains. There will also be a 
change in the attitudes of the speakers towards their 
mother tongue. For instance, in India, people usually 
speak one language at home, maybe another in the 
office, 

Language Domination: English and other major 
languages have become the language of knowledge 
and employability, as well as the primary language of 
the internet. The major content of the digital sphere 


is now in English; therefore, other regional languages 
& dialects have been marginalised. 


e Attitude of the speakers: At times, even the speakers 
themselves have a negative attitude towards their 
own culture & they feel ashamed of using their 
mother tongue, in greed to fit in the society or to 


be a part of another cultural group, they leave their 
roots behind. 


Initiatives taken by the Government 


“Protection and Preservation of Endangered 
Languages of India: The Ministry of Education instituted it 
in 2013. The sole objective of the Scheme is to document 
and archive the country’s languages that have become 
endangered or are likely to be endangered in the near 
future. The Central Institute of Indian Languages (CIIL) 
monitors the scheme in Mysuru, Karnataka. The CIIL 
has collaborated with various universities and institutes 
across India for this mission. 


Bharatvani: In 2016, the Union Human Resource 
Development (HRD) Ministry launched the multilingual 
knowledge portal Bharatvani. The project’s main 
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Linguistic Diversity Index 


in and about all 


s to deliver knowledge 
such as text, audio, 


multimedia 
s through this portal. 


Do You KNOW ? 


nous 


objective i 
languages in India using 
video, and image format 


ared 2019 The Year of Indige 
f them, not only to 


languages but also 
ontribution to 


The United Nations decl 
Languages to raise awareness O 
benefit the people who speak these 
for others to appreciate their important € 
our world’s rich cultural diversity. 
National Translation Mission: It is a scheme of 

a to establish translation as an 

higher education by breaking 
sible 


nowledge texts acces 
anguages, as 


the Government of Indi 
industry. It aims to facilitate 
language barriers and making k 
to students and academicians in all Indian L 
listed in the VIII Schedule of the constitution. 


Do YOU KNOW ? 


Bharti Script 

It is an alternative script for the languages of India 
developed by a team atthe In te of Technology 
(IIT) in Madras led by Dr. Srini 
The scripts that have been integrated include nine Indian 
Devnagari, Bengali, Gurmukhi, Gujarati, 
Kannada, Malayalam and Tamil. 
characters are made up of three 
Ily. Each alphabet in the Bharati 
parts: the main character 
re are the top 


dian Institu 
vasa Chakravarthy. 


languages, 
Oriya, Telugu, 
Format: The Bharati 
tiers stacked vertica 


script is constructed in three 
which forms the middle part and then the 


and base parts. 


e The top part signifies the c 
the lower, the consonants. The script has b 


by choosing the simplest characters from a 


scripts and the Roman alphabet. 
Bharati has, in gene Is and 22 consonants. 


ript: Acommon script for the entire 
bring down many communication 


hanging vowel sounds and 
een created 


Il Indian 


ral, 17 vowe 


Need for a unified sc 
country is hoped to 
barriers in India. 


, aan, hlicanons 


3 Linguistic or Language Diversity Index mea 
guages spoken in a country. It ei a 
f we select two random people rh ne 
le, they will have different far : 
er 


Th 
diversity of lan 
probability that i 
given population samp 


tongues. 

The scale ranges from Oto 1. 

e Anindex of Orepresents no linguistic diversity, mean; 
that everyone speaks the same language. Ning 

e Anindex of 1 represents total diversity, meaning that no 


two people speak the same language. 

No country has an index value of exactly 0 or 1. 
e Papua New Guinea has the hignest Linguistic Diversity 
Index of 0.98. It is the most linguistically diverse country 
ccording to Ethnologue, 839 living 


in the world. A 
languages are spoken in this country. 


Do You KNow ? 


According to Ethnologue.com, there are nearly 7,000 
languages spoken across the world today. Only a fraction 
of these languages (359) are truly global, spoken by 
millions of people. These include Mandarin Chinese, 
English, Spanish, and Hindi. The remaining 6,550 
languages have a much more limited scope, and many 
are in danger of being lost entirely. To put the dichotomy 

population speaks 


in perspective, 94% of the world’s 
6% of its languages, while 6% of the world’s population 


speaks 94% of its languages. 


Lingua Franca 
king two different languages 


What if two people spea 

need to communicate with each other? They must 
have to find a common language for this. This ÍS where 
lingua franca comes into play. It is a shared language 
of communication used by people who are speakers of 
different native languages. 

es for this, 
guage, 


language from b 
ystem 


bridge languas® 


vehicular language 
oth native 


atically. 


There are many nam 
guage, trade lan 
is a distinct 
p them communicate 5 


common lan 
or link language; it 
languages that hel 


s, Lingua franca 
Id for commercial, cultura! 


trative CO 
ormation 


Since ancient age 
being used around the wor 
religious, diplomatic and adminis 
a means of exchanging thoughts & inf 
eople of different cultures & ethnicities. 


p 


ranguages in India 


JOES INDIA HAVE A NATIONAL LANGUAGE? 


contrary to popular belief, Hindi is not the National 
anguage of India. Rather, the constitution of India has 
jot given any language the status of “National Language.” 


even the constituent assembly kept pondering over 
uestion, but after a lengthy discussion, it finally 


this q ti é 
accepted the then called “Munshi-Ayyangar Formula.” 
to make Hindi the Official Language of India (Raj-Bhasha) 


g not the National Language (Rashtra-Bhasha). As a 
result, under Art 343 of the Indian Constitution, “Hindi in 
pevanagari script” has been given the status of “Official 
Language of India.” 


why the status of the National Language wasn’t given 

to Hindi? 

When the nation builders of our country were 
writing its constitution, the question of selecting a 
national language was raised during its meetings. As most 
countries defined their nationhood through a common 
language, this question seemed important for defining 
the national unity of India. 

The most obvious choice was Hindi but as the 
discussion proceeded this started to seem less & less 
obvious. 

e The Constituent Assembly was bitterly divided on the 
question, with members from non-hindi speaking 
States, opposing the declaration of Hindi as a national 
language. 

TA Ramalingam Chettiar representing Madras in the 
Constituent Assembly in September 1949, said, “We have 
got languages which are better cultivated and which have 
greater literature than Hindi in our areas. If we are going 
to accept Hindi, it is not on account of the excellence of 
the language. It is merely on account of the existence of a 
large number of people speaking Hindi.” 


* Even the representatives from Hindi-speaking 
regions were divided between the choice of Hindi & 
Hindustani (a hybrid of Hindi and Urdu). Even there 
were few who, Because of the significant contribution 
of the Sanskrit language to Indian culture & heritage, 
suggested it be chosen as the national language. 


* When we talk about Hindi, we consider all of its 
dialects & regional variations as one. But to be a 
national language, a single form & script can be 
chosen. If we consider the 2011 Population Census, 
43% of the Indian population reported that they speak 
Hindi, but out of them, only 26% reported Hindi to be 
their mother tongue. As the Hindi language has 56 
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mother tongues like Bhojpuri, Rajasthani, Magadhi 
etc., listed under it. So we can say, Hindi is not just 
one language but a family of languages in itself. 

If we see closely, even today, only 9 out of 28 states 


in India have Hindi as their official language of the 
state. 


Significance of having a National language: 


National language is a driving force behind the unity 
of the nation’s people, and makes them distinct from 
other nations. It will help in uniting our country and 
its citizens. It will also help in keeping the spirit of 
equality and the words of the Indian Constitution 
high. 

e Today, as per the Constitution of India & Official 
Language act, 1963, every state has their official 
language. So, certain rules are to be followed while 
making an inter-state communication or while 
communicating between the centre & states. This 
leads to inefficiency & added cost of translation. 
Having a national language will save both time & 
effort by making official communication efficient. 


e National language will also work asa symbol of unified 
India on the World Platform: When representatives of 
a nation use their National language on international 
forums, it not only depicts their sense of pride in 
their culture but also presents that nation as one. 


e It adds another front of soft power for a nation, for 
example, in 2018, the then External Affairs Minister 
Sushma Swaraj demanded the United Nations to 
make Hindi the official language. She argued that 
Hindi is a widely spoken language, which, apart from 
India, is also spoken in Fiji, Mauritius, Trinidad, Tobago 
and Suriname and by the Indian diaspora all over the 
world. If this happens as a result of collective effort, 
it will enhance the soft power & stature of India in 
world politics. 


Issues with having a National Language: 


In a country like India, which has a population of 
more than 1.25 billion people, who speak more than 
100 different languages; choosing & declaring a single 
language to be the National language is not only an 
arduous job but also not feasible. 

e Self-identification: A person strongly identifies 
with his mother tongue or regional language, 
but the national language question has a fear of 
homogenisation is at the heart of it. This fear of 
homogenisation or loss of one’s culture may lead to 


retaliation. 


© Study IQ Publications 


162 


Learning abilities at stake: We have ample studies 
to prove that the dangers of imposing a language are 
manifold. It can severely affect the learning ability of 
non-native speakers, affecting their self-confidence. 


Threats to endangered languages: As we have 
discussed earlier, India has more than 190 
endangered languages. In such conditions, 
establishing a particular language as the sole medium 
of connectivity, can also endanger other languages 
and dialects and reduce the overall diversity. 


Language defines the primary group: A nation is 
the largest primary group that one can identify with. 
But generally, people also identify with one another 
based on their language, thus giving them a primary 
group. 

Threats to diversity: National integration cannot 
come at the cost of people’s linguistic identities. 
Language is an integral part of the culture and 
therefore gives Hindi privilege over all other 
languages spoken in India, which have an even far 
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me indian Art and Cutt 


richer history in comparison to Hindi. takes 3 


, W 
their value & threatens diversity. "i 


e Forced Monolingualism can prove disastrous for 
National fabric: Forced monolingualism can giye 
rise to lingual chauvinism. As we have seen in oy; 
neighbouring nation Pakistan, where the imposition 
of the Urdu language on the Bengali-speaking 

= population of East Pakistan, was a key driver that leq 
to the birth of Bangladesh out of Pakistan. 


India is a land of cultural and lingual diversity. For 
ages, we have been united despite this diversity & this 
diversity is what makes us unique in the world. Therefore, 
instead of debating which language should be the 
national language, we should focus more on preserving 
& respecting our diverse culture. National integration 
in a multilingual country like India does not require the 
imposition of one particular language, and a united 
nation has to have space for diversity. The mutual respect 
& understanding among its citizens toward their cultural 
and linguistic differences can prove to be an even bigger 
uniting force than any national language be. 


india is known for its ‘Unity in diversity.’ This mosaic 
principle is created by different languages, religions, 
customs, rituals etc. Article 27 of the Constitution of India 
implicitly envisages the secular character of India. The 
government of India does not have any official religion. 
However, the State is not anti-religious, irreligious or 
religious. It Is non-religious. The Indian government 
follows the principle of Sarva Dharma Samabhav (all 
religions are equal). 


J CLASSIFICATION OF RELIGIONS IN INDIA 


1. Oldest religion: Hinduism (Sanatham dharam). 


2. Religions which are evolved by opposing the 
orthodoxy nature of Hinduism: Buddhism, Jainism, 
Sikhism. 


3. Religions which are an outcome of Conquest or 
Colonisation: Islam, Christianity. 


4. Religions because of migration: Zoroastrianism, 
Judaism, Bahai faith. 


HINDUISM 


Origin and Brief History: Hinduism means “way of 
life.” The people who follow Hinduism are called Hindus. 
The Hindu word is derived from the river the Indus. 
(Ancient name- The Sindhu). 


There is no single founder of Hinduism. It borrows 
basic values from pre-Vedic (Indus valley people around 
3000B.C.) and Vedic times(by Aryan people around 
2000 B.C.). Aryans first worshipped the forces of nature. 
E.g. Aditya (the Sun), Usha, Varuna etc. Over time, 
Brahma-Vishnu-Mahesh (Shiva) trinity was worshipped 


and considered as Creator, Preserver and Destroyer, 
respectively, 


Bedrock Principles or underlying philosophy: The 
Main principles of Hinduism are as follows: 


l. The doctrine of Karma states that according to Karma, 


Z: 


pR 


(Sees ce ee ee RT 
Ae ee ie. ; Ta 


one will get Moksha or Rebirth. Good deeds will lead 
to Moksha, whereas bad or wrong conduct would 
lead to Rebirth. ‘As you sow, so shall you reap’ quote 
explains the above philosophy. 


Moksha: According to Hindu Philosophy, the ultimate 
aim of life is to attain Moksha. To achieve Moksha, 
four Purusharthas, four stages of life and four types 
of Rina are devised to avoid Rebirth. 


Purusharthas(Aim in life): Purushartha means an 
“object of human pursuit”. It is a key concept in 
Hinduism and refers to the four goals or aims. The 
four Purusharthas are as follows: 


è Dharma (Righteous Code of Conduct, Moral 


Values) 
+ Artha (Legitimate Economic livelihood, 
Prosperity) 


* Kama (Controlled Pleasurable senses, Love) 


è Moksha (Salvation from the cycle of Birth and 
Death, Spiritual self-realisation) 


All four Purusharthas are important, but in cases 


of conflict, Dharma is considered more important than 


Artha or Kama in Hindu philosophy. Moksha is considered 
the ultimate aim of human life. 


Stages of life: In Hinduism, any of the four stages of 
life through which a Hindu ideally will pass. The four 
Stages of life are as follows: 


¢ Brahmacharya (focus on Dharma only): The 
student (brahmachari), is marked by chastity, 
devotion and obedience to one’s teacher. 


è Grihastha (major focus on Artha and Kama): 
The householder (grihastha), requires marriage, 
the upbringing of children, sustaining one’s 
family and fulfilment of duties toward Gods and 
ancestors. 


+ Vanaprastha (preparation for Moksha): The 
forest dweller (vanaprastha), beginning after the 
birth of grandchildren. It consists of withdrawal 
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terial things, pursuit of ( ed on 
i eaaa ja men i during the last two stages of a person'’s life, 
| | ina: to Gratitude toward 

¢ Sanyaas (ultimate aim is Moksha): The homeless e Rina: ie Pct aera: God 
renouncer (sannyasi), involving renouncing all Elders, ai me boil ips aivecei OF above 
one’s possessions to wander from place to place elements . | N Case of 
with Rebirth. There are four major types of Rina, in which 


begging for food, concerned only with union j 
brahman (the Absolute). Traditionally, moksha ij respect by various methods. They ara 
as fo 


Major methods to repay Rina 


Sn. Types of Rina Meaning 
Going to the temple 


Reciting slokas or Mantras 
Prayers (Pooja) 

Celebrating festivals 
Charity to weaker sections. 


Guru Dakshina 


Rina/debt towards Gods and Goddesses 
Due to the grace of God, one got Human 
life instead of Insects, plants etc. 


1. Deva Rina 


: Rishi Rina Debt towards teacher 
i _ Sharing of knowledge 
i i f aged parents 
i Rina towards parents because they have Respect and care o 
a er birth i When parents are dead, rituals (Shraddh) should be performed. 


4. Atithi Rina Debt towards guests (Atithi Devo Bhav) Hospitality, exchange of gifts 


Mahabharata and the Ramayana; the Bhagavad 
. Gita, a text inserted into the Mahabharata that 
The original language of early Hindu sacred books is i 

: st d focuses on the god Krishna; and the Dharmasastras; 


Sanskrit and they should be appreciated through speech ate aces ia 
rather than the written word. There are two categories consisting of the manuals concerning aharma 


of texts: the revealed texts and the remembered texts. 
The revealed texts were supposedly the divine word 
heard by a primordial sage. The remembered texts were 
created later by humans. 


Sacred Texts or books of Hinduism: 


aphorism on dharma. 


Major sects under Hinduism: Hindu sampradayas or 
sects are traditions and sub-traditions within Hinduism 
centred on one or more Gods or Goddesses. Four major 
traditions are used in scholarly studies. They are as 


e The revealed texts constitute the Veda, divided into 
follows: 


four sections: the Rig Veda, the Yajur Veda, the 
Sama Veda, and the Atharva Veda. The Vedas are 1. Shaivism 
hymns that are also accompanied in the total Veda 2. Vaishnavism 
by Brahmanas (ritual texts), Aranyakas (“forest” or . 
“wilderness” texts), and Upanishads (philosophical iene 
texts). The Upanishads are also called the Vedanta Ae Saroa 
and come at the end of the total Veda. Though less Shaivism: 


studied than later texts, the Veda is the central iti 
scripture of Hinduism. Vedas are also known as A eRaneons tien 
Shruti and Samhita. hiatal aaa maaan 


are called “Shaivites” or “Saivas”. 


hat worship 
f Shaivis™ 


¢ The remembered texts consist of post-Vedic texts 
Among the most important are two epics, the 


ndia 


ion in| 
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op Sub-sects under Shaivism: 
Majo 
sub-Sects (Sampradaya) Important Features 
sn 
: nathpanthi (Siddha Siddhanta) * Worship Adinath (A form of Shiva) 
è Stick to the teachings of Gorakhnath and Matsyendranath 
* Uses the technique of Hatha Yoga (Body-Mind connection) 
* Monks are floating group of wanderers (never stay in the same place) 
i Lingayatism (Veerashaivism) 


* Founded by Basava (a Kannada poet) in 12th A.D. 
* Worship Shiva in the form of Linga. 
* Special Shaivite Tradition: 

— Believes in Monotheism 


— Rejects the authority of the Vedas and the Caste System. 


Dashanami Sanyasis * Dash Nam = Divided into 10 (Dash) groups. 


* Disciples of Adi Shankaracharya (Advaita Philosophy) 
aa E SE TT | 


5. 


Aghoris e Devotees of Bhairava (a form of Shiva) 


e Do practice Sadhna (rigorous and tamasic rituals) 


Siddhars or Siddhas e Group of skilled persons (Saints, Doctors, Alchemists and Mystics) from Tamilnadu. 


e Attain spiritual perfection by secret Rasayanas. 
e Founders of Varmam (a martial art for self-defence and health treatment) 
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Vaishnavism: are called Vaishnavites or Vaishnavas. According to a 
It considers Vishnu as the sole supreme being 2010 estimate by Johnson and Grim, Vaishnavites are 
C N” ii 
cy i Il r 
(Mahavishnu) leading all other Hindu deities. Its followers the largest Hindu sect, constituting about 641 million o 


67.6% of Hindus. 


Major Sub-Sects Under Vaishnavism: 


i 


Sn. 


Sub-Sects (Panth) Important Features 


ae ee ne EEE 


i 


3. 


Varkari Sampradaya e Region: Pandharpur (Maharashtra) 

e important Personalities: Jnaneshwar (Founder of Bhakti movement in Maharashtra, 
13th Century), Namdev (13th Century), Eknath (16th Century), Tukaram (17th Century, 
Contemporary of Chatrapati Shivaji Maharaj) 

e Worship of God Vithoba (Form of Vishnu) 

e Vari: Annual Pilgrimage 

e Varkari: Person who does Vari. 

e Ringan (Running of sacred Horse)and Dhava are important events. 


i ion: ic plains 
Ramanandi Sampradaya e Region: Gangetic p 
(Two Sub-groups: Tyagi e Strictly follow teachings of the Advaita Scholar Ramananda 
and Naga) e Largest monastic group 


e Worships Rama l hes Ean 
e Vaishnava monks are known as Ramanandis, Vairagis or Bairagis 
e Perform meditation and follow strictly ascetic practices 


e Founder-Madhavacharya l : i 
Brahma Sampradaya s thalanyá Mahaprabhu promoted Gaudiya Vaishnavism 


e ISKCON belongs to this Sampradaya 


e Worships Lord Vishnu 


4. 


f bhacharya 
MEMA Sampranay e Recognise only one God i.e. Lord Krishna 


i i deities 
` Nimbaraka Sampradaya e Worship Radha and Krishna de 
a=... aaa nen 
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Shaktism 


It is the ‘doctrine of energy, power, the eternal 
Goddess’. Shakti (Mahadevi) is regarded as the supreme 
Godhead. Shaktism has different sub-traditions, ranging 
from those focused on the most worshipped Durga, 
gracious Parvati, to that of fierce Kali. 


Smartism: 


The Smarta tradition, also called Smartism, is a 
movement in Hinduism that developed and expanded 
with the Puranas genre of literature. It reflects a synthesis 


of four philosophical strands: Mimamsa, Advaita, Yoga, 
and theism. 


Major movements in Hinduism: 


During medieval India, the Bhakti movement was a 
significant Hindu religious revival movement. It sought 
to bring reforms to all strata of society by preaching the 


Indian Art and Culty, 
e 


practice of Love and Devotion. Originating in Sout 
it gained prominence through the poems and te 
of the Vaishnava (Alvars) and Shaiva (Nayanars) 
spreading northwards. It swept through east ang 
India from the 15th century onwards, reaching its 
between the 15th and 17th centuries AD. 


h India 
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Zenith 


From the 18th century onward, India was coloniseg 
by the British. This colonisation had a huge impact 
on Indian society. The British brought the values of 
Secularism, Liberty, Equality and Fraternity. This leg tg 
resistance against social evils like Sati, Child Marriage the 
Caste system etc. 


During the 19th century, Hinduism developed Many 
new socio-religious reform movements. Most important 
are Brahmo Samaj, Arya Samaj, Ramakrishna Movement 
etc. 
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Sn. Movements Important Features 


1. Brahmo Samaj 


e The Brahmo Samaj is a social and religious movement founded in Kolkata in 1828 by Raja Ram Mohan Roy. 


2. Arya Samaj 


e Monotheistic Hindu reform movement 


e Founder: Swami Dayananda Saraswati in 1875 at Bombay 
e Believe in one God and reject the worship of idols 


3. Ramakrishna 
Movement 


e Founder: Swami Vivekananda 


e Famous Chicago speech at the Parliament of the World’s Religions in Chicago in 1893. 


Influence of Hinduism On the World: 


1. Hinduism has done more than influence the non- 
religious side of society; it has also influenced other 


religions. The religions of Buddhism, Sikhism, Jainism 
and many more. 


Christianity/Catholicism and Hinduism vary greatly in 
their beliefs and worship practices. 


It is highly believed the Christian/Catholic idea of “The 
Holy Trinity” (Father, Son and The Holy Spirit) is akin 
to that of Hinduism’s Holy Trinity (Lord Brahma: The 


Creator, Lord Vishnu: The Preserver and Lord Shiva: 
The Destroyer). 


Ayurvedic healing is a medicinal influence Hinduism 
has made on the world. Ayurveda is based on the 
belief that health and wellbeing are based on the 
balance between mind, body and spirit. It is growing in 


popularity as an alternative treatment to Westernized 
medicine. 


BUDDHISM 


It is one of the world’s largest religions and originated 
2,500 years ago. Buddhists believe that human life is one 
of suffering and that meditation, spiritual and physical 
labour, and good behaviour are the ways to achieve 
enlightenment or nirvana. 


Origin and Brief History of Gautam Buddha: Gautam 
Buddha (known originally as Siddhartha) founded 
Buddhism. The religion originated in ancient India as 4 
Sramana tradition sometime between the 6th and i 
centuries BCE, spreading throughout Asia. It is the world’s 
fourth-largest religion, with over 520 million followers, 
or over 7% of the global population, known as Buddhists. 


Gautam Buddha: He was born in 563 B.C. at Lumbini 
(present-day Nepal) to his mother, Queen Maya and 
his father, King Suddhodana. He belonged to Sakyas 
(Republican tribal kingdom). So, Buddha was also known 
as Sakyamuni. He was married to Princess Yashodhar? 
and had a son named Rahul. 


ict spielen sige eg ag es ee, 
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j schools: These are Indian religious 


; MOveme 
sisted the dominant Brahmanic dii 


| id 
+ re al ideolo 
th? nduism- They are parallel to the Vedic reliken, 
of mana - The person/seeker who performs ascetics 
Shr ple or religious cause) 
or 
f is shramana schools (all are Nastik or Heterodox 
"aots are as follows: 
sc 
ajivikas: , | 

founder- Makkhali Gosala, Region of Ajivikas: Sravasti 


pindusara (Mauryan King)- Prominent follower 


ashoka’s seventh pillar edicts mention Ajivika, 


, Theme: Niyati (Fate). So, rejected Theory of Karma 
(Note: Jainism and Buddhism accepted Theory of 
Karma) 

» Rejected Authority of Vedas (Note: Jainism and 
Buddhism also rejected Authority of Vedas). 

. based on Theory of Atoms (everything in the Universe 
is made up of Atoms) 


Ajnanas: 

e Arch-enemy of Jainism and Buddhism. 

e Theme: “Ignorance is the Best.” (because it is 
impossible to attain knowledge). 

Charvakas (Lokayata Philosophy): 

e Founder- Brihaspati, old enough to find mention in 
Vedas and Brihadrankya Upanishad. 

e Theme: Materialistic (Loka-Physical world/Materialistic 
world) view to achieve Moksha (Salvation). 

. Propounded theory of ‘eat, drink and make merry.’ 


* Don’t consider ‘ether’ as the fifth element of the 
Universe.(recogniseonlyfour-Fire, Earth, WaterandAir). 


Jainism 
Buddhism 


At the age of 29 years, he is said to have renounced the 
world (Mahabhinishikraman). Leading a life of begging, 
asceticism, and meditation, he attained enlightenment 
(Nirvana) at 35 years of age at Bodhgaya under ine Pipal 
tree. Thus, Siddhartha became Buddha, the Enlightened 
One. He delivered his first sermon (dharmesh 
parivartan) at Sarnath. The Buddha, after that, aai 
through the lower Gangetic plain, teaching and buil 
a monastic order. He taught a middle way batwe j 
sensual indulgence and severe asceticism, 4 dere 
the mind that included ethical training ane me idied 
Practices such as effort, mindfulness, and eres C. at 
Mahaparinirvana) at the age of 80 yeas i | 


K F 
Ushinagar (Uttarpradesh). 
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Do You Know ? 


kingdoms: 


Buddha in his lifetime visited two 
5 Kosala 


2. Magadha 


Several centuries 
teachi 


known as Abhidhamma. 


. kiii Principles or underlying philosophy: The 
asic doctrines of Buddhism are explained through Four 
noble truths i.e. Arya Satya’s. 


1. Dukkha: The world is full of sorrow(Dukkha). 
2. Trishna: The cause of sorrow is desire (Trishna) 


3. Conquerence: If desires are conquered, all sorrows 
can be removed. 


4. Marg (Eightfold Path): The way to conquer desires is 
the ‘Noble Eightfold Path. (Ashtanga Marga) 


Ashtanga Marga (Eightfold path): Main attributes 
are Wisdom, Morality and Concentration. According to 
Buddha, the Middle Path (Madhyam Marg) describes 
the character of the Noble Eightfold Path, which will lead 
to liberation. The eightfold path is as follows: 

Wisdom (Pragya Skanda): 
1. Right Understanding. 
2. Right Thought. 

3. Right Speech. 


Morality (Sheel Skanda): 
4. Right Action. 
5, Right Livelihood. 


Concentration (Samadhi Skanda): 


6. Right Effort. 

7. Right Mindfulness. 

8. Right Concentration. 

wels (Triratnas) under Buddhism: A 

als at the heart of Buddhism are eana 
j he ‘Three Treasures. 

‘Three Jewels Or t : 

Buddha (the yellow jewel), the ens 

nd the Sangha (the red jewel). Bu 


tened One. Dhamma contains the 
a is the Monastic Order. 
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By making these the central principles of one’s life, one 
becomes a Buddhist. 


Four Buddhist Councils 


After the Mahaparinirvana of Buddha, his teachings 
were compiled into three major Pitakas: Abhidhamma, 


Indian Art and Cultur 
e 


nd Vinaya. All these Pitakas were compiled jn A 
uddhist Councils were held for the nee 
pile Buddha’s doctrines. 


Sutta a 
Language. Four B 
500 years to com 


Chairman Significant Events 


Buddhist Council Place and Year Patronage 


First At Rajgir King Ajatshatru 


Mahakasyapa 


e Held immediately after death of the Buddha. 
e Compilation of Vinay Pitaka and Sutta Pitaka. 


(483 BC) (Haryanka Dynasty) 
Sabakami e Held approximately 100 years after the death of the 


King Kalasoka 


Second At Vaishali 
(Shishunaga 


(383 BC) 


Buddha. 
e Held due to 10 disputed points under Vinay Pitaka. 


Moggaliputta ° Compilation of Abhidhamma Pitaka 


Third At Pataliputra King Ashoka 


(Maurya Dynasty) Tissa 


e Ashoka thought of spreading Buddhism to other parts, 
He sent his son and daughter to Srilanka (Theravada 


Buddhism) 


ə Division of Buddhism into Hinayana and Mahayana. 


King Kanishka 


Fourth At Kundalvana 
(Kushana Dynasty) 


(Kashmir) 


Vasumitra 


e All the contemplations were made in Sanskrit. 
e One more Fourth Council was held at Srilanka. 


Major sects/Subsects under Buddism: 

After the Fourth Buddhist Council, Buddhism 
split into two sects/schools of thought: Hinayana and 
Mahayana Buddhism. In the later period, the Hinayana 
school declined and two more new schools were born. 
The total four major schools developed under Buddhism 
are as follows: 

1. Hinayana Buddhism 
2. Mahayana Buddhism 
3. Theravada Buddhism 


4. Vajrayana Buddhism 


Hinayana Buddhism: 


Hinayana is a Sanskrit term meaning “small vehicle”. 
The Small Vehicle is based on becoming aware that 
all we experience in samsara is marked by suffering. 
Awareness of this engenders the will to rid ourselves of 


this suffering, liberate ourselves on an individual level 
and attain happiness. l 


Mahayana Buddhism: 


Mahayana (“Greater Vehicle”) is a term for a broad 
group of Buddhist traditions, texts, philosophies and 
practices. Mahayana also refers to the path of th 
bodhisattva striving to become a fully awakened Buddh : 
Altheugh it was initially a small movement in ie 


Mahayana eventually grew to become an influential force 
in Indian Buddhism. Large scholastic centers associated 
with Mahayana, such as Nalanda and Vikramashila, 
thrived between the seventh and twelfth centuries. 


Theravada Buddhism: 


Theravada means “doctrine of the elders”. It is 
believed to be the successor of Hinayana Buddhism. The 
ultimate aim of Theravada Buddhism is the termination 
of Kleshas (sorrow due to fear, anger, jealousy etc.) and 
attain nirvana by the eightfold path. 


Modern Theravada is derived from the Mahavihara 
order, a Sri Lankan branch of the Vibhajjavada 
tradition, which is, in turn, a sect of the Indian Sthavira 
Nikaya. This tradition began in Sri Lanka from the 3rd 
century BCE onwards. The Prominent Theravada text 
is Visuddhimagga (The Path of Purification) which is 
written by Buddhaghosa in Srilanka. 


During the modern era, the Vipassana and 
the Samatha movements reinvigorated Theravada 
meditation practice. 


At present, around 38.5% of Buddhists in the world 
belong to the Theravada school. Srilanka, Cambodia, 
Laos, Thailand, Myanmar etc., follow the Theravada 
school of Buddhism. 
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vajrayana Buddhism: 169 


5.7% of the Buddhist 


Vajrayana in Sanskrit means “thunderbolt gehi Buddhism population follow Vajrayana 
“ugiamond vehicle” or “indestructible vehicle” It refers 
to Buddhist traditions associated with Tantra and “Secret Navayana School of j 

p I P ik i of Buddhism: Propounded by Dr 

Mantra”. y ts school is Tara (Female). B.R.Ambedkar. It radically interprets Buddhi i 
it includes practices that make use of mantras, dharanis discarding some Buddhist Philosophies such aa 
mudras, mandalas and the visualisation of deities and Rebirth, Four Noble Truths etc. pale 

dhas. It is influenced by Hinduism. : 
Bud i l Madhyamaka School: It is a school under Mahayana 

Vajrayana Buddhism developed in the Medieval Buddhism founded by Nagarjuna in the 2nd-3rd Century 
Indian subcontinent and spread to Tibet, East Asia AD. This school believes in the ‘Sunyata Doctrine’ (i.e. 


all phenomena are empty of nature). Chandrakirti was a 


Mongolia and other Himalayan states. Currently, around 
great scholar from this school. 


Comparative Analysis of Hinayana and Mahayana Thoughts of Buddhism: 


Basis Hinayana Buddhism Mahayana Buddhism 
Literal Meaning Lesser Vehicle Greater Vehicle 
—— IL 
Ultimate Aim Nirvana Spiritual Upliftment 
Belief e Hinayana adhered to the letter of Buddha’s teachings. e Mahayana adhered to the Essence of Buddha’s 
e Believe in Symbol form instead of Human(Image/ teachings 
Idol) form e Believe in idol or image worship of Buddha 
e Hinayana upholds the ideas of Arhat. e Mahayana upholds the idea of Bodhisattva. 
The language used Pali Sanskrit 
Literature e Pali canonical texts- Pitakas (Pali language) ` e Pitakas (own version in Sanskrit) 
e Semi-canonical works- Milind Panho e Vaipulya Sutras 
e Ceylonese chronicles- Dipavamsa e Lotus Sutras 


e Lalitavistara 
on E E ip ee 
Sub-sects Theravada (Doctrine of Elders) or Sthaviravada Vajrayana (Tantric Buddhism) 


e Founder: King Kanishka 
e Concept of Bodhisattva and Madhyamaka school 
are the result of Mahayana Buddhism. 


Miscellaneous Patronised by King Ashoka 


At the present time, as per the latest report, more than 
50% of Buddhist followers are from the Mahayana sect. 
(Present in Nepal, Bhutan, Tibet, China, Bangladesh and 
South-East Asian countries like Indonesia, Malaysia, 
Vietnam etc). 
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Prominent Personalities in Buddhism: 


Contemporary At present, Hinayana school in its original form is almost 
Relevance non-existent. 


ilinda, the Indo-Greek king). 


. Nagasena: Buddhist Scholar, answered all questions asked by Meander | (M 
th -5th Century AD) 


yana Buddhism from Gandhara. (Around 4 
ntury AD), transmitted Buddhism to China. 


avada Scholar wrote the book ‘Visuddhimagga- 
Buddha’ across 


- Vasubandhu: Proponent of Maha 
- Bodhidharma: (around 5th-6th. Ce 
- Buddhaghosa: 5th Century AD Ther 
- Padmasambhava: 8th Century AD 
Himalayan States of India. i cm. He inspired Buddhist 
6. Atisa: 11th C AD Bengali Buddhist prominent figure in Mahayana and Vajrayana BUda NISIN, CaN 
; - entury eng , 
thought from Tibet to Sumatra. 
7. Dalai Lama: Modern spiritual leader of Tibe 


Tibet, Nepal, Bhutan and the 


u >e W N rP 


monk, contemplated as ‘Second 


tan Buddhism. 
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Interesting Facts on Buddhism 


e Bodhisattva in Buddhism: As per Jataka tales, Buddha 
in his previous birth was thought to be Bodhisattva. 
Prominent Bodhisattvas under Buddhism include 
Avalokitesvara, Vajrapani, Manjusri, Maitreya (Future 
Buddha), Tara etc. 

e Dipankar Buddha: As per Buddhism, Dipankar was 
the previous Buddha, Gautam being the most recent 
Buddha and Maitreya to be the future Buddha. 


JAINISM 


It is one of the world’s oldest religions, originating in 
India at least 2,500 years ago. The spiritual goal of Jainism 
is to become liberated from the endless cycle of rebirth 
and to achieve an all-knowing state called moksha. 


Origin and Brief History of Jainism: 


The word ‘Jain’ is derived from jina or jaina which 
means ‘the Conqueror. Mahavira (originally known as 
Vardhamana) was the last and 24th tirthankara in Jain 
religion. 


About Mahavira: 


Vardhamana, who later became Mahavira (Great 
Hero) or Jina (Conqueror) was born in 540 B.C. at 
Kundalgram near Vaishali to father King Siddhartha (head 
of Kshatriya clan- Jnatrikas) and mother Queen Trishala 
(Lichchhavi princess and ruler of Vaishali). He was married 
to Yashoda and had a daughter named Anija. 

At the age of 30 years, he became ascetic. For initial 
two years, he became a member of an order founded 
by Parsvanatha (23rd Tirthankara), but left it and he 
spent another six years wandering with Makkhali Gosala 
(Founder of an Ajivika sect). 

At the age of 42 years, Mahavira attained Kaivalya 
(perfect knowledge) under a Sal tree at Trimbhikagrama 
in eastern India. He died at the age of 72 in 468 B.C. at 
Pavapuri (near Rajagriha). 


Bedrock Principles or underlying philosophy: 


In Jainism, one can achieve salvation by following the 
Three Gems (Ratnatraya) which are as follows: 


1. Right Knowledge (Samyak Gyana) 
2. Right Faith (Samyak Darshan) 
3. Right Conduct (Samyak Charitra) 


Indian Art and Culture 
Jains need to follow five constraints in life wh 
known as five Cardinal principles of Jainism. 
1. Ahimsa (non-violence) 
Satya (truthfulness) 
Asteya (no stealing) 
Aparigraha (non-acquisition) 


Brahmacharya (observing continence) — This Sth 
Cardinal was added by Mahavira. 


ich are 
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Important Cardinals under Jainism: 


ə Mahavrata: When monks observe five cardinal 
principles. 

e Anuvrata : When common man practices fiye 
cardinal principles. 


e Sallekhana: 


i. Voluntary fasting to death, it is not considered as 
a suicide by Jain scholars. 


ii. It can be performed by both (Jain ascetics and 
householders) 


iii. In 2015, Rajasthan High Court banned this 
practice, considering it as a suicide. Later the 
Supreme Court reversed the decision and lifted 
the ban on Sallekhana. 


e  Pratikraman: Jains repent for their sins during their 
daily life. 

e Anekantavada: Fundamental doctrine of Jainism. 
It believes in non-absolutism (no single parameter 


can define truth or reality). Every truth has multi- 
dimensions. 


e Ashtamangala : Eight auspicious symbols under 
Jainism. Like Swastika, Darpana, Kalasha etc. 


Major sects/Subsects : 


Jains are divided into two major sects; the Digambara 
(meaning sky clad) sect and the Svetambara (meaning 
white clad) sect. Each of these sects is also divided 
into subgroups. The two sects agree on the basics of 
Jainism, but disagree on details of the life of Mahavira, 
the spiritual status of women, whether monks should 


wear clothes, rituals, which texts should be accepted as 
scripture etc, 
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ə Do not wear clothes. 

e Female monks (Aryika) wear white saree. 

e Follow all five cardinal principles 

e Bhadrabahu-exponent of this school. Went to Karnataka 


e Simple white (Sveta colour) clothing. 

* Follow first four cardinal principles (not Sth one i.e 
Brahmacharya) 

* Sthulabhadra—exponent of this school. Stayed in 
Mahadha. 

“SECTS e MULA SANGH: The original community 

e BISAPANTHI, TERAPANTH AND TARANPANTHI: The 
modern community. 


* STHANAKVASI: Praying to Saints rather than an idol, 
wears a muhapatti near their mouth. 

e MURTIPUJAKA (DERAVASI): Worship idols, do not wear 
muhapatti. 


e TERAPANTHI: Similar to Sthanakvasi, pray to saints, wear 
muhapatti. 


enc TO A ALAA ALLL AAAI LL AA AAD LAD 


Sacred places (Pilgrimage) of Jains 

e Dilwara Temple: Mount Abu (Rajasthan), 
e Girnar: Gujrat, 

e Palitana Temples: Gujrat, 


e Shravanabelagola: Karnataka (Statue of Bahubali) 


Comparative Analysis of Buddhism and Jainism 


Basis Buddhism Jainism 

Belief Did not believe in Soul Believe in Soul 

Path to attain Salvation Moderate (Middle Path) Extreme one 

Region Spread rapidly to foreign lands, but died in India Confined to India, but survived in it. 
Spread of Religion Mainly relied on the Sangha and its monks Spread by Common followers 


Contribution/Significance «© Promotion of Pali language e Adoption of Prakrit language for preaching 


e Advancement of education through residential e Out of Sauraseni Prakrit, Marathi language grew 
Universities like Taxila, Nalanda and Vikramshila 


ip na E E A 


Similarities between Buddhism and Jainism: 


1. Both were non-theistic religions 


2. Both religions taught non-violence, celibacy and renunciation of materialistic worlds. 
3. Both believed in karma and rebirth 
4. Buddhism and Jainism, both spread the language of common man i.e. Pali and Prakrit respectively. 
5. Both allowed the Sudras and women to follow the religion. 
Si sng r z i 
XKHISM Origin and Brief History: 

The basis of Sikhism lies in the teachings of Guru Sikhism is also known as Sikhi. It’s literally meaning 
Nanak and his donon dietik enighauies the is ‘disciple, ‘seeker’ or ‘learner’.The religion was 
congru a founded in the 15th century CE by Guru Nanak. It 

ence between spiritual development and everyday a l 
moral conduct gradually developed from the spiritual teachings of Guru 


Nanak, and the nine Sikh gurus who succeeded him. The 
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tenth guru, Gobind Singh (1666-1708) 
scripture Guru Granth Sahib as his su 
to a close the line of human gurus an 


Ten Gurus of Sikhism: 


sn. Gun EE TT ET RN ES 


- Guru 


oe Guru Nanak 


2. Guru Angad 


3. Guru Amardas 


4. Guru Ramdas 


indian Art and Culture 
, Named the Sikh 
ccessor, bringing 
d establishing the 


scripture as the 11th and last eternally living 


; 8uru, a 
religious, spiritual/life guide for Sikhs. 


Important Points 


e Born in Talwandi near Lahore. 
e Disciple of Kabir. 


e Contemporary of Guru Nanak: Babur, Humayun, Shershah Suri. (UPSC QUE. 2013- Guru Nanak Was 
preaching when Lodhi dynasty fell and Babur took over) 
e Established community kitchen (Langar) and encouraged by 3rd Guru Armadas 


e Invented Gurumukhi Script. 


e Encouraged langar. 
e Encouraged widow marriages. 


e Laid the foundations of Amritsar. 


$$ 


Bedrock Principles or underlying philosophy : 


5. 


rA 


9; 


10. 


Guru Arjan Dev 


Guru Hargobind 
Guru Har Rai 


Guru Har Krishan 


Guru Tegh Bahadur 


Guru Gobind Singh 


Guru Nanak laid emphasis on SEVA (Service) of the 
people with utmost honesty and kindness.Guru Nanak 
and his successor’s teachings (The three golden pillars of 
Sikhism) are now known as nam-japna, kirat-karna, vand- 


e Wrote Sacred Book ‘Adigranth’ (contains teachings of Kabir, Ravidas, Tukaram, Farid). 
e Execution of Guru Arjan Dev by Jahangir- Beginning of hostility between the Sikhs and the Mughals. 


e Military training of Sikhs started during his times (due to Execution of 5th Guru Arjan Dev) 
e Fond of hunting. (saved Jahangir from a tiger attack). 


e Became Guru at the age of 5. 
e Died at Delhi while giving Seva (Service) to Cholera patients. 


e Hanged by Aurangzeb. 


e Founded Khalsa (Sikh Warrior Community) 


Major sects/Subsects: 


After the foundation of Khalsa Panth, Sikh community 
was majorly divided into two categories i.e. 1. Khalsa 
Sikhs 2. Non-Khalsa Sikhs (Sahajdhari Sikhs). The 


Khalsa tradition was initiated in 1699 by the Tenth Guru 
chakna. of Sikhism, Guru Gobind Singh. Its formation was a key 


through meditation. 


is celebrated by Sikhs during the festival of Vaisakhi. A 


i i j i inci f Sikhism and the 
Kirt-Karna: Earning a living by working honest and Sahajdhari adheres to the principles o 


hard teachings of the Sikh gurus but does not wear the Five 
Symbols of Sikhism. 

Vand-Chakna: selflessly serving and sharing our 

things (income, resources, etc) with everyone, Khalsa Sikhs: 


including the less fortunate. 


According to Sikhism, God is Waheguru (Wandrous 
Teacher). There is a famous recital, “Ek Onkar Satnam” 
which means there is only one God or one creator (Karta 
purakh). God is timeless or immortal (Akal Murat). God is 
nirbhay (fearless).God is nirvair (without enmity). 


e Sikh warrior community. Maintained great 
uniformity in terms of cloth, appearance etc. 
¢ Panj Pyare (five beloved ones): the first five 
were asked to initiate Khalsa in 1699. 


einoh? and 
e The baptised male Sikhs are called ‘Singh 
the women are called ‘Kaur. 


who 
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» They are not allowed to cut their hair. They 


possess the five k’s (kachcha, kesh, kangha 
kirpan, kara). 


yon-Khalsa Sikhs (Sahajdhari Sikhs): 


includes the Nanak-Panthis, the Bhalla and the 

Udasis. 
» Does not wear the Five Symbols of Sikhism. 
ISLAM: 

it is the world’s second-largest religion behind 
Christianity, with more than two billion followers, 
comprising around 25 percent of the global population. 
Islam teaches that God is merciful, all-powerful and 
unique. God or Allah has guided humanity through various 
prophets, revealed scriptures and natural signs, with the 
Quran serving as the final, universal revelation. 


Origin and Brief History: 

Islam originated in present-day Saudi Arabia (Mecca) 
in 632 A.D. The word ‘Islam’ means ‘submission to 
God. Muslims are the people who follow Islam and the 
teachings of Prophet Muhammad. 

Prophet Muhammad was the last messenger of God. 
it is believed that the angel furnished the message of God 
to Prophet Muhammad. He passed these essences to his 
followers. His home was in Mecca. For a short time, he 
was forced to migrate to Medina. That’s why Mecca and 
Medina are sacred places for Muslims. 


Bedrock Principles or underlying philosophy : 

Every religion has its philosophy. In Islam also, there 
are five pillars. The people who follow Islam should 
adhere to the following five principles: 

1. Shahada: The profession of faith. 

2. Salat: Prayer five times a day towards Mecca and listen 
to a sermon (Khutba). 

3. Sawm: Fasting during the holy month 
healthy Muslims. 


4. Zakat: Alms-giving or charity to the less privileged. 
t least once ina lifetime 


of Ramadan by 


5. Hajj: Pilgrimage to Mecca a 


Do You KNOW ? 


Juma Namaz is a Friday prayer OF Congregational prayer 


(Salat) that Muslims hold every Friday. 
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Sacred Texts or books : 


Quran (Compiled before the death of Prophet 
Muhammad): It is the central religious text of Islam 
believed by Muslims to be a revelation from gua. 
In addition to its religious significance, it is widely 
regarded as the finest work in Arabic literature and 
has significantly influenced the Arabic language. It 
was verified twice by Prophet Muhammad. 

e Hadith (Compiled after the death of Prophet 
Muhammad): 


These are the teachings of Prophet Muhammad 
compiled by his followers. 


Sacred places (Pilgrimage) : 
1. Mecca (Saudi Arabia):Mecca is generally considered 
“the fountainhead and cradle of Islam”. Mecca 


is revered in Islam as the birthplace of the Islamic 
prophet Muhammad. 


2. Medina (Saudi Arabia): The city is considered to be the 
second-holiest of three key cities in Islamic tradition, 
with Mecca and Jerusalem serving as the holiest and 
third-holiest cities respectively. 

3. Jerusalem (Al-Aqsa Mosque): It is one of the oldest 
cities in the world. It is considered holy for the three 
major Abrahamic religions: Judaism, Christianity, 
and Islam. Jerusalem has been declared as a World 
Heritage Site by UNESCO 


Major sects/Subsects : 


Among various sects in Islam, there are two major 
sub-schools i.e. Shia and Sunni. The difference between 
Shia and Sunni is based on who should be the successor 
to the Prophet Muhammad. In India majority of the 
Muslim population are Sunni. 
TT 

Sn. Shia Sunni 


Belief- Successor to 
Prophet should be from 
close ones of the Prophet. 


Ji Belief- Successor to 
Prophet Muhammad 
should be from the 
bloodline 

Abu Bakr (initial follower 

of Prophet) 


the Prophet) 


Major movements in Islam: 
duism, there were movements which 
indian sub-continent. 


2; Claim of Ali (son-in-law of 


Like in Hin 
changed the shape of Islam in the 
Some of the major movements are: 
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Sn. Movements Important Features 
1. Fairazi Movement e Founder- Haji Shariatullah 


e Revialist movement: called for pure Islam and urged Muslims to Perform the 
compulsory duties of Islam called Faraiz. 
e It propounded to give up un-islamic practices. 


2. Aligarh Movement 


e Founder- Sir Syed Ahmad Khan 


e Propounded Scientific education for the Muslims 


3. Ahmadiyya Movement 


e Founder- Mirza Ghulam 


e Its aim was to create a community of people who would uphold true Islamic values 


4. Tarigah-i-Muhammadiya Movement 


e Founder- Sayyid Ahmad Barelwi 


e Armed movement against British to establish a proper Islamic state 


Do You KNOW ? 


The common ancestor of Christianity, Islam and Judaism 
ts Abraham (can be traced tio the city of Jerusalem). So 
these three religions are called Abrahamic religions. 


CHRISTIANITY 


It is a religion that stems out from the life, teachings 
and death of Jesus. It is the world’s largest religion, with 
about 2.8 billion followers, representing one-third of the 
global population. 


Origin and Brief History: 


Christianity was founded by Jesus Christ in Jerusalem. 
Its adherents, known as Christians, believe that Jesus 
is the Son of God, whose coming as the messiah was 
prophesied in the Hebrew Bible. In India, the spread of 
Christianity took place in two phases. 


Christianity in India: 


Phase 1) In the medieval period: St.Thomas (one of 
Jesus’s apostles), reached India and worked in Tamilnadu 
and Kerala. This led to a lot of conversions to Christianity 
from all classes. The Portuguese also brought Christian 
Missionaries to India to preach their teachings. They 


took prior permission from the Mughal rulers Akbar and 
Jahangir. 


Phase 2) Missionary work in the 18th Century under 
British rule: The charter Act of 1813 gave momentum to 
Christian missionaries. These missionaries concentrated 
on providing scientific education to those who converted 
and gave them medical assistance. 


Bedrock Principles or underlying Philosophy : 


Christianity believes in the concept of the Holy 
Trinity (Father-Son-Holy Spirit). There is one God who 


—_— 


created the Universe. God sends a messenger or messiah 
whenever it is necessary. After the death of Jesus, God 
maintains his presence in the form of the Holy Spirit. 


Holy Trinity = Father (God) + Son (Jesus)+ Holy Spirit 
(Invisible presence of God) 

Sacred Text: The Bible is a collection of religious 
texts or scriptures sacred in Christianity. The Bible is an 
anthology—a compilation of texts of a variety of forms— 
originally written in Hebrew, Aramaic, and Koine Greek. 


Important Terminologies 


e Baptism: Where a child/any individual enters the 
church’s service 


e Eucharist: Breaking bread and wine with God (to show 
unity with God) 


ZOROASTRIANISM: 
DA ON 


It is a religion that developed in ancient Iran, based 
on the idea that there is a continuous fight between a 
God who represents good (Ahura Mazda) and one who 
represents evil (Angra Mainyu). 


Origin and Brief History: 


Prophet Zarathushtra founded this religion in Persia 
around 7th Century B.C. Zoroastrianism or Mazdayasna Is 
an Iranian religion and one of the world’s oldest organized 
faiths, based on the teachings of the Iranian-speakiné 
prophet Zoroaster (Zarathushtra). 


Due to the Islamic invasion, Zoroastrians fled 
Iran and probably came to India between the 8th a 
Century A.D. In India, they are commonly known : 
Parsis and Iranis. They live mostly in Mumbai, G04 a 
Ahmedabad. 


igion in India 
ge ss 


Do You Know ? 


the population of Parsi is shrinking. Infertility and 
arriages are among the main reasons for decline in 
iate M lation. TO arrest the declining Parsi population, 
the Pret of Minority Affairs came up with the Jiyo 
The + scheme in 2013 to arrest the decline in population 
jee parsi community in India. 


oft 
gedrock principles or underlying philosophy : 

people of this religion are monotheistic. They believe 

in One immortal God whose name is Ahura Mazda. 
ahura Mazda: God of good behaviour. 


angra Mainyu: Spirit of evil and bad behaviour. 


they worship ‘Fire’. Their fire temples are called 
atash Bahram’. They place the dead bodies in the 
open spaces for vultures. These open spaces are called 
‘pakhma’ or Towers of Silence. 


Prominent Personalities: 
ina Se ae 


in india, Parsi and Irani populations have played a major 

constructive role in India’s economy, pioneering trade 

and industry. Some of the significant personalities are 

1. Homie Jehangir Bhabha: Father of the Indian nuclear 
programme and founding director of TIFR(Tata 
Institute of Fundamental Research) & BARC (Bhabha 
Atomic Research Centre) 


2. Field Marshal Sam Maneckshaw: First Indian Army 
officer to be promoted to field marshal. 


3. Ratan Tata: Renowned industrialist and philanthropist. 


4. Ardeshir Godrej: Founder of Godrej Group of 
companies in 1897. 


5. Dr. Cyrus Poonawalla: Founder of Serum Institute of 
India. (producer of Covishield vaccine) 


Important Terminologies 


* Navroz : Iranian New Year is celebrated in India by the 


Parsi community. 


Vendidad: It is an enumeration of 


Manifestations of evil spirits and ways to confound 
them. 


various 


Khordeh Avesta: It is a book on common prayers. 


Khordeh Avesta, meaning ‘little, or lesser, Or small 
Avesta’, 


Qissa-i-Sanjan: It is an account of the migration of 
Zoroastrians (Parsis) and their settlement in the Indian 
Sub-continent. 


Sacred Texts or books : Zend Avesta (consist of 17 


sacred songs called ‘gathas’ and Athuna V 


airyo {s 
chant}). yo {sacred 


JUDAISM: 


It is a monotheistic religion developed among the 
ancient Hebrews. Judaism is the complex phenomenon 
of a total way of life for the Jewish people, comprising 
theology, law, and innumerable cultural traditions. 


Brief History : 


It emerged with the Israelites in the Eastern 
Mediterranean (Southern Levant). The followers of 
Judaism are called Jews. It has been the most persecuted 
religion in the world. This origin of this religion is much 
prior to Christianity and Islam. The Judaic philosophies 
can be found in Christianity and Islam. Jewish law, called 
Halakhah, having been interpreted and re-interpreted 
over millennia, has changed over time. The jews believe 
in Yahweh or the one true God. 


Sacred Texts or books : The Torah (literal meaning 
“Instruction”, “Teaching” or “Law”) is the compilation 
of the first five books of the Hebrew Bible. Torah 
encompassess the totality of Jewish teaching, culture 
and practice. 


Major sects/Sub-sects: The first Jewish settlers 
came to Western coast of India. Though they are small 
in population, there are five Jewish communities in India. 
1. Baghdadi Jews: came from West Asia. At present, they 

can be found in Mumbai and Kolkata. 


2. Bene Israel: The Marathi-speaking Jews.(Largest 
Jewish community in India) 


Bene Ephraim: The Telugu-speaking Jews. 
Cochin Jews: The Malayalam-speaking Jews. 


Bnei Menashe: Settled on the border of India and 
Myanmar in Manipur and Mizoram. Comprises Mizo, 
Kuki and Chin tribes. 


Important Terminologies 


e Talmud: It is the primary source of Jewish religious law 
(halakha) and Jewish theology. 
e Tsisth: Prayer shawl (have to wear by all-male Jews) 


e Synagogues: A synagogue, also called a shul or temple, 
is a Jewish house of worship. Synagogues have a place 
for prayer (the main sanctuary) and may also have 
rooms for study, a social hall, offices and classrooms. 
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Other Prominent Religions in India 


Religion Associated Region Significant Features 
Sarnaism Central India (Mainly Jharkhand) œ Indigenous religion of the tribal community (Ho, Munda, Baiga, Santhal etc 


e Also known as Adi Dharam. 

e Worship of Nature (Mainly Sal Tree). Its motto is Jal-Jungle-Jameen, 

e Sarna temples are called Jaher Than. 

e Jharkhand government demanded to recognise Sarna as a separate reli 
include it as a separate code in 2021 Census. 


e Involves Shaman type worship. 
e Related festival: Lai Haraoba 
e Sacred text: Puya 


Bion and 


Ayyavazhi Kerala and Tamilnadu e Centered on the teachings of Ayya Vaikundar 
e Holy texts: Akilathirattu Ammanai 


Bahai Faith Origin : Persia (19th Century) e Founder: Bahaullah 
e Three cardinal principles: Unity of God, unity of religion and unity of humanity, 
e Lotus temple of Delhi: Bahai faith 


Ne Se Se sea a a gee ide a a A e d 
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Literature that is being produced in a society is 
considered to be its reflection. As society evolves, its 
value system changes, advancement of its thinking 


changes and along with that, the quality of its literature 
also changes. 


Similarly, In the evolutionary history of Indian 
Literature, as the civilisation & ruling class changed, the 
language of expression also changed. This change in the 
history of Indian society can easily be noticed in its literary 
and cultural heritage. In this chapter, we will briefly 
discuss the evolutionary journey of Indian literature. 


E LITERATURE IN ANCIENT INDIA 


India has a rich heritage in the field of literature 
right from ancient times. The earliest works of Indian 
literature were orally transmitted. The initial texts, 
written in the Indian subcontinent, were primarily 
religious. It was followed by a plethora of literature on 
subjects like Science, Mathematics, Astronomy, Arts, 
Epics, Dramas, Poems etc. 
These were written initially 
in Sanskrit and later on in 
the Prakrit language. These 
works of literature were 
full of realism and moral 
values without 
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means “knowledge or wisdom.” Hindus consider the 
Vedas to be apauruseya, which means “not a creation of 
a man.” They believe that humans did not create Vedas, 
but they are based on the revelations of sacred sounds 
and texts that ancient sages heard from the almighty 
himself. In the Hindu tradition, they are considered 
sacred because they are the divine revelations, which 
gods determined to guide humans eternally. They are 
composed in Vedic Sanskrit, and the texts constitute the 
oldest layer of Sanskrit literature. 


Vedas are shruti (“what is heard”), distinguishing 
them from other religious texts, which are called smrti 
(“what is remembered”). Vedas were orally transmitted 
by Brahmins since the 2nd millennium BCE, with the 
help of elaborate mnemonic techniques. As per the 
estimation of historians, they were formally compiled 
around 1500 BC-1000BC. 


There are four major Vedas: Rig Veda, Sama Veda, 
Atharva Veda and Yajur Veda. Each Veda is made up of 
the Brahmanas, Upanishads, and Aranyakas. Rig Veda, 
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na Veda, and Yajur Veda are collectively known as Traji 179 
7 ae vidya (Triple Science). It consists of 1028 individual Sanskrit hymns 
0 a . ; ‘ ` 
ió The entire Rig Vedic hymns are dedicated to several 
RIE eo deities, particularly their chief deity, Indra. The other 
t is the oer ng the four Vedas and is one prominent Gods mentioned in the Rig Veda are Agni 
af the oldest texts in the wariy It is also called ‘the (God of fire), Varuna (God of water), Rudra (God of 
testament of Mankind.’ Rig Veda is Organised wind/storm), Aditya (a form of Sun God), Vayu (God 
n 10 Mandals or books of varying age and length. of air) and the Ashwini twins. 
rurthermore, each mandala comprises several Suktas or * There are several hymns dedicated to female 


ymns, usually for sacrificial purposes. The books were Goddesses, too, like Usha (Goddess of Dawn), Prithvi 
composed by poets from different priestly groups from (Goddess of the earth) and Vak (the Goddess of 
1500 BC to 1200 BC. speech). 


Hotri Sages recited the hymns of Rig Veda. 


A brief account of the 10 Mandals of Rig Veda: 


esa iI e ma ce ee 
Mandala Hymns Details 
Mandala | 191 Mainly addressed to God Indra, Agni, Varuna, Mitra etc. 


Hymn 1.1 is addressed to Agni, and his name is the first word of the Rigveda. 


Mandala II 43 Mainly addressed to God Agni & Indra. 
It is chiefly attributed to the Rishi Grtsamada Saunahotra. 


— aaae 


Mandala III 62 Mainly addressed to God Agni, Indra and the Visvedevas. 
It contains the Gayatri Mantra. 
Most hymns in this book are attributed to Visvamitra Gathinah. 


Mandala IV 58, Mainly addressed to Agni and Indra, as well as the Rbhus, Ashvins, Brhaspati, Vayu, Usas, etc. 
Most hymns in this book are attributed to Vamadeva Gautama. 


Mandala V 87 Mainly addressed to Agni, Indra, Visvedevas, theruts, the twin-deity Mitra-Varuna and the Asvins. 
Most hymns are attributed to the Atri clan 


$$$ 


Mandala VI 75 Mainly addressed to Agni and Indra, all the gods, Pusan, Ashvin, Usas, etc. Most hymns in this book are 
attributed to the Bārhaspatya family of Angirasas. 


Ő aaaaaaaaIaaamamaaammmmm 


Mandala VII 104 Addressed to Agni, Indra, Visvadevas, Maruts, Mitra-Varuna, Asvins, Ushas, Indra-Varuna, Varuna, Vayu, 
two each to Saraswati (ancient river/goddess of learning) and Vishnu. 
Most hymns in this book are attributed to Vasistha Maitravaruni. 


Mandala VIII 103 Attributed to the Kanva clan and other (Angirasa) poets. 
Mandala IX 114 Entirely devoted to Soma Pavamana, the cleansing of the sacred potion of the Vedic religion 
Mandala X 191 Addressed to Agni, Indra and various other deities. Contains Nadistuti Sukta (praise of rivers), Purush 


Sukta (Which explains the 4 Varnas -Brahmana, Kshatriya. Vaishya & Shudra.), Nasadiya Sukta (multiple 
speculations about the creation of the universe), Surya Sukta (marriage hymns), death hymns, etc. 


* Six Mandals from (2nd to 7th) are called Gotra or Sama Veda is the bedrock for the development of Indian 


Vamsha Mandals. They are combinedly known as Music. 
Kula Grantha. e It consists of 1,549 unique verses, taken almost 
entirely from Rigveda, except for 75 verses. Some of 
the verses are repeated more than once, including 
s; there are 1,875 verses in Samaveda. 


Mandal-| & Mandal-X were added with the rest of 
the mandals at a much later stage. 


these repetition 
‘ama Veda e Gandharva Veda is a Upaveda attached k the 
The Samaveda is the Veda of Chants, or “storehouse Samaveda; it contains the rules and suggestions for 
or knowledge of chants”. It has been named after ‘Saman’ playing various instruments. 


(song or melody). It concentrates on melody or songs. 


——— 
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e Udgatri Sages recited the hymns of Sama Veda. 


e The widely studied Chandogya Upanishad and Kena 
Upanishad are embedded inside the Samaveda. 


Yajur Veda 
The name ‘Yajus’ signifies ‘sacrifice’, and this Veda 

concentrates on rites and mantras of different types of 

sacrifices or Yagyas (Yajnas) that were prevalent in the 

Vedic times. The hymns of this Veda were recited by 

Adhvaryu Sages. 

e The Yajur Veda is predominantly a ritual Veda as 
it acts like a guidebook for the rishis/priests who 
conduct sacrificial rituals. Therefore it has been 
the primary source of information about sacrifices 
prevalent during Vedic times and associated rituals. 


e There are two parts or Samhitas of the Yajur Veda: 
Shukla Yajur Veda ( White or Pure) & Krishna Yajur 
Veda ( Black or Dark). The term “black” implies 
“the un-arranged, motley collection” of verses in 
Yajurveda, in contrast to the “white” signifies (well 
arranged) Yajurveda. 

e Unlike the Samaveda, which is almost entirely based 
on Rigveda mantras and structured as songs, the 
Yajurveda Samhitas are in prose and linguistically 
different from earlier Vedic texts. 


Atharva Veda 


Among all other Vedas, the Atharvaveda was the last 
to be compiled. Hence, It was not considered a Veda in 
the Vedic era and was accepted as a Veda in the late 1st 
millennium BCE. It contains charms & spells to ward off 
evils & diseases. The Atharvaveda is sometimes called the 
“Veda of magical formulas.” 


e This Veda is also known as Brahma Veda and has 
been attributed to two rishis, Atharvah and Angira. 
Because of its association with the two rishis, in the 
olden times, it was also called Atharvangirasa. 


There are two significant recensions (shakhas) of the 
text called the Paippalada and Saunakiya. 

e Many books of the Atharvaveda Samhita are dedicated 
to rituals without magic, such as to philosophical 
speculations, theosophy, speculation on the changes 
in the universe; and even touches upon issues of the 
everyday problems in a householder’s life 
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e The text also includes hymns dealing with the tw 
major rituals of passage — marriage and cremation 
The Atharva Veda also dedicates a significant Portion 
of the text to asking about the meaning of a ritual 


These are Six auxiliary disciplines associated with the 

study and understanding of the Vedas. They are |ike 

a supplement to the original Vedas. The Vedangas 

developed towards the end of the Vedic period, aroung 

or after the middle of the 1st millennium BCE. These 

auxiliary fields of Vedic studies emerged because the 

Vedas were composed centuries earlier, and the language 

of the Vedas became too archaic for the people of that 

time to understand. 

The Six Vedangas are 

1. Siksha (Phonetics): Aims to teach the correct 
pronunciation of the Vedic hymns and mantras. 

2. Kalpa Sutra: It contains the sacrificial practice and 
systematic sutras. 

3. Nirukta: It deals with etymology, particularly of 
obscure words, especially those occurring in the Veda. 

4. Chhanda (Metrics in Sanskrit grammar): It measures 
and divides Vedic Mantras by the number of padas in 
verse. 

5. Jyotisha (Astronomy): It describes rules for tracking 
the motions of the sun and the moon and the 
foundation of Vedic Jyotish. 


6. Vyakarana (Grammar): It includes Astadhyayi, the 
work of Panini. 


BRAHMANAS 


They are part of Hindu Sruti literature. The 
Brahmanas are the prose texts explaining the hymns n 
the four Vedas. Brahmanas explain the meaning and the 
applications of various rituals given in the Vedas with 
the help of legends, myths and philosophy. They also 
consist of instructions on properly conducting rituals 
and enunciating the science of sacrifice. Although there 
is a disagreement among historians on the dating of the 
Brahmanas, it is usually pegged to be composed 3" 
compiled between 900-700 BC. 


indian Literature 


a total of 19 Brahmana texts have Survived into 
modern times: 


e Aitareya Brahmana; 


Rig Veda i 
e Kaushitaki Brahmana 


e Jaiminiya Brahmana 


sama Veda 
Tandyamaha or Pancavimsa Brahmana 
e Sadvimsa Brahmana 


e Samavidhana Brahmana 

Arsheya Brahmana 

e Devatadhyaya or Daivata Brahmana 
e Mantra or Chandogya Brahmana 

e Samhitopanisad Brahmana 

e Vamsa Brahmana 

e Jaiminiya Arsheya Brahmana 


Yajur Veda e Kathaka Brahmana 
e Maitrayani Brahmana 
e Carakakatha Brahmana 
e Kapisthalakatha Brahmana 
e Taittiriya Brahmana 
e Shatapatha Brahmana 


———Ů MMMM 


Atharva Veda e Gopatha Brahmana 


——— ES 


ARANYAKAS 


These were written in Forests and are concluding 
parts of the Brahmans. Aranyakas don’t emphasise rites, 
rituals and sacrifices but have philosophy and mysticism. 
They are opposed to sacrifices and many of the early 
rituals. Their stress is on moral values & meditation. They 
form a bridge between the way of work (karma marga) 
which was the sole concern of the Brahmanas, and the 
way of knowledge (Gyan marga) which the Upanishads 
advocated. 


UPANISHAD 


“Upa” means nearby, and “sada” means sit. 
Upanishads contain the knowledge imparted by the 
gurus to their disciples. Eventually, the word began to be 
used for the secret knowledge imparted by the guru to 
his selected pupils. The main motto of the Upanishads is 
“Knowledge Awards Salvation.” As they are generally the 
last part of the Vedas, they are also known as Vedanta or 
end (anta) of the Veda’. 


* Upanishads are written in Sanskrit and give an 
account of the Vedas in predominantly monastic and 
Mystical terms. 

The Upanishads are the foundation of Hindu 
Philosophical thought and its diverse traditions. TAR 
central concern of the Upanishads is the connections 
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“between parts of the human organism and cosmic 
realities. It explains the concepts & the relationship 
of Brahman, the Ultimate Reality from which 
everything arises, and Atman, the essence of the 
individual. 

They explain the abstract and philosophical problems 
faced by humankind, especially about the origin of 
this universe, the supposed origin of humankind, the 


life and death cycle and the material and Spiritual 
quests of man. 


The Oldest Upanishads are Brihadaranyaka and 
Chandogya Upanishads, dating back to the first 
millennium BC. The latest was composed in the 
medieval and early modern period. The latest 
Upanishad is Muktika Upanishad, recorded by Dara 
Shikoh (Son of Mughal Emperor Shah Jahan) in 1656. 


e There are over 200 Upanishads, but traditionally 
108 Upanishads are accepted. Of them, only 10 
are the principal Upanishads: Isha, Kena, Katha, 
Prashan, Mundaka, Mandukya, Tattiriya, Aitareya, 
Chhandogya and Brihadaranyaka. 


e Mundaka Upanishad is notable as the source of the 
phrase “Satyameva Jayate.” 


Difference between Aryanka & Upanishad: 


Aranyakas are identified as Karma-Kanda as they explain 
the ritualistic section of the Vedas, while, 
The Upanishads are identified as Jnana-Kanda as they 


explain the philosophical section of the Vedas that is 
associated with spirituality. 


THE MAHABHARATA AND THE RAMAYANA 


The Vedic literature was vast and extremely complex. 
It contained the highest spiritual thoughts of the seers 
and sages. It was learnt & understood by the people 
of higher social status but it was not feasible for the 
common people to understand the deeper philosophies 
of the Vedas, Upanishads and Aranyakas, etc. 


The seers realised this. In their desire to carry 
knowledge to the people at large, they, therefore, 
composed the two great epics in later times. The two epics 
are believed to be partially based on historical events and 
are considered to be “Itihasa” in Sanskrit, which means 
historical texts. The writers of these epics tried to include 
moral & ethical lessons that were embedded in the gist 
of Vedic texts into these epics, with the help of adding 
different stories & subplots. 
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ries, countries and cultures. These 
ence not only on later Sanskrit and 
SO on the literature of Dravidian & 
ages. They also influenced the life 
who follow Hinduism, all across the 
world. Both the texts have been compiled and added 
to through the ages. In their current form, these epics 


are an amalgamation of several transmissions made by 
Sages, bards or Storytellers. 


Ramayana 


The Ramayana is a Sanskrit epic from ancient 
India primarily written by the sage Valmiki who is also 
Called Adikavi or the first amongst the poets. Similarly, 
Ramayana is called Adikavya or the first amongst the 
poetry. Scholars’ estimates for the earliest stage of the 
text range from the 7th to 4th centuries BCE, with later 
Stages extending up to the 3rd century CE. 


The Ramayana is one of the largest ancient epics in 
world literature. It consists of nearly 24,000 verses, 
divided into seven kandas, the first and the seventh 
being later additions. 


There are many versions of Ramayana in Indian 


languages, besides Buddhist, Sikh and Jain 
adaptations. 


e The epic narrates the life of Rama, a legendary prince 
of Ayodhya city in the kingdom of Kosala. The epic 
follows his fourteen-year exile to the forest urged by 
his father King Dasharatha, on the request of Rama’s 
stepmother Kaikeyi; his travels across forests in the 
Indian subcontinent with his wife Sita and brother 
Lakshmana, the kidnapping of Sita by Ravana — the 
king of Lanka, that resulted in war; and Rama’s 
eventual return to Ayodhya to be crowned king 
amidst jubilation and celebration. This success has 
been considered to be the victory of good over evil. 


e Its most important moral influence was the 


importance of virtue, in the life of a citizen and the 
ideals of the formation of a State or a 


functioning 
society. 


It inspired Tulsikrita Ramayan “Ram Charit Manas” 
in 1576 by Tulsi Das. Anot 


her important piece of 
literature on Hinduism. 


The characters Rama, Sita, Lakshmana, Bharata, 
Hanuman, and Ravana are all fundamental to the 
cultural consciousness of the South Asian nations 
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of India, Bangladesh, Nepal, Sri Lanka d 
South-East Asian countries of C 
Malaysia and Thailand. 


the 


ambodia, Indones; 


Mahabharata 


The Mahābhārata is the longest e 
and has been described as “the lon 
written”. Its longest version consists of over 100,000 
Sloka or over 200,000 individual verse lines (each Shloka 
is a couplet), and long prose Passages. Within the Indian 
tradition, it is sometimes called the fifth Veda. 
e Traditionally, the authorship of the Maha 

attributed to Vyasa. It was written in Sa 

initially had 8,800 verses. This version 


Pic poem known 


bharata is 
Nskrit and 


) was Called 
‘Jaya’ or the story of ‘victory’, After that Several 
stories were compiled and added to this collection, 


e According to the historian, The original events 


related to the epic probably fall between the 9th and 
8th centuries BCE. 


e The bulk of the Mahābhārata was probably compiled 
between the 3rd century BCE and the 3rd century 
CE, with the oldest preserved parts not much older 
than around 400 BCE. The text probably reached its 
final form by the early Gupta period (4th century CE), 


It narrates the struggle between two groups of cousins 
in the Kurukshetra War and the fates of the Kaurava 
and the Pandava princes and their successors. 


PURANA 


It means “ancient, old”. It is a vast genre of Indian 
literature. It includes a wide range of topics such as 
cosmology, genealogies of gods, goddesses, kings, heroes, 
sages, and demigods, folk tales, pilgrimages, temples, 
medicine, astronomy, grammar, mineralogy, humour, 
love stories, as well as theology and philosophy. The 
Puranas are known for the intricate layers of symbolism 
depicted within their stories. 


Composed Originally in Sanskrit and in other Indian 
languages, several of these texts are named after major 
Hindu deities such as Vishnu, Shiva, Brahma and Shakti. 
There are 18 major Puranas (Mahapuranas) and each 
gives prominence to a particular deity and expounds on 
the philosophical and religious concepts related to them. 


These Puranas are written in the form of stories, gae 
combine myths, legends and sermons about the are 
and this easy form of story-writing made it very meee 
amongst the masses who did not always nanan 
complex Vedas. They have been influential in the wet 
culture, inspiring major national and regional 2 


p reece ae Oe 8 en wm aa nism eR 
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induism. Hence, the Puranas were translated 


festivals of H 
; ed in various vernacular languages. 


and distribut 


4g major Puranas are: 


— Srimad Bhagavata Bhavishya 


sni Purana 
Ag Purana Purana 


baie E cree E N 


hma Purana Brahmanda Purana Brahmavaivarta 
ra 
i Purana 


Surya Puarana Padma Purana 


Matsya Purana Vishnu Purana 


Warivamsa Purana 


'inga Purana Narada Purana Vayu Purana 
ero 


Skanda Purana Markandeya Purana Vamana Purana 


(Longest Purana) (Shortest Purana) 
eee sa se oe ee a ee 


UPAVEDAS 
UPE 


The term upaveda (“applied knowledge”) is used in 
traditional literature to designate the subjects of certain 
technical works. 

ESO E S E E E EE 


Dhanurveda e Refers to the science of warfare 
e Itis associated with Yajur Veda. 


nn nee edt EEE ESSE 


Gandharva e Deals with various aspects of aesthetics 
Veda including art forms like music, dance, poetry, 
sculpture, erotica etc. 
e It is associated with Sama Veda. 


a 
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Ayurveda e It deals with the science of health and life. 


* It is associated with Atharva Veda. 
—_ 


Arthasastra e It deals with public administration 
governance, economy and polity. 
* It is associated with Atharva Veda. 


ti nnn nae as scent 

Some schools hold Sthapatya Veda as the fourth 
Upaveda in place of Arthashastra. It is related to 
engineering and architecture. It is also associated with 
Yajur Veda. 


CLASSICAL SANSKRIT LITERATURE, 


The literature in Sanskrit has been divided into two 
categories, Vedic literature and Classical literature. 


The classical period of Sanskrit literature dates to the 
Gupta period and the successive pre-Islamic kingdoms 
of early medieval India. This roughly corresponds to the 
Ath century AD till the establishment of Mohammadan 
rule in the 12th century. This period is known for the 
development of Sanskrit literature in all genres, viz. 
Drama, Scholarly treatises, Stories, Epic Poems, Literature 
related to Science and Technology and the Puranas. 
These artworks had a deep impact not only on future 
literary generations but also on society as well. Following 
is a brief account of the major contributors & their works 
in Sanskrit. 


I 


Author Text 


LOTEEN epai CUTE es a a a ERO Se ee eee a 


Asvaghosha 
e Saundarananda: A kavya poem 


e Buddhacharita: An epic style Sanskrit work which deals with Buddha's Life. 


e Sariputra Prakaran: It deals with Sariputta or Sariputra, the disciple of Buddha. 


Kalidasa e Malavikagnimitra (The love story of Malavika, a maiden of Queen, and Agnimitra, the son of Pushyamitra Shunga) 
e Vikramorvasiya (Love story of Vikram and Urvasi) 


of Wealth). 
e Ritusamhara: The poem m 
the earliest work of Kalidasa. 


Sudraka 
(Indrani Gupta) 


e Mricchakatika (The Little Clay Cart 
e Vinavasavadatta 
e Padmaprabhritaka 


Vishakhadatta e Mudra Rakshasa 


e DeviChandraguptam 


entions the emotions and experiences of lovers in 6 seasons. It is considered t 


(is a political drama and narrates ascent of king Chandragu 


Abhigyana Shakuntala (the recognition of Shakuntala) | | 
Meghaduta (messenger of Clouds): The theme of this poem is a Yaksha, who is the subject of Lord Kubera (King 


o be 


) Love affair of young brahmin Charudatta with a wealthy courtesan 


pta Maurya to power in India) 


Bhavabhuti e Uttara Ramacharitam (the later life of Rama). It was written in 700 AD. 
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Author Text 


e Swapnavasavadatta: This play is around Vatsa king Udayana and his queen Vasavadatta, the daughter of Pradyota, 


the ruler of Avant. 
e Pancharatra, 
e Urubhanga (story of Duryodhana during and a 
e Karna-bhara 


e Duta-Ghattotkacha 
daughter of the king of Ceylon and king Udayana. We find 


Ratnavali, 


fter his fight with Bhima) 


Harsha Vardhana œ Ratnavali (about the love story of princess ee 
j li for the frs . 
(King of Vardhan here, the mention of the celebration of Ho 7 7 
D : e N anda (story of how prince Jimutavahana gives up his own body to stop a sacrifice of ee to the divine 
ynasty) agan 7 Buddha in the Nandi verse) 


Garuda. One unique character in this 


Priyadarsika (union of Udayana and Priyadarshik 


drama is the invocation to Lord 


a, daughter of King Dridhavarman) 


a a (nion EO Or 
Bharavi e Kiratarjuniya (Kirat & Arjun) 
Bhatti e Bhattikavya which is also known as Ravanavadha 


Magha 


e Shishupala Vadha (the killing of Shishupal) 


e Samkhyakarika: It was a commentary on Samkhya Philosophy. 


Ishwar Krishna 


Vyasa 
Some important scientific texts written in Sanskrit are: 


Author Text 
E č č eidi i e 


Charak Charak Samhita (Book on Medicine) 
Eee a a aa Ee 


Sushruta Sushruta Samhita (Book on surgery) 
et epg em a 


Varahamihira Pancha-Siddhantika (Book on astrology) Brihat 
Samhita (book on wide-ranging subjects like 
planetary movements, geology, architecture, 


etc. 

Aryabhatta Aryabhatiya (Book on Astronomy and 
Mathematics) 

Lagdhacharya Book on Astrology 

Pingala Book on Mathematics 

Bhaskara Siddhanta Shiromani 


Literature in Pali and Prakrit 


During the post-Vedic period, Pali & Prakrit became 
the language of common people. As a result, other 
than Sanskrit, a lot of literature was composed in these 
languages. Prakrit, which is a loosely attached term for a 
group of languages, formed as corruption or modification 
of classical Sanskrit language. Pali usually denotes the 
archaic or old form of Prakrit, and it combines several 
existing dialects. Because of the reach of these languages 
among the common people, both Buddhism and Jainism 
used these languages to deliver their religious teachings 
These languages gained even more prominence i 


e Vyasa Bhashya: It was a commentary on Yoga philosophy. 


religious literature of the Buddhists and Jains was 
composed in these languages. 


BUDDHIST LITERATURE 


It is said that Gautam Buddha used Ardha Magadhi 
& Pali to give his sermons, which were recorded in the 
same language. However, the oldest Buddhist writings 
were not written until several centuries after Gautama 
Buddha’s death, between the 2nd and 1st century BC. 


Buddhist literature can be divided into Canonical and 
Noncanonical works. 


Canonical Literature of Buddhism 


The Canonical literature (literature that is considered 
to be holy) consists of ‘Tripitakas’ or baskets (of 
knowledge). The three Tripitakas are 


e Vinaya Pitaka: It covers the rules and regulations 
which should be followed by the Buddhist monks & 
nuns (Bhikshus & Bhikshunis). 


e Sutta Pitaka: It is also known as ‘Buddhavachana 
or words of Buddha and contains more than 10,000 
suttas (teachings) attributed to the Buddha of 
his close companions that deal with morality and 
righteousness of dharma. 


e AbhidhammaPitaka: It is a detailed scholastic analysis 
and summary of the Buddha’s teachings in the Suttas: 
It concentrates on philosophy and metaphysics: a 
also contains discussions on various topics like ethics, 
theory of knowledge and psychology. 


© Study IQ Publications 


—— 


itakas contain various sections: 
ii 


Non-Canonical Literature of Buddhism 


e Jatakas (Birth Story): These are compilations of the 
stories from the previous births of Buddha. It was 
believed that Buddha passed through 550 births 
before he was born as Gautama. The Jātaka genre is 
based on the idea that Buddha was able to recollect 
all his past lives and thus could use these memories 
to tell a story and illustrate his teachings. For the 
Buddhist traditions, the jātakas illustrate the many 
lives, acts and spiritual practices required on the long 
path to Buddhahood. They were originally written in 
the Pali language and various forms of Sanskrit (from 
classical to Buddhist Hybrid Sanskrit). The tales are 
dated between 300 BCE and 400 CE. 


Some of the famous Jataka Stories are: 


_* Sihacamma Jataka (The Ass in Lion’s Skin) 

* Kukkuta Jataka (The Cock and the Cat) 
* Daddabha Jataka (The Foolish, Timid Rabbit) 
* Jambu-Khadaka Jataka (The jackal and the Crow) 

* Javasakuna Jataka (The Lion and the Woodpecker) 

_* Munika Jataka (The Ox who envied the Pig) 

a Suvannahamsa Jataka (The Swan with Golden 
_ Feathers) paipa 

4 Shibi Jataka (King Shibi) Bese N 

* Kacchapa Jataka (The turtle who couldn iot stop Ae 


Buddhacharita: It was written by Aswaghosha in 78 


Other Buddhist literary texts: 


Dipavamsa: (Chronicle of the Island) It is the oldest 
historical record of Sri Lanka. The chronicle is believed 
to be compiled from Atthakatha and other sources 
around the 3rd to 4th century CE. Together with the 
Mahavamsa, it is the source of many accounts of Sri 
Lanka’s and India’s ancient history. Its importance 
resides not only as a source of history and legend but 
also as an important early work in Buddhist and Pali 
literature. 


Mahavamsa: (Great Chronicle) It was written in 
the 5th century CE, is the historical chronicle of Sri 
Lanka written in the style of an epic poem in the Pali 
language. 

Milinda Panha: (Questions of Milinda) It is regarded 
as canonical in Burmese Buddhism, included as part 
of the book of Khuddaka Nikaya. An abridged version 
is included as part of Chinese Mahayana translations 
of the canon, written sometime between 100 BC and 
200 AD. It purports to record a dialogue between the 
Indian Buddhist sage Nagasena, and the Indo-Greek 
king Menander | of Bactria, who reigned in the 2nd 


century BC. 

Mahavastu: It is a text of the Lokottaravada school of 
Early Buddhism compiled between the 2nd century 
BCE and 4th century CE. It describes itself as being a 
historical compilation of the Buddhist monastic codes 
(Vinaya). Over half of the text is composed apie 
and Avadana tales, accounts of the earlier lives o 

the Buddha and other bodhisattvas. The Mahavastu 


AD in Sanskrit. 
S i a 


| 
| 
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contains prose and verse written in mixed Sanskrit, 


Pali and Prakrit. 


° Udana: (Inspired utterances) It is the oldest of the 
Pali Canons of Theravada Buddhism. It is included 
there in the Sutta Pitaka’s Khuddaka Nikaya. The 
book comprises 80 such utterances, most in verse, 
each preceded by a narrative giving the context in 
which the Buddha utters it. It contains the famous 
Story of “Blind Men and the Elephant”. 


Lalitavistara Sutra: It is a Sanskrit Mahayana Buddhist 
sutra that tells the story of Gautama Buddha from 
the time of his descent from Tushita until his first 
sermon in the Deer Park near Varanasi. The term 
Lalitavistara has been translated as “The Play in Full” 
or “Extensive Play,” referring to the Mahayana view 
that the Buddha’s last incarnation was a “display” or 


“performance” given for the benefit of the beings in 
this world. 


Mahavibhasa Sastra: It is a Vaibhashika written 
treatise on Sarvastivada abhidharma, believed 
to be written around 150 CE. It is also called the 
encyclopaedia of Buddhism It contains discussions 
about other non-Buddhist philosophies also. It is 


considered to be the text of the Mahayana Sect 


e Bodhi Vamsa or Mahabodhivamsa: It w 


. . . . ii ii Prose 
poem written by Upatissa in Sri Lanka ins 


anskritizeg 
Pali languages in the 10th century. It was written in 
Kavya style & recounts the story of the Bodhi tree of 


Bodh Gaya and Anuradhapura 


¢ Visuddhimagga: It was originally written in th 


, e Pali 
language by Buddhagosha in the 5th century in Sri 
Lanka. It is a text of Theravada doctrine. It contains 


discussions on various teachings of Buddha 


e Abhidharma Moksha: It is written by Vasubandhy in 
Sanskrit and contains discussion on Abhidharma. It 
is widely used in Tibetan and East Asian Buddhism 
as the major source of non-Mahayana Abhidharma 
philosophy. 

e Udanavarga: It is a compilation in Sanskrit that 
contains utterances attributed to the Buddha and his 
disciples. 


Other Buddhist Literature in Sanskrit 


In the later years of Buddhism’s development, a lot 
of Buddhist literature was written in Sanskrit. 


Madhyamika Siddhanta, Madhyamika Sutralankara, Saddharma Pundarika, Subhalekha and Rasaratnakara. 


Ashwaghosh Buddha Charita, Saundarananda, Sutralankara, Sariputra Prakarana and Vajra Suchi. 
Nagarjuna 

Vasubandhu Abhidharmakosa (first dictionary on Buddhist philosophy) 

Buddhaghosa Visuddhimagga, Sumangalvasini, and Atthakatha. 


Sri Dharmakirti Nyay Bindu 


eee eee 


JAIN LITERATURE 


Jainism is believed to have Originated between 
the 7th & Sth Centuries BCE. The Jain monks wrote 
the initial literature in Prakrit and Ardha Magadhi, as 
then it was the language of common people. But when 
Jainism divided into two different sects Digambars & 
Shvetambara around the 3rd century BCE, the languages 
of their literature started to diversify, depending on the 


era, region and the patrons who supported them. 


e During the Sangam Age in south India, Jain 


monks wrote in Tamil. They also wrote in Sanskrit, 
Shauraseni, Gujarati, Kannada and Marathi. 


Jain literature can be broadly divided into two major 
categories; Canonical or religious texts called Jain Agamas 


or Agam and non-canonical literary works can be broadly 


separated into two categories known as Niryuktis and 
Samhitas. 


Jain Agamas 


Initially, the canonical scriptures were transmitted 
through an oral tradition and consisted of teachings 
of historical Jain Tirthankaras codified into various 
collections. Gautama and other Gandharas (the chief 
disciples of Mahavira) are said to have compiled the 
Original sacred scriptures which were divided into 


twelve Angas or parts. For Svetambaras, these canons or 
Siddhants are crucial. 


* The present Angas are said to have been recompiled 
as written manuscripts in a council of 500 Jain scholars 
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g monks of the Svetambaras sect, held under the 
leadership of Acharya Shraman Devardhigani, in 
vallabhi (Gujarat) during the mid-5th century AD. 


As per the Svetambara sect, Agamas comprised 46 


texts: 
There are 12 Angas (canonical texts of Jainism based 


on Mahavira’s teachings); 


Acarangasutra Upasakadasah 
sutrakrtange Antakrddaasah 
sthanange Anuttaraupapatikadasah 
Samavayanga Prasnavyakaranani 
vyakhyaprajnapti Vipakasruta 
jnatrdharmakathah Drstivada 


eg ee ee nee 


12 Upanga (Upanga Agamas are explanations to 


Angas); 


per Niryuktis | 
É Short commentary onthe ” 
k original 12 sacred books. b 


~ argi 


Both Niryuktis & Samhitas were written by Bhadrabahu, who 


{Explains the Jain laws & code of 


m Cee à ii . sublease 4 
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10 Prakirnakas(These are texts on Independent or 
miscellaneous subjects) 

4 Mulasutras(These are texts which provide a base in 
the earlier stages of the monkhood); 

6 Chedasutras (Texts relating to the conduct and 
behaviour of monks and nuns); 

2 Chulika Sutra (These are texts which further 
enhance or decorate the meaning of Angas);. 

They were written in the Ardha-Magadhi Prakrit 
language. 

The Digamabara sect believes that original teachings 
were lost long ago and they do not accept the 
authority of Agamas compiled in Valabhi. 

They gave sacred canonical status to two works: 
the Karmaprabhrita (discussion on Karma) or 
Shatkhandagama and the Kashayaprabhrita. 


Samhitas 


conduct in details. 


was the last acharya of the undivided Jain sangha. He 


was the spiritual teacher of Chandragupta Maurya, the founder of the Maurya Empire. 


Some other important Jain works are: 


Author Works 


Bhadrabahu Kalpa Sutra: contains the biogr 
Uvasaggaharam Stotra: adorati 


Acharya Kundkund Samay 


Samanta Bhadra Ratna Karanda Sravakachara 


aphies of the Jain Tirthankaras 
on of the twenty-third Tiirthankara Parshvanatha 


asara and Niyamasara which discuss Jain philosophy 


(Life of a Jaina householder) 


CB 
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Tirutakkatevar Civaka Cintamani: Epic of Tamil Literature 


- j Prakrit po 
Hemachandra Suri Jain Scholar Known for writing grammar of Sanskrit & p 


(Kalikalasarvajana) 


etry. 


Jinasena Mahapurana and Harivamshapurana 
; i it 

Haribhadra Suri Saddarsanasamuccaya and Samaraiccakaka (both in Sanskrit) 

i j i d astronomy. 
Umaswami Tattvartha-sutra: Written in Sanskrit on logic, epistemology, ethics, an y 
Shubhachandra Pandavapurana 

i da 

Adi Pampa Vikramarjuna-Vijaya (also known as Pampa-Bharata) in Kanna 


e Nalatiyar, an ancient Tamil text was written by Jain 
monks. 


e The three gems of Kannada literature Pampa, Ponna 
and Ranna, are famous writers related to Jainism. 


SIKH LITERATURE 


Sikhism was founded in the 15th century. It 
developed from the spiritual teachings of Guru Nanak 
(1469-1539), the faith’s first guru, and the nine Sikh 
gurus who succeeded him. 


Important Scriptures of Sikhism 
1. Adi Granth (First Book) 


* It was compiled by the fifth Sikh Guru, Guru 
Arjan Dev and was calligraphed by Bhai Gurdas 
in Gurumukhi script. 


¢ Its compilation was completed on 29 August 
1604 and first installed inside Golden Temple in 
Amritsar on 1 September 1604. 


* Itis the predecessor to the Guru Granth Sahib. 


The book includes the teachings of the Sikh 
Gurus as well as fifteen Bhagats from the Bhakti 
and Sufi traditions. 

2. Guru Granth Sahib 


+ 


Guru Gobind Singh, the tenth guru, expanded 


on Adi Granth in 1678. The Sikhs hold it in high 
regard. 


It is regarded as the Sikhs’ el 


E eventh and fina 
Spiritual authority, ! 


It is written in Gurumukhi script and in the 
Sant Bhasa language, Which includes words 
from several languages, including Punjabi 
Apabhramsa, Hindi, Braj Bhasa, 5 k it, 
Khadiboli, and Persian. Re 


+ 


The book includes the teachings of thirteen 
Bhakti saints known as ‘Bhagats, including 
Ramananda, Namadev, Ravidas, Kabir 
Parmanand, Sain, Surdas, and others, as well as 
a Muslim Bhagat, Sheikh Farid. 

The vision in the Guru Granth Sahib is of a society 
based on divine freedom, mercy, love and justice 
without oppression of any kind. 


3. Dasam Granth 


+ 


It is widely assumed that the hymns written by 
Guru Gobind Singh (Tenth Guru) are compiled in 
this book, but many disagree. 


It is mostly written in the Braj Bhasha (Old 
western Hindi), with some parts in Avadhi, 
Punjabi, Hindi and Persian. 


Fables and Puranic stories are included in Dasam 
Granth to provide teachings to the common 
man. It also contains a few hymns from Hindu 
texts, an autobiography, a letter to the Mughal 
emperor Aurangzeb, and a reverential discussion 
of warriors and theology. 


Compositions of the Dasam Granth include Jaap 
Sahib, Tav-Prasad Savaiye and Kabiyo Baach 
Benti Chaupai, which are part of the Nitnem or 
daily prayers and also part of the Amrit Sanchar 
or initiation ceremony of Khalsa Sikhs. 


4. Janamsakhis 


+ 


The Janam Sakhis, which translates as “birth 
stories,” are writings that are biographies of 
Guru Nanak. 

Scholars consider these texts as imaginary 
hagiographies of his life story, full of miracles and 
travelling history, built on a Sikh oral tradition 
and some historical facts. 


apana 
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n ju ni $ - » 

in compositions were written at various 


ese 
th after Guru Nanak’s death. 


stage 
gala, miharban, Adi and Puratan Janamsakhis 


„re the most popular ones. 


set of prayers recited while performing 


als in the Gurudwara. 


+ he daily rity 
. is the composition and hymns of Sikh Gurus 


bani l 
Gur Guru Granth Sahib. 


and the 
pive Ba 
commit 


nis; These are 5 prayers recited daily as a 
ment to the Sikh Gurus and Waheguru. The 
„is are Japji Sahib, Jaap Sahib & Tav-Prasad 
savaive which are recited in the morning; Benti 
chaupai and Anand Sahib are to be recited in the 
evening. These Banis are taken from Guru Granth 
sahib and Dasam Granth. 
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Zoroastrianism or Mazdayasna is a Persian religion 
and one of the world’s oldest organised faiths, based on 
the teachings Of the lranian-speaking prophet Zoroaster 
or Zarathushtra. 

Historically, the unique features of Zoroastrianism, 
such as its monotheism, messianism, belief in judgement 
sfter death, the conception of heaven, hell, angels, and 
demons, among other concepts, may have influenced 
other religious and philosophical systems, including the 
Abrahamic religions and Gnosticism, Northern Buddhism 
and Greek philosophy. The Zoroastrians first came into 
touch with India in 936 AD, when they fled Iran due to 
Islamic conquests. 

During the reign of the Sassanid Empire in Iran, the 
religion underwent reforms and many texts were written 
and re-interpreted. 

1. The Zend Avesta is the primary collection of religious 
texts of Zoroastrianism, compiled in the 4th Century 
AD in the Avestan language, an early Iranian language 
(now extinct) that ancient Iranians spoke. This language 
is quite close to the Vedic Sanskrit language of the Rig 
Veda. Zend Avesta is divided into five sections: 


* Yasna: Ceremonies and offerings used to 
worship. 

* Videvdad: These are laws against the demons. 

* Yashts: Praise as a form of worship. 

* Khordeh Avesta: Book on Daily prayers. 


Gathas: It contains the 17 hymns of God received 
by Prophet Zarathushtra by way of a Divine 
Revelation. There are 5 gathas: Ahunavaiti, 
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Ushtavaiti, Spenta-Mai 
, , -Mainyu, Vohu-Kh 
Vashishta-Isht, aiii 
ale Compiled in the 10th century, it is a 
ompendium of Zoroastrian beliefs and customs that 
covers numerous facets of the faith. It is known as the 


Encyclopaedia of Zoroastrianism. It does not have a 
divine status. 


Bundahishn is a collection of Zoroastrian cosmogony 
and cosmology. The name roughly translates to 


Primal Creations.” It goes into detail regarding the 
religion’s creative ideas. 


Do You KNOW ? 


In Zoroastrianism, Dakhma-nashini is the only method of 
corpse destruction. This involves the destruction of the 
dead body in the stone-enclosed Dakhma, by the flesh- 
eating bird or the rays of the Sun. 


DRAVIDIAN LITERATURE 


This section comprises literature in four major 
Dravidian languages: Tamil, Kannada, Telugu and 
Malayalam. The Dravidian languages were first attested 
in the 2nd century BCE, as Tamil-Brahmi script, inscribed 
on the cave walls in the Madurai and Tirunelveli districts 
of Tamil Nadu. All these languages have the status of 
Classical languages in India. 


Tamil Literature 


Tamil literature has a rich and long literary tradition 
spanning more than two thousand years. The most 
famous literature in Tamil is the classical works of Sangam 
literature. Sangam literature is historically known as ‘the 
poetry of the noble ones’ and is the earliest known 
literature of South India. 

Between 300 BC and 300 AD, most of these were 
composed and compiled. It is known as the Sangam 
period. It has been named after the Sangam academies 
held during the period that flourished under the royal 
patronage of the Pandya kings of Madurai. 

The Sangam literature is a collection that contains 
2381 poems in the Tamil language, attributed to 473 
poets. There is a corpus of literature written by 102 poets 
that remains anonymous. 

The poets who wrote in Sangam literature included 
men and women from different classes of society. A 
famous female saint Avvaiyar is especially mentioned as 
one of the contributors to Sangam literature. 
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Three Sangams or Assemblies organised under the patronage of Pandyas: 


Sangam 


Place of Organisation Chairman 


Books 


First Sangam 


Madurai Agastya or Shiva 


Believed to be attended by gods and |e 


Bend 
sages. No book has survived. "y 


Second Sangam 


Kapatapuram 


Initially presided by Agastya and Then 
his disciple Tolkappiyar took over. 


Around 2,000 poems were collected and 
compiled into Tolkappiyam. 


Third Sangam 


Madura Nakkirar 


Most of the existing corpus of Sangam literature 
was written. A useful source to reconstruct the 
history of the Sangam period. 


The Sangam literature is broadly classified into Akam 


(inner), and Puram (outer). 


The Akam poetry is about emotions and feelings 
in the context of romantic love, sexual union and 
eroticism. 


e The Puram poetry is about exploits and heroic deeds 


in the context of war and public life. 


Approximately three-fourths of the Sangam poetry 
is akam themed, and about one-fourth is puram. 


The available literature from this period was 
categorised and compiled in the tenth century CE into two 
categories based roughly on chronology. The categories 
are: 

e  Pathinenkilkanakku contains eighteen works about 
ethics and morals. The most important among these 
works is Tirukkural, authored by Thiruvalluvar, the 
Tamil great poet and philosopher. It also includes, 
The Pattuppattu (Ten Songs) consists of ten 
works— Thirumurugarruppadai, Porunararruppadai, 
Sirupanarruppadai, Perumpanarruppadai, 
Mullaippattu, Nedunalvadai, Maduraikkanji, 
Kurinjippatttu, Pattinappalai and Malaipadukadam. 


e  Ettutogai (Eight Anthologies) consist of eight works— 
Aingurunooru, Narrinai, Aganaooru, Purananooru, 
Kuruntogai, Kalittogai, Paripadal and Padirruppatu. 


Other famous work in Tamil: 


e Tolkappiyam was authored by Tolkappiyar and is 
considered the earliest Tamil literary work. Though 
it is a work on Tamil grammar, it also includes 
geographical details about the ancient Tamil Land 
and provides insights into the political and socio- 
economic conditions of the time. 


e Silappathikaram (the Tale of an Anklet): It is the 


earliest Tamil epic which was composed by tango 
Adigal in the Sth or 6th century CE. It also has some 
Jain elements. 


e Manimekalai (The Story of Manimekalai): it is 
a Tamil-Buddhist epic which was composed by 
Satanaar in the 6th Century CE. It also has some 
Buddhist elements. 


e Periyar Puranam: It was composed by Sekkizhar in 
the 12th Century AD during the rule of Kulottunga || 
of the Chola Dynasty. It is a great epic & sometimes 
called Tiruttontarpurana. It is a Tamil poetic account 

; depicting the lives of the sixty-three Nayanars, the 
canonical poets of Tamil Shaivism. iiti 


e Kamba Ramayanam or Ramavataram: It is a Tamil 
epic that was written by the Tamil poet Kambar 
during the 12th century. It is based on Valmiki’s 
Ramayana. Kambar wrote this epic with the 
patronage of Thiruvennai Nallur Sadayappa Vallal, 
a Pannai kula chieftain. In gratitude to his patron, 
Kamban references his name once in every 1,000 
verses. 


Malayalam Literature 


Malayalam is the primary language of the Indian 
state of Kerala and the union territories of Lakshadweep 
and Puducherry. It is one of the six classical languages of 
India. Sangam literature can be considered the ancient 
predecessor of Malayalam. Although linguists argue that 
the language originated in the 11th century, within a 
span of four hundred years, it had developed a corpus of 
literature rich enough to call it an independent language. 


e The earliest known literary works in Malayalam 
are Ramacharitam (written by Cheeraman) and 
Thirunizhalmala (Garland of the Sacred Shade), tw 
epic poems written in Old Malayalam. They belong 
to the “pattu” genre of poems in the Malayalam 
language & both were written around the 12th & 
13th centuries. 

e Two of the significant Malayalam works of the 
medieval period are Kokasandisan and Bhasa 
Kautilya (a commentary on Arthashastra). 


iaia tnin oti es 
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Ezhuthachan, a strong proponent of the Bhakti * One of the most successful works in this period is 

movement, IS known as the father of Malayalam titled Uttara harivamsamu. It was composed by 

literature. Nachana Somanatha, a well-known court poet of 
Telugu Literature King Bukka |. 

According to the Linguists, Nannaya was the first poet * But the language experienced a golden age under 
in Telugu. He translated the Mahabharata from Sanskrit to ma KATERA of the Vijayanagara Empire especially 
Telugu in the 11th century. After that, several great works king-poet Krishnadevaraya. 
have been written in Telugu but early Telugu literature e Eight Telugu poets were regarded as eight pillars of 


is predominantly religious in the subject matter. Poet,s 


his literary assembly and known as Ashtadiggajas. 
and scholars drew most of their material from translating 


Krishna Dev Raya himself composed an epic Telugu 


epics, such as the Ramayana, the Mahabharata, the poem Amuktamalyada. 
ghagavata and the Puranas, all of which are considered e This period of the Empire is known as the “Prabandha 
to be storehouses of Indian culture, 


Period” because of the quality of the prabandha 
literature it produced. 


Ashtadiggajas of Krishnadevaraya literary assembly: 

a a a a ae 
Author Work 

ii 


Allasani Peddana Svarocisha Sambhava or Manucharita Given the title of Andhra Kavita Pitamaha (the father of Telugu poetry) 


Nandi Thimmana Parijatapaharanam (Based on a story from Harivamsam) 


TT AIII aaaeei 
Madayyagari Mallana Rajasekhara Charitramu 


Dhurjati Kalahasti Mahatyam 


TT 
Ayyalaraju Kalahasti Mahatyam 


Ramambhadrudu 


ee 
Pingali Surana Raghava Pandaveeyam (Describing both the Ramayana and the Mahabharata) Kalapurnodayam (first original 
poetic novel in Telugu literature ) Prabhavate Pradyamana 


Ramarajabhushanudu 


Kavyalankarasangrahamu, Vasucharitra, Narasabhupaliyam and Harischandranalopakhyanamu 
(Bhattu Murthy) 


Tenali Ramakrishna Udbhataradhya Charitramu (a Shaivite work) Panduranga Mahatyam and Ghatikachala Mahatyam (Vaishnava 


devotional texts ) 


Krishna Deva Raya 


The great king-poet Krishnadevaraya of Vijaynagar Empire deserves a special mention for his contributions to the literature 
in Dravidian languages. He was a scholar and patron of many languages, including Telugu, Kannada, Tamil and Sanskrit. He 
was fluent in all these languages himself. The reign of Krishna Deva Raya (1509-1529) in the Vijayanagara Empire is known 
as the Golden age of Telugu literature. Other than patronising the Telugu poets in his court (Ashtadiggajas), he patronised 
Kannada poets Mallanarya, Chatu Vittalanatha, Timmanna Kavi and the Tamil poet Haridasa. 

Major Works: 


* Krishna Deva Raya himself composed an epic Telugu poem Amuktamalyada. 
* Krishna Deva Rayana Dinachari in Kannada is another work on him. 


* While travelling via Vijayawada during his Kalinga campaign, he wrote Amuktamalyada, a treatise stating Lord Vishnu’s 
instance in his dream. 


* He also wrote a treatise in Sanskrit, which includes Madalasa Charita, Satyavedu Parinaya, Rasamanjari and Jambavati 
Kalyana. 
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annada Literature 


Starting with the Kavirajamarga (c.850), and until 


the middle of the 12th century, literature in Kannada was 
almost exclusively composed by the Jains, who found 
eager patrons in the Chalukya, Ganga, Rashtrakuta, 


Hoysala and the Yadava kings. The best example of a Jain- 
influenced text: 


Dharmanathapurana was written by Madhava on 
the life of the fifteenth Tirthankara. 


Dharma Parikshe was written by Uritta Vilasa on the 
Jain teachings of this period. 


The works of Jain writers Adikavi Pampa, Sri Ponna 


and Ranna, collectively called the “ratnatraya” or “three 
gems of Kannada literature”, heralded the age of classical 


Kannada in the 10th century. 


e Pampa: He who wrote Adipurana in 941, in champu 


style, Adipurana narrates the life history of the first 
Jain Thirtankar, Rishabhadeva. His other classic, 
Vikramarjuna Vijaya (Pampa Bharata), is loosely 
based on the Hindu epic the Mahabharata. 


Champu: It is a literary style that is a combination of 
poetry & prose. We can see the example of champu-kavya 
right from the Vedic period. It is also seen in Ramayana, - 
Mahabharata, Puranas, and the other Mahakavyas. This 
genre style has been used in Telugu, Odia, Kannada & 
Sanskrit literature. 


e Sri Ponna: He was patronised by King Krishna Ill, and 
wrote Santipurana (950), a biography of the 16th 
Jain Tirthankar Shantinath. 


He earned the title Ubhaya Kavichakravathi 
(supreme poet in two languages) for his command of 
both Kannada and Sanskrit. 


Although Sri Ponna borrowed significantly from 
Kalidasa’s earlier works, his Santipurana is considered an 
important Jain Purana. 


e Ranna: He was the court poet of the Western 
Chalukya kings Tailapa II and Satyashraya. His poetic 
writings reached their zenith with Sahasa Bhima 
Vijaya (Victory of the bold Bhima, also called Gada 
Yuddha) based on Mahabharata. 


His other well-known writing is the Ajitha Purana 
(993), which recounts the life of the second Jain Tirthankar 
Ajitanatha. 


Ranna was bestowed the title Kavi Chakravathi 
(Emperor among poets) by his patron king. 


Other major texts in Kannada literature are 


Author Works 
Harishvara Harishchandra Kavya, Somanatha Charita 


Bandhuvarma — Harivamshabhyudaya, Jiva Sambodhana 


Rudra Bhatta  Jagannathavijaya 


Madana Vijaya or Kabbigara Kava 
was celebrated as it was the first pur 
text which did not have any Sanskr 


Andayya (This text 


e Kannada 
it Word), 
Kesirja Shabdamanidarpana 


Mallikarjuna Sukti Sudharnavam 


Lakshmisha Jaimini Bharata (also called the Kamata- 
Karicutavana-Chaitra) 

Narahari Torave Ramayana (inspired by the Valmiki 
Ramayana) 

Honnamma Hadibadeya Dharma (Duty of a devout wife) 

(First famous 

poetess) 


SS a T S 


i MEDIEVAL LITERATURE 


In the medieval times, as the dominance of 
the dynasties Turkish, Mangol & Persian origin was 
established in India, several different trends emerged, 
which affected the languages, and dialects that emerged. 
The major change was the emergence of Persian as the 
writing of the Delhi Sultanate and Mughal courts. This 
period sees the development of Hindi from the ancient 
apabhramsa language. In this period a new language 
Urdu also emerged, which with the combination of Hindi, 
gave birth to Hindustani, in the centuries that followed. 


PERSIAN 


Persian language originated in the Middle East region 
around the same time as when the Sanskrit language 
did. But it came to India with the Turks and Mongols in 
the twelfth century. It is during their rule that Persian 
became the mode of communication of the court. This 
confluence of two different cultures gave new heights me 
the heritage of Indian Literature. This love of literature 
brought so many scholars of different religions, speaking 
different languages, into one single roof, giving out 50 
many gems in return. 

Other than the literature of high literary value, this 


ee like Zia-ud 
period also gave rise to numerous historians like mr 
din Barani, Minhajus-Siraj & travellers like Ibn 


Ais AR ia 
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storical records & travel accounts provide us 


whose jo into the society & rulers of that time. 
In 
ga? the Mughal era, the Production and 


ation of Persian literature skyrocketed. In this 
f original literature was being produced under 
ge of Mughal rulers. Besides this in 1574, 


gissemin 
ra lot © 
the patrona 


e famous works in the Persian language: 
som 


Akbar started a Maktab Khana or a house of translation 
works in his new capital of Fatehpur Sikri. He assigned 
the work to a few Officials to translate the Sanskrit books 


Rajatarangini, Ramayana and Mahabharata into the 
Persian language. 


PA aided 


cs 


albiruni 


amir Khusrau Dehalvi (Father of 
qawwali) 
Nuh Sipihr (Masnavi) 


Tahkik E Hind (Provides information about the culture and economy of medieval India) 


Tughlaq Nama (Historic masnavi of the reign of the Tughlaq dynasty) 
Divan (Collection of Persian Poetry) 


Duval Rani-Khizr Khan (Tragic poem) 


Ziauddin Barani 


Tarikh-e-Firoz Shahi (It covers the period from the reign of Ghiyas ud din Tughluq to the first 


six years of the reign of Firoz Shah Tughluq) 
Fatwa-i-Jahandari (Which promoted a hierarchy among Muslim communities in the Indian 


subcontinent) 
Babar Tuzuk-l-Babari or Baburnama (the autobiography of Mughal emperor Babar written in Turkish) 
Badauni Razanamah (Persian translation of the Hindu epic poem Mahabharata, commissioned by the 
Mughal Emperor Akbar) 
Jahangir Tuzuk-l-Jahangiri (Autobiography of Mughal Emperor Nur-ud-din Muhammad Jahangir) 
Abul Fazl Ain-e Akbari, Akbarnama 
Mir Jafar Zatalli Kulliyat (collection of verses) 


Muhammad Qasim Hindu Shah 


Abdul Hamid Lahori 


Tarikh-i-Firishta (General history of India with particular reference to the Deccan states) 


Padshahnama (The story of Shah Jahan) 


Sree 


Mirza Muhammad Kazim 


Zen-un-Nissa (Daughter of Aurangzeb) — Diwan-i-Makhfi 


Dara Shikoh 


URDU 


Urdu language originated sometime around the 
14th century in present-day North India among the 
Sophisticated gentry of the courts, during the period of 
Delhi Sultanate. Urdu as a language was born out of the 
Interaction between Hindi and Persian. The continuing 
traditions of Islam and patronisations of foreign culture 
fenturies earlier by Muslim rulers, usually of Turkic or 
Afghan descent, marked their influence on the Urdu 
language. The Urdu language, with a vocabulary almost 
evenly Split between Sanskrit-derived Prakrit and 


r ‘ ; ; 
f abo-Persian words, was a reflection of this cultural 
Malgamation, 


Alamgirnamah (Record and compile the history of Aurangzeb) 


Majma-ul-Bahrain (The Confluence of the Two Seas) 


e When Urdu was evolving, it was looked down upon 
by the then ruling elite, for writing and literature. It 
was perceived as the common people’s language as 
opposed to the court language, Persian. 


e However, the Urdu words had started making their 
way into the sayings and poetic works of Nizamuddin 
Aulia, Amir Khusro, Baba Farid, Kabir and Guru 
Nanak. 

e The Khangahs (hospices) and Dargahs of Sufi saints 
like Nizamuddin Aulia, became hubs of inter-religious 
and interregional interaction which also helped in the 
evolution of a composite language like Urdu. Urdu 
has given us a new form of poem that is called Nazm. 


ae A em CR en 
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e Literary composition in Urdu first started in the 
Deccan in the 14th century. An early form of Urdu 
was first introduced in the Deccan by the soldiers of 
Alauddin Khalji who raided the Deccan from 1294 to 
1311. The Bahmani sultans cultivated the use of Urdu 
in the kingdom as opposed to Persian which was the 
court language of the Delhi Sultanate. This dialect 
with time got influenced by local languages like 
Gujarati and Marathi came to be known as Dakhini. 
The works composed during this period are mostly 
Dakhini prose and poetry on religious themes. 


e Urdu was patronised by the Nawabs of Lucknow, 
who held symposiums in this language. 


e Wali Mohammed Wali & Mirza Ghalib are great 
Urdu poets who wrote Diwan (collection of poetry) 
in Urdu. 


e Mirza Muhammad Rafi Sauda, Shaikh Zahuruddin 
Hatim & Mir Taqi Mir were among the other Urdu 
poets. 


e Apart from the last Mughal emperors, such as 
Bahadur Shah Zafar, who also wrote in Urdu, the 
Nawabs of Awadh supported several Urdu-writing 
scholars. 


e Sir Sayyid Ahmad Khan, a moderniser who wrote 
several didactic and nationalist texts in Urdu and 
English in the twentieth century, gave it new life. 


Some famous works in the Urdu language: 


TT 


Author Work 


a ŐŐ—— 


Bande Nawaz Miraj ul Asiquin 


O c aaaaaaaaaaaaeaeaeaeaeasaeaeaeaeaeaeasasasaeaeasasesasesesesesasestltl— 


Mulla Wajhi Sabras 


a 


Fazl Ali Fazli Karbal Katha: Dah Majlis 


Muhammad Iqbal Bang-e-Dara 


HINDI LITERATURE 


Hindi is a direct descendent of the Sanskrit language 
through Prakrit & Apabhramsha, in its current form 
evolved from Apabhramsa between the 7th and 14th 
centuries. But just like any other language Hindi kept 


evolving in its form & with numerous dialects born out of 
it like, Braj, Awadhi, Bundeli etc. 


According to Acharya Ram Chandra Shukla, the entire 


history of Hindi literature may be understood by dividing 
it into four major phases. 
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The first is called Virgatha Kal or “Aadikal” (1050 
1375) during which the composition of court Poets t 
Rajput rulers became very popular. They usually Wrote 
poems in pre of their patron rulers to glorify their valour 
Some famous literature of this period. i 


ee ee OAN S S 


Author Work 


Prithviraj Raso (Epic poem about the life of 
Prithviraj Chauhan in Braj language) 


Chand Bardai 


Alha Khand (a famous oral tradition in Bundeli 
Language) 
Parmar Raso 
Se ae 
Dalpativijay Khuman Raso 


Jagnik 


The second phase or period is known as “Bhakti 
Kal” (1375-1650) during which most of the literary works 
were composed in devotion or respect to God, especially 
Ram and Krishna. 


—— ae E a a | 


Author Work 


Malik Muhammad Jayasi Padmavat (in Awadhi) 


Tulsidas Ramacharitamanas (in Awadhi), 
Vinay Patrika, Kavitawali 

Kabirdas Sakhi, Sabad and Ramaini 

Surdas Sur Sagar 

Abdul Rahim Khan-i- Dohas 


Khanan or Rahim 


Mirabai Raag Govind & Govind Tika 


e Dadu Raidas, Nanak, Mirabai Maluk etc. were other 

prominent authors. | 

The third phase is known as “Ritikal” (1650-1860). 
By this time, the Hindi literary tradition became very 
matured and ornamental literary composition had 
already made its departure along with romanticism. In 
this phase, the Sanskrit rhetorical tradition was emulated 
in several aspects such as rasa, alankara and nayak-nayika 
bheda etc. Brajbhasha was used in poetry predominantly. 
rr ——————— 


Author Work j 
Keshavdas Ramchandrika 

Bihari Bihari Satsai 

Padmakar Kavitt = 
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„dition of modernity in Hindi st 
a tte } 
rhe pel The modern period of Hi 
an j 
ath & 


jivided into four sub-sections: 
t 


arted in the late 


ndi literature is 


erally 
nels 
ge 


“partendu YUE 
— 1893-1918 

“pwivedi Yug 

-i ad Yug 19 18-1937 

~ cpnayave’ 

— porary Period 1937-present 
ce 

-i 


ahartendu Yug: Bharatendu Harishchandra is known 
have brought in a modern Outlook jn Hindi 
Y á x tt 

iterature. He is described as the Father of Modern 


uindi Literature.” His famous works are Andher Nagri 
¢ Bharat Darshana. 
other writers of this period include Radhakris 
-stapnarayan Mishra, Balkrishna Bhatta, Badr 


rie 


Chaudhuri and Sudhakar Dwivedi 


hna Das, 
inarayan 


e Dwivedi Yug: Mahavir Prasad Dwivedi is regarded as 
the architect of modern Hindi prose. He brought in 


refined prose writing. Dwivedi Yug is known for the 
portrayal of various social, 


political and economic 
problems in Hindi Literature. 


Other important writers of this period are 


Nathuram Sharma Shankar, Ayodhya Sinha Upadhyay, 
Maithalisharan Gupt, Ram Naresh Tripathi etc. 


Chhayavad: It refers to the romantic upsurge in 
poetry, in which emphasis was laid on the aesthetic 


and romantic subject matter instead of the formalism 
and didacticism 


Important poets of this era include Makhanlal 
Chaturvedi, Jayashankar Prasad, Surya Kant Tripathi 


Nirala’, Sumitranandan Pant, Mahadevi Verma and 
Subhadrakumari Chauhan. 


Adhunik Kal: The decline of the Chayavad movement 
‘aw the emergence of several different Styles in Hindi 
Poetry such as Pragativada (progressive poetry), 


Hridayavad (poetry of passion) and Prayogvad 
(Poetry of experiments). 


The important poets among the Pragativadis were, 
Bha 


8vati Charan Varma, Ramdhari Singh Dinkar and 
Narendra Sharma. 


The important poets of Hridayavad were Harivansh 
Bachchan, who wrote Madhushala and Madhukalash. 


The experimental movement or Prayogavada Wan 
i later the ‘Nai Kavita’. Important poets of this 
Senre included S.H.Vatsyayan ‘Agyeya’, Shivmangal Singh 
j a Girija Kumar Mathur, Dharamvir Bharati etc. 


Rai 


—— 
i 


| 
MODERN LITERATURE 


Englishman, William Carey in 1800. 


His press inspired we 
their press and disseminat 


althy local Bengalis to Open 
e literature in Bengali. 
Michael Madhusudan Datta’s first epic Tilottama 


Sambhab Kabya Published in 1860 was the first 
Bengali poem written in blank verse, 


The literature took a definite turn when the strong 
feeling of nationalism reached Bengal. This made the 
literature expressive of the concerns of the common 


man’s suffering and the nation’s plight under British 
rule. 


Raja Ram Mohan Roy was amongst the first to write 
in Bengali and English and his work was widely read. 


His contemporary writers were Ishwar Chandra 
Vidyasagar and Akshay Kumar Dutta. 


The famous work of Bankim Chandra Chatterjee, 
Anand Math which is based on the Sanyasi Revolt of 


1776 is exemplary. Our national song is an excerpt 
taken from this novel. 


The renowned Bengali writer, Rabindranath Tagore, 
was the first Indian (also first Asian) to win a Nobel 
Prize. He got this award for his Bengali masterpiece 
Geetanjali in 1913. He also wrote the national 
anthem of both India & Bangladesh. 


e Sharat Chandra Chatterjee, Qazi Nazrul Islam and 
R. C Dutta made important contributions to Bengali 
literature. 


ASSAMESE LITERATURE 


The literary heritage of the Assamese language — 
be traced back to the 9-10th century In the Charyapa E 
which is a collection of mystical poems in the Vajraya 


a etiam casita 
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tradition of Buddhism from the tantric tradition in Assam, 
Bengal, Bihar and Odisha. 


In the medieval period, Assamese literature was 


dominated by buranjis (court chronicles) of the 
Ahom Court. 


Apart from these official works, Srimanta Shankardev 
composed devotional poetry in Assamese. He is 
widely credited with building on past cultural relics 
and devising new forms of music (Borgeet), theatrical 
performance (Ankia Naat, Bhaona), dance (Sattriya), 
and literary language (Brajavali). 


During modern Assamese literature, major scholars 
namely Jyoti Prasad Agarwala, Padmanaba Gohain 
Barua, Arupa Patangia Kalita, Parismita Singh, and 
Lakshmi Nath Bezbarua have made their mark. 


ODIA LITERATURE 


Odia is one of the Classical languages of India. From 


the east of India, a sizable corpus comes from Odia 
literature. 


The first great poet of Odisha with widespread 
readership is Sarala Das, who translated the 
Mahabharata into Odia. 


e Arjuna Dasa, a contemporary of Sarala-Das, wrote 


Rama-Bibaha & authored another kavya called 
Kalpalata. 


e Five Odia poets emerged during the late 15th 


and early 16th centuries: Balarama Dasa, Atibadi 
Jagannath Das, Achyutananda Das, Ananta Dasa, and 
Jasobanta Dasa. Although they wrote over a span of 
one hundred years they are collectively known as 
the “Panchasakhas’”, since they adhered to the same 
school of thought, Utkaliya Vaishnavism. 


e Another Vaishnavite, Jaydev the writer of Gita 


Govinda is one of the stalwarts of Odia literature. 


e Upendra Bhanja’s works like Baidehisha Bilasa, Koti 


Brahmanda Sundari and Labanyabati are considered 
landmarks of Odia Literature. He has been conferred 
the title “Kabi Samrat” of Odia literature for his 
aesthetic poetic sense and skill with words. He was 


also the pioneer of a new form of poetry called 
“Bandha kabita.” 


The earliest Odia newspaper was Utkal 


a Deepika, 
first published in 1866. 


GUJARATI LITERATURE 


In Gujarat, due to the development of trade and 


commerce, the religious influence of Jainism as well as 


Hinduism, and also due to the encoura 
like Chaulukya (Solanki) and Vaghela 
activities were in full force from the 11t 
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Sement of ruler 
Rajputs, liters 
h century, 

The Jain monk and scholar Hemacandrac3 


rya Suri 
was the first to pen a formal set of ‘grammars, 
principles’ for the Gujarati language, during "i 


reign of the Chalukyas king Jayasimha Siddharaja of 
Anhilwara. 

Jain authors were the first to compose literature jn 
the Gujarati language, in the form of Rasas, Phagus 


and Vilasas. 


Among non-Jain writers of the time, Asait Thakar is 
considered a major contributor who wrote around 
360 vesha of Bhavai. He is credited with bringing 
theatre to Gujarat literature. 


Abdur Raheman, who wrote Sandeshkarash, is 
considered the first Muslim writer of Gujarat 
literature. 


In modern times, Mahatma Gandhi, Ramnarayan V. 
Pathak, K. M. Munshi, Swami Anand, Umashankar 
Joshi, Jhaverchand Meghani, Pannalal Patel, 
Jyotindra Dave, Chandravadan Mehta, Zinabhai Desai 
(“Snehrashmi”), Manubhai Pancholi (“Darshak”), 
and Ishwar Petlikar are the main contributors of the 
Gujarati literature. 


RAJASTHANI LITERATURE 


Early Rajasthani literature is created mostly in the 


oral form, by the people of Charan tribe in two local 
dialects of Rajasthani; 


Dingal, which was a dialect of western Rajasthan, 


and influenced by the Gujarati language. 


Pingal, which was a dialect of Eastern Rajasthan 


influenced by the Braj dialect of Hindi. 


Charans are known for their Khyats, a form of bardic 
historical prose to praise the Rajput kings. Khyats 
were primarily oral accounts that were textualised 
by the seventeenth century. 


Rajasthani literature is written in various genres 
starting from 1000 AD. But, it is generally agreed that 
modern Rajasthani literature began with the works 
of Suryamal Misran, poet-historian) of the Bundi 
kingdom in the 19th century. His most important 
works are the Vansa Bhaskara and the Vir Satsal. 
The Dhola Maru is another notable literature : 
Rajasthan, which is the romantic tale of Dhola an 
Maru in Rajasthan. 
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= which the Quran was translated in the eighth or 
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pir Nooruddin, an Ismaili missionary who lived 
' n Sindh in 1079, wrote Sufi poetry in the Sindhi 
language: His verses, known as ginans, are an 
example of early Sindhi poetry. 
abu Mashar Sindhi & Abu Raja Sindhi are other 
notable names. 


KASHMIRI LITERATURE 
kash 


The local people of the Kashmir region used the 
yashmiri language, and it had influences from Persian 
and Hindi dialects. The Sharda script was anciently used 
towrite Kashmiri, however, now it is mostly written in the 
Perso-Arabic script or the Devanagari script. 


* The use of the Kashmiri language began with the 
work Mahanaya-Prakasha by Rajanaka Shiti Kantha 
(c.1250) and over the centuries the language 
developed far and wide. 


* It was followed by the poet Lalleshvari or Lal Ded 
(14th century), a Shaivite mystic, who wrote mystical 
verses in the vaakh or four-line couplet style. 


Another mystic of her time equally revered in 
Kashmir Noor Din (popularly known as Nand Reshi) 
wrote powerful poetry and is credited to bring the 
Hindi and Islamic elements together in his poetry. 


But the major spread happened after the coming 
of Islam and Sufism to Kashmir and several major 
Writers like Habba Khatun (Nightingale of Kashmir), 
Mahmud Ghami Sufi Ghulam Muhammad, Zinda 
Kaul, Rupa Bhavani, Ghulam Ahmed Mahjoor, etc. 


With the political power passing to the Dogra family m 
Jammu in 1846, Kashmiri has been eclipsed by Dogri 
language. But it is again finding its due relevance In 
recent times. 

Py 


NJABI LITERATURE 


: í its 

Be Punjab has a rich culture which because of it 

we oitical position, was influenced by various oe 
fan see these influences in its literature too. 


* Nath Yogis of Hinduism were the first poets to use 


the Punjabi language in Praise of God. They referred 
to God with “Alakh Nirajan” which is still Prevalent in 
Punjabi vernacular. 


But the Punjabi literary tradition is popularly believed 
to have commenced with Fariduddin Ganjshakar 


(1173-1266), whose Sufi poetry was compiled after 
his death in the Adi Granth. 


The Janamsakhis, stories on the life and legend of 
Guru Nanak, are early examples of Punjabi prose 
literature. Guru Nanak himself composed Punjabi 
verses incorporating vocabulary from Sanskrit, 
Arabic, Persian, and other South Asian languages as 
characteristic of the Gurbani tradition. 


For the Sikhs, the most important & the holiest 
book is the Guru Granth Sahib. The Adi Granth, its 
first rendition, was compiled by the fifth guru, Guru 
Arjan Singh in 1604. The Guru Granth Sahib, the 
2nd & final rendition, was composed predominantly 
of six Sikh gurus: Guru Nanak, Guru Angad, Guru 
Amar Das, Guru Ram Das, Guru Arjan, and Guru Tegh 
Bahadur. It also contains the traditions and teachings 
of fourteen Hindu Bhakti movement saints (saints), 
such as Ramananda, Kabir and Namdev among 
others, and one Muslim Sufi saint: Sheikh Farid.|t is 
written in the Gurmukhi script, in various languages, 
including Lahnda (Western Punjabi), Braj Bhasha, 
Kauravi, Sanskrit, Sindhi, and Persian. 


e Punjabi Sufi poetry developed from the 16th to 18th 
century under Shah Hussain, Sultan Bahu, Shah 
Sharaf, Ali Haider, Saleh Muhammad Safoori and 
Bulleh Shah. In contrast to Persian poets, who had 
preferred the ghazal for poetic expression, Punjabi 
Sufi poets tended to compose in the Kafi. 


e Punjabi Sufi poetry also influenced other Punjabi 
literary traditions particularly the Punjabi Qissa, 
a genre of romantic tragedy which also derived 
inspiration from Indic, Persian and Quranic sources. 
Example: Heer Ranjha by Waris Shah; Sohni Mahiwal 

by Fazal Shah; Mirza Sahiba by Hafiz Barkhudar etc. 

e Vaar or Heroic ballads enjoy a aa, para 

jabi - Guru Gobind Singhs In Cha 

Punjabi. Examples: | | sk 

i-hi | Nadir Shah Di Vaar by 

i Var & the semi-historica ) | 

cee describes the invasion of India by Nadir Shah 


in 1739. 
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Jangnama, or ‘War Chronicle’ was introduced into 
Punjabi literature during the Mughal period: the 
Punjabi Jangnama of Shah Mohammad (1780-1862) 
recounts the First Anglo-Sikh War of 1845-46, 


In modern times, As part of the Singh Sabha 
Movement, Vir Singh wrote historical romance 
through novels such as Sundari, Satwant Kaur and 
Baba Naudh Singh, whereas Nanak Singh helped link 
the novel to the storytelling traditions of Qissa and 
Oral tradition as well as to questions of social reform. 


Punjabi poetry during the British Raj began to explore 
the experiences of the common man & expressed 
the emotion of patriotism during and after the Indian 
freedom movement. We can see this in the poetry 
of noted poets such as Puran Singh, Deewan Singh, 
Dhani Ram Chatrik etc. Bhagat Singh’s legendary 


‘Rang de Basanti Chola’ is also a Classic example of 
this trend. 


MARATHI LITERATURE 
——— eee 


The Marathi language has a rich heritage of literature. 
There are several dialects in Maharashtra & the literature 
has been composed in all of them, but we categorise all 
of them under the common language of Marathi. 


e The early Marathi literature emerged during the 


Seuna (Yadava) rule in the late 13th century 
which was mostly religious and philosophical and 
was composed by the saint-poets belonging to 
Mahanubhava and Warkari sects of the bhakti 
spiritual tradition of Hinduism. 


But during the reign of the last three Yadava kings, 
non-religion-oriented work on astrology, medicine, 
Puranas, Vedanta, kings and courtiers were created 
which enriched & diversified the Marathi literature 
tradition; Nalopakhyanam, Rukminiswayamvara and 
Shripati’s Jyotisharatnamala are a few examples. 


Bhaskarabhatta Borikar of the Mahanubhav sect 


of Bhakti tradition, is the first known poet to have 
composed hymns in Marathi. 


Saint Dnyaneshwar or Jnaneshwar (1275-1296) 
was the first Marathi literary figure who had a wide 
readership and profound influence. He is credited to 
begin the kirtan in Maharashtra & his major works 
are Amrutanubhav and Bhavarth Deepika (popularly 
known as Dnyaneshwari). Bharath Deepika is a 


9000-couplets long commentary in the Marathi 
language on the Bhagavad Gita. 


Namdev, the Bhakti saint and contemporary of 
Dnyaneshwar is the other significant literary figure 
who composed religious songs in Marathi as well 


e The Warkari saint-poet Eknath (1533- 
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Marathi Varkari spiritual poet identified 
Bhakti movement and had a great infl 
the later Maratha society. The compilation of his 
work in the Marathi languages is Tukaramgatha, 
His contemporary, Samarth Ramdas composed 
Dasbodh and Manache Shlok in Marathi. They both 
were contemporaries of Shivaji Maharaj. 


During the sixteenth-century famous poet Eknath 
wrote commentaries on Bhagavata Purana and 


Ramayana and he also composed works in the 
vernacular language. 


The oldest known female writer is Janabai. 


The nationalist movement affected Marathi poetry 
and prose writing too: Balshastri Jambhekar, known 
as the father of Marathi Journalism, began Darpan, 
the first Marathi-English fortnightly magazine. One 
- of our greatest nationalistic figures, Bal Gangadhar 
Tilak, along with Gopal Ganesh Agarkar, published 
the newspaper Kesari in Marathi. This paper 
criticised the British and their policies and published 
tracts by leading revolutionaries of that time. Many 
newspapers & magazines like Induprakash (edited 
by MG Ranade), Deenbandhu (which served as 
an outlet for Jotirao Phule’s Satyashodhak Samaj), 


Jnyan Prakash etc were also published to reform the 
society for good. 


UPSC Previous Years’ Questions 


Q. Persian literary sources of medieval India reflect 7 
spirit of the age. Comment. (UPSC Main 20 


i t 
Q. Krishnadeva Raya, the King of Vijayanagar, a - 
only an accomplished scholar himself but was also 
reat patron of learning and literature. Discuss. 
i (UPSC Mains 2016) 


fa 
Q. Though not very useful from the point of aja 
connected political history of South India, the pera 
literature portrays the social and economic ah aÉ 

ith remarkable vividness. CO 
of its time w (UPSC Main 2013) 


